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PREFACE. 
 
This study was undertaken as an extension to my previous research on Brisbane’s front 
gardens.  Through the research completed in this study, my interests in the suburban image 
and its reflection of people’s culture, tastes, aspiration and dreams has given me a broader 
understanding of ‘popular’ culture and what is the driving force behind it.  With a deeper 
understanding of what, why and how Brisbane people make gardens it is hoped that new 
models of gardens will be developed that not only save water but provide a springboard for a 
truly vernacular Brisbane garden culture.  These new gardens in their turn will save water 
and provide a sustainable environmental canvas, on which new suburban images can be 
painted. 
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ABSTRACT 
 
 
One of the most critical issues that the world faces as it enters the new millennium is the 
provision of a continued supply of fresh water – the source of all life.  The depletion problem 
of this resource through uneducated use is world-wide as well as being specific to Australia.  
This study centres on this issue in the Australian context with particular reference to 
gardening practices in Brisbane, the capital city of Queensland.  The study examines 
methods by which fresh water can be saved through innovative garden design options.  The 
cultural philosophies which underpin Brisbane’s suburban residential front gardens were 
investigated through an examination of literature, painting, and letters of the early settlement 
days in Australia and, in particular in Queensland.  The findings were used to establish the 
theoretical framework for a qualitative study of seventy two Brisbane gardeners and their 
gardens.  These gardens were selected from sites in a corridor of seven suburbs occupying a 
south-east segment of the city.  The corridor included these components – an outward 
historical growth pattern, a range of socio-economic and cultural issues, varying soil types, 
topographical forms and a variety of residential forms and styles with a range of compass 
frontages.  Each selected gardener was encouraged to ‘talk’ about the garden and its design 
and ‘making’ and the comments were analysed in the light of the author’s theoretical 
investigations.  The results of this investigation provided an understanding of current 
gardening practices which also involve the use of 50-60 per cent of Brisbane’s domestic 
water on the garden.  The findings suggest that Brisbane’s, and indeed, Australian gardens 
are based on philosophical notions that have Eurocentric foundations.  Alternative and 
innovative water saving practices were explored and these techniques were modified to suit 
the design and construction of Brisbane gardens, whilst still satisfying the cultural values 
behind existing garden practices.  The conclusions suggest that if gardeners are to be 
convinced about adopting water saving techniques, future garden designs must meet existing 
norms in terms of form and function as well as being able to conserve water. 
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SETTING THE CONTEXT FOR GARDEN DESIGN AND WATER MANAGEMENT. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 INTRODUCTION TO THE STUDY. 
 
CHAPTER 1. 
 
SETTING THE CONTEXT FOR GARDEN DESIGN AND WATER  
MANAGEMENT. 
 
INTRODUCTION. 
Cyrene, Persopolis and Timbuktu, once grand cities thriving with trade and exulting 
in leisure and The Garden of Eden, were laid to waste by desertification which was 
brought about by climatic changes and/or abuse and ignorance of the sensitive nature 
of the natural environments in which they had developed.  The citizens of these cities 
failed to heed the ‘creep’ of declining environmental well-being and as a 
consequence of this, their settlements were destroyed.  The inherent resources, 
particularly fresh water failed, leaving crumbling, dust encrusted and treeless 
settlement imprints, as the population died or moved on. 
 
Even one of the great wonders of the ancient world [Flight 1966:431], the Hanging 
Gardens of Babylon, created as a twenty five metre symbol of power and love, a 
man-made mountain in an endless flat plain, fell and crumbled as the watering of 
terraces covered with flowers, trees and fountains became untenable.  The great city 
of Babylon described as ‘the mother city of the manufactured landscape as well as 
gardens’ [Jellicoe 1975:27], failed as its reliance on water irrigation systems was 
destroyed.  These events in history happened six or seven centuries BC; however 
they serve as important examples in today’s climatic change. 
 
It was also during this era that irrigation and its benefits were developed and the 
effect that water had on what was perceived to be a ‘dead’ world was regarded as a 
miracle; so much so that this phenomenon was celebrated in the form of gardens 
imitating structured agrarian models of water channels as an ‘idealized 
scene’[Jellicoe 1975:23}.  In Persia particularly, the gardens were protected from the 
harsh external environment by walls which ‘closed the garden off from the hostile 
world’ and in themselves were crossed by  
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water channels symbolic of the four rivers of heaven, and contained theoretically all 
the fruits of the earth’ [Jellicoe 1975:23].  These gardens were kept alive by waters 
brought down from the mountains in channels which in themselves were celebratory 
of what was considered to be a ‘divine’ resource, that is, it was seen to be the source 
of life.  The gardens continued to celebrate the role of water giving pleasure to those 
within.  Fountains and ripples were engineered so that water could be heard 
intermingled with bird song.  It was ‘Paradise on Earth’.  Today most of the ancient 
Persian gardens exist in Persian carpet patterns only, because when the water 
supplies were depleted, the gardens died. 
 
More recent events indicate that similarly today, natural resources are essential for 
the survival of cities and their citizens’ well-being.  The most recent Kurdish faction 
feud in Iraq points to the essential nature of fresh water in the lives of people.  The 
Australian [9/9/1997] describes the war in Arbil, a city captured by rebel forces.  A 
large photograph of women carrying water is captioned with the words ‘Iraqi Kurds 
carry precious water in a region tortured by shortages’.  The article then describes 
how the city had been left without electricity and water, with ‘desperation setting in 
amongst the population.  In souring temperatures the hundreds and thousands of 
people in Arbil are scavenging for water like a tribe lost in the desert’. 
 
The example demonstrates that water today is still a vital resource, and in terms of 
resource depletion, other than wars and natural catastrophes, there are opportunities 
to avoid crises related to the supply and availability of fresh water.  Attitudinal 
changes toward resources can be brought about through education, cajoling, reward 
and positive alternatives. 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
PLATE 1. 
 
Sandy Kidd, the grandson of the first white woman to be born in 
Windorah, 1240km west of Brisbane fears for the unique river systems 
which have sustained the Channel Country. 
Source:  The Weekend Australian 6-7/3/1996. 
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THE AUSTRALIAN SITUATION 
Australia is described as ‘the driest continent’ which evolved from the ‘green and 
forested, well-watered piece of Gondwana ‘rifting, drifting and drying (into) wide-
brown land, time worn and unique’ [White 1994].  An intrinsic part of this aridity is 
the lack of fresh water and the fact that 80% of water that falls on the ground’s 
surface runs off.  Other major problems concerned with desertification include 
salination of the soil through vegetation losses.  Australia has a ‘frail eco-system 
already over-populated for sustainable development because so little of it can be used 
without causing degradation that will steadily turn it into a desert’ [White 1994:232]. 
 
Therefore it is necessary that Australians should recognize that, in terms of water 
saving, one small change in each individual’s attitude would make a major change in 
the urban landscape and the amount of fresh water used in this situation.  This 
change can be made to one of the major users of fresh water, the domestic garden. 
 
WATER STORAGE IN RESERVOIRS. 
In order to cope with the demands of fresh water supplies, today’s cities store water 
in huge dams, but often underestimate that these reservoirs also have problems 
within themselves as well as positive and negative impacts on the environments in 
which they are built.  The positive impacts are that they provide recreational and 
visually pleasing areas for people.  The negative impacts of dams are the impediment 
to the movement of some fish species which often die when the ‘rite of passage’ is 
altered, undue stress on the earth’s structure may occur as the concentrated weight of 
volumes of water can cause fractures and earth tremors, and when valleys are 
flooded to build dams, people are displaced from their ‘own places’.  In particular 
dams destroy some of the most significant cultural and natural environments.  It 
would seem therefore that water storage capacities need to be limited and as such it is 
beholden on people to use water in the best considered way in order to use it to its 
fullest potential to avoid fresh water depletion. 
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THE STUDY. 
This study is concerned with the Brisbane front garden and in particular the 
profligate use of free water to maintain this popular feature of Brisbane’s residential 
suburbs.  It will show that the availability of this precious resource in Australia and 
throughout the world is becoming less simple.  The increasing pressures on fresh 
water as a free and necessary resource have spiraled causing an alarming depletion of 
water supplies. 
 
During the last decades of the 20th century there has been recognition of an 
impending fresh water availability crisis, as populations increase and social patterns 
alter [Gleick 1993].  Throughout the world the use of this resource grows daily as 
new technologies and inventiveness ensure that life for humans is made less labour 
demanding by the direct supply of various forms of resources and energy for 
domestic as well as industrial uses.  Included is reticulated water which is now 
readily and instantly available particularly in industrialized countries.  However, 
because distances result in water storage areas being located away from urban 
development, communities are generally unaware of the holding capacity and storage 
of the water they use without constraint.  As a result there is little concern about the 
supply of water and the holding capacities of the storage areas.  Many people 
consider that pure, uncontaminated water supply is a ’by right’ privilege and supplies 
of water are unlimited. 
 
In the book Water in Crisis, the implications of the shift in population from rural to 
urban areas are discussed: 
 
In 1975, 38.5% of the world’s population lived in the urban areas; in 1990 this rose to 42.7% 
and it is expected to reach 46.7% by the year 2000, and 60% by 2025.  Increased urban 
population will place enormous pressures on existing water supplies [Nash 1993:32]. 
 
Such reasons suggest that as people’s lives alter, vital resources including fresh water 
will become depleted.  It is therefore necessary to investigate ways of using 
resources in the most appropriate, educated and sensible way. 
  
 
 
 
 
 
 
 
 
PLATE 2. 
 
The ‘Courier Mail’ Garden Competition winner has a lawn that she can 
play bowls on.  This front garden uses large amounts of water for 
survival.  The hose to the left of the picture is evidence of this. 
Source:  The Courier Mail. 
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This study will investigate ways of using water in responsible ways so that the 
supplies can be conserved.  Water saving as a world-wide issue will be discussed in 
general terms and the Australian case treated in greater detail focusing specifically 
on Brisbane.  The discussion of Brisbane concentrates on one particular facet of 
water saving initiatives, namely the design of front gardens that will reduce reliance 
on water for survival. 
 
It will be shown that Australians, specifically urban Australians, are some of the 
most excessive consumers of fresh water in the world.  It will also be shown that 
more than half of this water is used extravagantly, that is, about half is used for 
survival purposes  and the rest for ‘trappings’ of urban life including the external 
image of home in which the garden is the dominant component. 
 
The intention of this thesis is to research water saving in gardens with the intention 
of developing garden models for Brisbane which satisfy both the need for certain 
garden aesthetics and responsible water use. 
 
The thesis will be divided into two major sections which are: 
 
1. The philosophy of garden making in Australia. 
This includes issues such as the current, modified Australian landscape designed to 
suit the ’ways’ of non aboriginal settlement and expectations, the heritage of garden 
making as an art, and a qualitative survey of Brisbane gardeners to determine if and 
why front gardens are still beholden to traditional forms of Eurocentric garden 
making. 
 
2. The Study. 
This section will use a series of case studies to show how the domestic garden can 
address some of the issues related to the fresh water crisis in the world generally and 
in Australia particularly.  Other issues will be discussed, including a growing 
awareness of 
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this resource depleting and measures which are being enacted to counteract this 
occurrence.  Existing strategies are examined with a view to developing water saving 
models and their implementation in Brisbane, particularly in the form of garden 
design. 
 
DIAGRAM A – Thesis structure. 
 
THEORETICAL CONTEXT 
 
            GARDEN FORM                                                  WATER MANAGEMENT 
 
 
     Philosophical      Garden                                                                      The                 Management 
         Issues            Practices                                                                   Crisis                      Issues 
 
 
METHODOLOGY 
 
 
 
 
 
 
 
 
 
DIAGRAM A – Philosophy of gardens and gardening. 
Before focusing on the study of the front garden it will be useful to consider the topic 
within the global context and consider how situations of conflict develop unless 
proper water control strategies are implemented. 
  
 
 
 
 
 
PLATE 3. 
The Pine Rivers Shire Council reminds its rate payers about good  
water management practices and of the need to save fresh water. 
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THE THIRSTING CITY:  THE FUTURE OF BRISBANE? 
 
Growing population will worsen problems with absolute water availability.  In 18 countries 
of the world in 1990, absolute per capita availability falls below 1,000m3 per year, a level 
some suggest is an approximate minimum necessary for an adequate quality of life in 
moderately developed countries.  By the year 2025, over 30 countries will be unable to 
provide 1,000 m3 per person per year, simply because of population growth [Gleick 
1993:105-106]. 
 
These figures suggest that fresh water supplies are in a critical state and in terms of 
quality of life, new ways of recycling and use must be found in order to maintain the 
supply of available water. 
 
This thesis will address one way of doing this and this involves saving water through 
new concepts in front garden design and maintenance.  Efficient garden design with 
good water management procedures should ensure the disciplined use of the world’s 
most precious resource, water. 
 
BECOMING AWARE. 
From 1992 Australia initiated an awareness program to draw attention to fresh water 
depletion, and one of the most innovative ways was in an afternoon radio play.  This 
play was about imminent lawlessness in a city which was a ‘familiar’ model to all 
Australians.  The sense of disquiet within this city was caused by expended water 
resources which were not likely to be renewed for some time.  The story follows: 
 
The heroine and her family lived in a middle-class suburb in this great 
modern city in the year 2020 AD.  She had a gun and at the moment of the 
play she was keeping a vigilant defence of her swimming pool in which se 
had stored water because the water storage supply to the city was depleted.  
The annual rains had not fallen, there were no signs on the meteorological 
charts and satellites of imminent rain, the city’s reservoirs were dry and the  
population was desperate for water.  The city fathers were unable to meet  
 
 
 
Setting the context for Garden Design and Water Management 
 
their obligations to supply water to their citizens – but her swimming pool 
was still full.  She had heeded the alarms about the water crisis and she had 
saved her swimming pool water.  She had covered it, chemicalized it and used 
it with care, caution and ration.  She was an educated woman who had 
heeded the media-hype about an impending water crisis, and had noticed the 
weather pattern alteration and, although she had shown caution with the 
household water consumption, she resolved to turn the swimming pool, once 
the centre of family entertainment and sociability, into a water storage tank. 
 
And now, she who had heeded the warnings was being challenged to share 
this precious commodity with others who had scoffed at her.  She needed the 
gun and was prepared to wound or maim those who attempted to take their 
life-sustaining essential from her and her family [Abstract – radio play ABC 
792 1992]. 
 
This scenario brings to mind some of the implications of a major water crisis, and it 
arouses an awareness of the vulnerability of a city's population when one of its most 
precious and essential resources has been depleted. It demonstrates that fresh water is 
vital to human survival, and therefore this resource needs educated management and 
conservative by caring users who must be attuned to respecting its value.  Recent 
crises in, for example, Africa and Iraq, show that communities who are cut off from 
fresh water supplies suffer disease and/or famine, which can result in malcontent and 
possible anarchy. 
 
The radio play, together with mounting media information [ABC radio, newspapers 
and television] about the measurable nature of fresh water in a fast growing world of 
consumerism and population demands was the catalyst for this study. It would seem 
that most people in Australian cities consider the unbridled use of water an inherent 
right.  
 
 
 
  
 
Miss Julia Jackson stands in her  
Eurocentric garden in a familiar  
setting which excludes the  
indigenous landscape. 
Artist:  Richard Read 1788. 
Source: ‘Creating Australia’ Thomas et al 1988:73. 
 
 
This East Brisbane gardener stands in  
her garden with picket fence and roses.   
The original landscape has been excluded. 
 
PLATE 4.  EUROCENTRIC SETTINGS 
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Taps are left running as teeth are cleaned, kettles and water jugs are over-filled, baths 
and showers are taken over prolonged times, cars are washed on concrete drive-ways 
and the water `wasted' away, and gardens are drenched with water carelessly at any 
time of the day, and at any time of the year. Australians are careless and maverick 
with the usage of water and they despoil our environments in pandering to these 
requirements by the construction of large water storage dams or reservoirs.  
 
 
THE ROLE OF THE GARDEN IN AUSTRALIA AND ITS RELIANCE ON 
FRESH WATER. 
Australians have traditionally lived in free-standing houses on the ‘quarter acre 
block’ [O’Callaghan 1993:8, Seddon 1990:7].  They have surrounded these houses 
with gardens which in most instances are dependant on water for survival because 
the selected plants have high water demands taking little account of the natural 
context and climatic conditions.  Australians look to other places and aesthetics for 
their garden models and they appear to long for standards set by others, as their guide 
of ‘good taste’. 
 
Numerous garden magazines [Australian Home Beautiful, Belle] acclaim northern 
hemisphere seasonal changes whilst ignoring the particular seasons in Australia.  
Gardeners are delighted when fallen leaves from plant material of other climes, 
carpet their grasses in yellow and gold, whilst they ignore the bursting out of 
Australian species such as the red bottle-brush as a harbinger of warm Spring days 
and sunshine.  In garden making, vegetation that is counter-sensitive to our 
environmental conditions is planted and in so doing becomes super-sensitive because 
of contextual imbalance.  It is a common conviction in Australia that the true model 
of beauty in garden design is one that was devised in other countries and so, as 
evidenced by paintings, books and journals on gardening to date, many Australian 
front gardens are facsimiles of traditional European gardens which were generated in 
dissimilar climatic and soil conditions. 
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Some examples of these gardens can be seen in Richard Read’s painting of Miss Julia 
Jackson [1824], which depicts a serene garden scene with the lady posed in front of a white 
picket fence and roses, indicating that it was possible to attain this European level of beauty 
in this new land, and in An Australian Gardener’s Anthology [1982], where the early 
gardening writers from 1788 onwards relate through word and pictures techniques on how to 
establish European gardens in this new land; they bring with them known gardening 
principles which had been established over hundreds of years in the northern hemisphere.  
Peter Cuffley’s Cottage Gardens in Australia [1983] outlines the historical growth of the 
implanted English cottage garden on Australian soils.  On a larger scale, Tanner and Begg 
write about the historical development of larger gardens in Australia.  The Great Gardens of 
Australia describes a garden at Micalago [NSW] as having, 
  
Structures washed white and adorned with clematis, climbing rose and grape vine.  White cherry 
blossom and magnolia flank the path … privet and jasmine crowd the path until the main lawn is 
reached’ [Tanner and Begg 1976:146-148]. 
 
A popular and affordable book (Australian Gardening of Today Illustrated published by the 
Sun News-Pictorial edited by W.A. Sum, editor of Australian Home Beautiful in about 1949) 
also outlines in great detail how to design and make a beautiful garden based on traditional 
practices and forms: 
… you are prepared to direct your attention to the fascinating side of gardening, to garden-planning, an 
art which can covert your house and grounds, from front fence into an oasis of beauty [Waterhouse 
n.d.:18]. 
 
This book includes plans which show hedges, lawns, ‘shapely shrubs’, ‘ornamental features’ 
and the use of flowers and colour; arrangements that are very traditional.  Australia’s 
Timeless Gardens sums up the European influences on Australian gardens by describing a 
‘remarkable garden in Canberra’.  The gardener, Polly Park, 
 
 … has created a classic American front garden, a classical Italian parterre, a knot garden, an Indian 
garden, a modern classical garden inspired by the Brazilian designer Burle Marx, as well as other 
gardens.  Each of these is completed and in a “room” of its own’ [Baskin and Dixon 1996:77-78]. 
 
 
 
 
 
  
 
                                              
 
The first settlers thought    The first settlers cleared the 
that the Australian bush    bush away to make order. 
was unkept, shabby and 
of strange colours.  
 
 
This East Brisbane gardener is very proud  
of the neatness of her house and garden. 
 
 
PLATE 5. 
The disorder was cleared away to make order.  
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Australian gardens are as yet highly influenced by a wide range of imported forms 
and plant material and wait for the new and unique identity that will alter the 
character of the urban landscape, which in turn will reinstate the colours and forms of 
the original Australian landscape.  Until then the ‘traditional’ garden will still be a 
gluttonous consumer of water.  
 
Robin Boyd penned the new landscape created after the despoliation of the 
indigenous landscape as the Australian ugliness, and he advances a theory as to why 
the settlers had an attitude to the Australian landscape; the ‘bush was made in one of 
nature’s more relaxed casual moods … measured against the fresh green European 
ideal, the Australian bush presents a slovenly scene’ [Boyd 1963:93].  The bush is 
seen as having long, rank grass, the trees are uncontrollable and straggly and they 
drop bark at their feet which leaves a brown colour; unlike the European autumn 
colours which are yellow and red and happy, the brown of the Australian bush is 
dull. 
 
The wattle and other native trees are almost indolent in their habits, lounging at drunken angles on the 
shabby, crackly, threadbare ochre carpet’ and these are scenes that disturb the ‘expatriate European’ 
who remembers the ‘home’ scene where ‘even the wild woods are civilized, with neat, compact trees 
changing beautiful hues, yellow and red, as bright as any painter’s colour card, and a layer of moist 
leaves, green grass and daisies on the ground like a lovely Axminster carpet [Boyd 1963:93-94]. 
 
It was therefore incumbent on the new settler to alter the ‘slovenly’ landscape so that 
civilization and decorum could be established through reorganisation and reshaping 
of the existing situation.  ‘Progress is measured by the number of acres transformed 
from the native state of sloppiness to the desired state of clipped artificiality’ [Boyd 
1963:95]. 
 
The Europeans transposed ideals of beauty across the Australian landscape and this 
philosophy was perpetuated pervasively in all settlements from great cities to small 
country towns.  Beauty was expressed by the individual gardeners who translated 
traditions of European beauty in the garden thus demonstrating love and care.  Boyd 
comments, ‘look over any low fence and you are likely to find neatly clipped lawns 
and tended flower beds … So it is evident that these houses are loved’ [Boyd 
1963:168]. 
                   
                      
                      
                      
                       
PLATE 6.  
Brisbane front gardens are mirrors to the world of the gardeners’ values & 
standards. 
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The thesis argues that the notion of beauty and accepted garden design ideas can be 
altered in order that more climatically sympathetic designs can be substituted.  Such 
gardens will not only `fit' with the climate and soils, but will also `fit' with the 
traditional roles of the front garden.  
 
The author’s research undertaken in the early 1980s, Brisbane’s Front Gardens 
[Poulton 1982, unpublished], indicated that these garden traditions encompass 
notions of good husbandry and reflect an acceptable and agreeable image to the 
world.  Most respondents in this latter study also regarded their front gardens as a 
mirror to the world about themselves and individuals said about the garden, It is a 
framework for my house; a picture to the world of my standards and my front room 
from which the world gains its first impression of me.  These personal statements 
reiterate the role of the front garden as a reflection of taste and standards. 
 
This study will re-investigate the philosophical bases behind contemporary garden 
making in Brisbane to determine the major tenets underlying such a major part of 
Brisbane's urban landscape. 
 
The study will also include speculative methods which may be used to influence 
public opinion about new garden procedures and designs.  These methods will 
involve exemplars which will assist Brisbane people to understand that even though 
Brisbane has an average of 1151mm of rain per year there are periods wherein little 
or no rain falls.  Brisbane has two seasons, namely a wet summer and a dry winter. 
Because garden models will be expected to save water in the dry months as well as 
the wet months, suggested challenges to gardening habits will be proposed. 
 
It will also be shown that because watering is regarded as part of the gardening ethos, 
the practice continues throughout the year regardless of the weather, and as such this 
practice must be altered.  
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Retirees will play an important role in Brisbane terms of suburban living.  It will be 
their concerns for the suburban image that will perpetuate the notions of Eurocentric 
gardening practices.  This resource should be harnessed in order that new practices 
can be generated in order to save water. 
 
 
 
 
 
 
 
 
This publication, promoting the notion of new types of suburban living in Brisbane 
called Living Suburbs was produced by the Brisbane City Council [1996].  It is 
concerned with livability, ‘’a concept which means a lot to the people of Brisbane 
[introduction by the Lord Mayor Jim Soorley: 1996].  The cover shows a retiree in a 
safe haven, the front garden, where she waters the garden. 
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PREDICTION OF MORE AUSTRALIAN GARDENS IN THE FUTURE. 
The Australian Bureau of Statistics [1992] reveals that the population is aging. The 
figures show that in less than 40 years the average age will have risen from 32.5 
years [1991] to 41.5 years [2031] and the total population will increase from 17 
million [1991] to 25 million [2031]. This is a rise of approximately 53%. Of these, 
the 45-54 year old group will double from 3.3 million to 6.6 million, a rise of 
approximately 200%, and the over 65 year old group will increase significantly 
more, from 2M* to 5.2M*, which is approximately 260%. 
 
These figures are relevant because it is predicted that one of the major leisure 
occupations for retirees will be gardening.  It is of interest to note that National 
Recreation Participation Survey 1991 figures show that 41.3% of the over fourteen 
year old population consider gardening as a home based leisure activity with 39% of 
these being male and 43.6 female.  In 1993/94, it was found that $733 million p.a. 
was spent on gardening goods [Lynch and Veal 1996:125-26], figures based on 
Australian Bureau of Statistics 1995.  These figures indicate that gardening is not 
only a satisfying leisure activity but it also holds a strong position in economic terms 
and as the retiree population with expendable incomes is increasing, gardening will 
be encouraged as a viable support to an important monetary industry.  Home as the 
environment for leisure and pleasure is increasing; indeed the home is not only a 
centre for ‘shelter’ and comfort’, it is becoming the privatized centre for learning, 
business, and entertainment through radio, television, computers, stereo equipment, 
and support for easier gardening practices.  ‘Home based leisure is big business’ 
[Lynch and Veal 1996:217].  They also predict that by the year 2001 Australia will 
have six and a half million gardeners [6,385,400] an 18.1% rise [p. 355. Source of 
figures, Centre for Leisure and Tourism Studies (UTS)]. 
 
The implication of these figures then is that if current practices of garden water 
consumption continue there will be a greater demand for water and unless strategies 
are put in place to save water, recycle water and re-educate people about water use,  
 
  
                                                       
                                                          
                                                          
                                                          
 
                                                
PLATE 7. 
Gardening allows retirees the opportunity to devote time, money and 
energy to their gardens. 
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there will be a fresh water crisis as demands increase.  Figures quoted in The 
Australian suggest that ‘the average Queensland home uses 2000 litres of water a 
day, of which about 600 litres is used on the garden’ [12/9/1994].  Figures from 
WATERWISE QUEENSLAND show that in 1993 the Brisbane City Council area used 
184,057.7 megalitres of water; 64% of this was used in the domestic situation and of 
that, 48.7% was used in the garden, the total amounting to 55,009 megalitres. 
 
GARDENING AS AN IMPORTANT ACTIVITY FOR RETIREES. 
‘Given the high level of home ownership in Australia, it is reasonable to assume that 
the home is considered by Australians to be the key source of pleasure and 
satisfaction’ [Lynch and Veal 1996:196].  This notion will be discussed in detail in 
following chapters, but in this instance, suffice it to say that the home in Australian 
terms does not just consist of a building, but rather a building on a piece of 
permanently owned land, set in a garden which, when all is put together, makes a 
picture of success.  It is also very important to most Australians that this picture 
should convey order, neatness and prosperity because not only is it home, it is an 
investment of money.  In a person’s working life, keeping this order can sometimes 
be a chore, because the working week is often full of other responsibilities as well as 
work; indeed with the sprawling of suburbs to the outer fringes of the city, getting to 
work in itself can be a problem and take time.  Often there is little or scant time to 
develop the garden in a manner that is dreamed of.  Therefore gardening is important 
to retirees who have shed the ties of work-day routine and have more free time to 
devote to those tasks that have been ‘put on hold’ until time allows them to be 
developed.  Gardening allows retirees to make their gardens more beautiful, because 
they have the time and an expendable income to spend on gardening books and 
magazines, join a garden club, go on excursions to ‘beautiful’ gardens, visit nurseries 
(which today are ‘fitted’ out to be an experience with a coffee shop, gifts and garden 
statuary, as well as exotic displays of plants), visit garden ‘’expos’ and delight in 
garden shows on television.  Gardening also provides the opportunity to meet the 
neighbours and the community through contact made whilst working outside.  It also  
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allows the gardener to observe the street and note what is going on, that is, become a 
‘watch dog’ on the street’s activities; this in itself gives a sense of security.  As well, 
it encourages the gardener to keep fit and healthy through the practice of gardening.  
Finally gardening gives satisfaction, pride, fulfilment, worthiness, social integration, 
community value and stimulation to the mind through its practice. 
 
Thus, it is inevitable that gardens will increase in number, and if no new and 
acceptable strategies to design are offered to the gardener, the Eurocentric practices 
and design will continue; and as explored in later chapters these gardens require a 
great deal of water in this arid country, Australia. 
 
Therefore, this thesis is about finding out how and why front gardens in Australia, 
and particularly in Brisbane, undoubtedly continue to be influenced in style, form 
and practice by the English garden, and then how this knowledge can be used to 
design more appropriate gardens for specific conditions.  The thesis will also explore 
the growing water crisis and, as part of a water-saving strategy, suggest ways in 
which more appropriate garden forms and practices can promote water conservation. 
 
In order to explore the potential of saving water through altered garden design in 
Brisbane, this thesis will examine existing notions of beauty in the traditional 
accepted garden form and from this information prepare models that will be more 
climatically sympathetic and that will reflect the reality of the existing natural 
environment.  This new garden form will still fit with traditional expectations but 
will rarely need watering.  This garden will still present an accepted persona to the 
urban street. 
 
THE STUDY METHODOLOGY. 
In order to explore the potential of saving water through altered garden design in 
Brisbane, this study will examine existing notions of beauty in the traditional and 
accepted garden form and the need for people to make gardens.   From this  
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information models will be proposed that will be more climatically sympathetic and 
reflect the reality of the existing climate and environment.  
 
The thesis will explore (Australian) gardeners’ philosophies and water management 
in order to develop a theoretical framework for this study.  It will be shown that 
water can be conserved in residential landscapes in Brisbane through the 
optimisation of water in front garden design. 
 
The study puts forward the following propositions. 
1. That there are philosophical meanings which drive the current form of front 
gardens. 
2. That there are particular Australian gardening customs which satisfy 
emotional needs and which are predominantly Eurocentric. 
 
Each proposition has a number of research questions.  The first proposition suggests 
that: 
 
The front garden form in Brisbane is generated by the Eurocentric notion of garden 
making, that is, the essence of the design philosophy is making a picture.  The 
picture is made up of appropriate and desired garden elements which are arranged in 
a composition that generates a ‘popular’ picture and is arranged by using other 
similar pictures as exemplars.  This picture is also a mirror to the world of the home-
owner identity and cultural values. 
 
The front garden generates concepts that ‘fit’ with the Eurocentric notion of beauty 
and acceptability.  These philosophies are widespread and dominant within the 
residential areas of Brisbane. 
 
The second proposition considers whether: 
 
The front garden is constructed by the home-owner in a traditional Eurocentric way 
and the major philosophical intention is based on good husbandry practices.   
The making and the elements of the garden are traditional in style and content.   
The results require maintenance activities.  One of these activities is watering.   
Watering is important because it generates feelings and behaviours such as social 
contact, security and awareness of the neighbourhood [see page 19]. 
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The illustrations below identify some of the questions associated with the 
proposition: 
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DIAGRAM B traces the detailed methodology of this thesis investigation. 
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SUMMARY. 
 
This chapter has introduced the concepts which have resulted in the need for this 
study.  The study suggests that the front garden has value to the community and 
water responsible gardens are possible providing that the design respects the 
traditional form of the garden. 
 
The following chapters explain the theoretical context which is used to interpret the 
results of the data derived from the survey of selected Brisbane gardens.  Part 1 of 
the study consists of chapters 1, 2, 3 and 4, and examines the philosophical issues of 
garden making in the world, in Australia and in particular in Brisbane.  Chapter 2 
looks at the need to garden throughout history, chapter 3 explores the reasons why 
people garden and how this need was expressed in Australia, and chapter 4 examines 
the form of the front garden in Australia and how this is expressed in Brisbane.  The 
second part of the study is concerned with two issues.  The first issue concerns 
Brisbane people’s gardening tastes and habits, determined through a qualitative 
study; the second concerns a more educated use of fresh water, particularly in 
Australian and Brisbane gardens.  This part consists of chapters 5, 6, 7, 8 and 9.  
Chapter 5 describes the study methodology, chapter 6 details the results of the study 
of Brisbane front gardeners, chapter 7 discusses fresh water management issues in 
the world and in Australia, chapter 8 discusses water conservation methods 
particularly related to gardens in Australia and Brisbane, and includes suggested 
methods for water saving gardens in Brisbane and chapter 9 concludes with 
important lessons that are to be learned about water saving techniques in the garden. 
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PART 1.  THEORY AND PHILOSOPHY. 
 
CHAPTER 2. 
HISTORICAL OVERVIEW OF THE NEED TO GARDEN. 
 
INTRODUCTION. 
This chapter will argue that selecting and arranging plants in an orderly fashion is a 
human activity basically related to survival, both physically and psychologically. 
 
The history of gardening goes back to when, in terms of physical survival, humans 
first found the need to harvest and cultivate nature.  They discovered that plants 
provided particular sustenance, which enhanced and supplemented their dull meat 
diet.  They tamed nature by clearing away the plants that were not organised in rows, 
watered and nurtured, developed and produced a new source of food [Jellicoe and 
Jellicoe 1975].  The first gardens provided food for physical survival, and then when 
this strategy was secured, the aesthetic qualities of plants in nature were recognised 
and contrived into art forms which spoke of Paradise.  These forms became 
ornamental gardens which were arranged and cultivated for the pleasure of the mind; 
they became gardens that appeased and generated a psychological calmness to the 
human mind.  Such gardens generated a form of beauty that provided settings for 
inspiration, often of an ethereal quality, which could be shared by many both 
physically and visually, because of the nature of their outdoor situation. 
 
THE MEANING OF GARDENS. 
All gardens speak of their creators and their roles in fulfilling specific needs and 
aspirations.  The first gardens were of an agrarian nature and created different 
cultural landscapes of a utilitarian and formal kind [Hyams 1971, Jellicoe 1975, 
Berrall 1978, Oldham 1980, Francis and Hester 1991] and clearly spoke of being 
made by people whilst also reflecting a cultural form of land practice.  Once this 
practice was secured it was left to farmers to carry on and develop, thus opening up a 
new form of gardening to people who had more leisure, and they expressed this 
emancipation by using the  
  
         
Small lot front garden in Brisbane  Small lot front garden in Tarragindi 
established in early 1900’s.   established in the 1950’s. 
                              
Small lot front garden established  Small lot front garden established 
in the 1960’s.     in the 1960’s. 
                                           
         Small lot front garden established 
         in the 1990’s. 
PLATE 8. 
‘Small Lot’ front gardens. 
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wonders of plant material in a more aesthetic, resourceful and imaginative way.  
Such gardens were places where people could enjoy themselves, that is, in a type of 
Paradise.  These gardens were for the wealthy originally, and were built on an 
extensive scale; and during the 16th century European landscapes reflected more and 
more of these garden forms.  They were grand and picturesque and played a 
significant role in the cultural form of new land practices; but in latter decades of the 
18th century, gardening (that is, the cultivation of flowers and vegetables for personal 
use) started to become a practice for the average person.  Because of the nature of the 
use, the scale was small, and therefore more available to everyone who wanted to 
participate.  Now, at the end of the 20th century, European landscapes, and 
particularly the Australian landscape, emanate this form of land practice in small lot 
gardens. 
 
Starting with a very brief historical overview, this chapter will provide a context for 
the culture of gardening.  It will be shown that the need to make a garden is closely 
aligned to today’s culture and image making and that the idea of beauty is displayed 
through the use of selected plant arrangements in the front garden.  In Australia the 
emphasis on the front garden has developed a particular garden tradition and the 
arrangements of house and fashionable plants tell a story about the owners and their 
status within the community.  It will also be shown that because the Australian, and 
in particular the Brisbane front garden, arises from a Eurocentric foundation, the 
plant material generally associated with this type of garden requires water for 
survival.  Australian conditions do not always meet the needs of the popular plants 
and as a result the practice of watering is crucial for the healthy survival of these 
gardens. 
 
This chapter will draw from the current writing on garden history and writing in 
order to develop the theoretical and conceptual framework which will interpret the 
empirical data gathered on Brisbane gardeners’ attitudes to their front gardens.  This 
chapter will explore why people need to garden, and how this need has been 
translated into forms which express beauty and ownership through certain garden 
styles. 
  
                                                                                           
 
                                                       
 
                                             
 
PLATE 9. 
Three Brisbane gardeners’ perceptions of paradise in the front garden. 
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Paradise as the ideal place 
There is an abundance of literature and illustrations that show Paradise as the most 
beautiful of gardens, a nirvana in which all living things are at their ultimate point of 
comfort because all elements that equate with comfort are abundant and bountiful 
(for example, Christianity, speaks of this through the Bible, Mohammed speaks of 
this through the Koran, and Chinese and Japanese poets, painters and philosophers 
have recorded this place throughout centuries).  This Paradise is a perfect place in 
which all living creatures dwell and are nurtured.  Paradise is the perfect garden in 
which there is convivial interaction and it is in this garden that most humans aspire to 
live. 
 
In the beginning was Paradise … [it] symbolizes mankind’s dream of life in mythical accord 
with nature.  From time immemorial, the setting for this natural, harmonious way of life has 
been the garden [Schroer 1990:9]. 
 
Gardens as controlled nature. 
The need to create beauty and reorganise nature gives people a sense of control over 
their own lives and environments, and as Rachel Kaplan [1982] suggests, personal 
involvement in making of one's own environment is important to the sense of 
ownership and well-being of that person. This is a human force that has been 
apparent since `human history' was inscribed upon the earth, and it is humans who 
mark their own evolution of time dramatically, through inscriptions on earth, as well 
as, through oral and illustrated history. Humans have always had a need for and a 
recognition of controlled nature often in the form of gardens.  Examples of these 
have been recorded throughout time in a variety of ways, such as painting, literature, 
music and through the act of garden making itself. Rachel Kaplan writes about 
people today, `The green experience is pervasive. Nature matters to people' [Kaplan 
1982:193].  This green experience can be in a controlled or free form and the 
experiences differ in each form.  Controlled nature has many connotations including 
the ability to understand nature and to be less fearful, whilst ‘free’ nature inspires 
awe and even reverence and as such plays a different role in people’s lives.  In either 
situation the green experience is as important today as it was yesterday.  The French 
gardens of the 17th century exemplified the use of  
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gardens to control nature.  Lois XIV built a powerful and symbolic garden at 
Versailles.  This mighty garden was fashioned to express and reflect his immense 
and unlimited control and this was done by the manipulation of space and detail with 
natural elements.  The intricacies of detail were fashioned in filigreed patterns using 
both living plants and exciting fountain displays as a resource, thus demonstrating 
Louis XI 
V’s absolute control over Nature’s elements including ‘his’ subjects.  He collected 
and arranged Nature’s elements using the garden design language of the time and he 
expressed his intentions through the garden [Jellicoe 1975, Berrall 1978]. 
 
Garden making is and has always been the art of collecting and rearranging 
appropriate elements (particularly plant material) that when arranged in an accepted 
order become the examples of the philosophies of the time and culture.  ‘A man’s 
belongings are an extension of his personality’ [Tuan 1974:99], which when applied 
to the garden shows that most people comply with the philosophical tenets of the 
time. 
 
The garden as a special place. 
It has been established that throughout time the garden has been considered as a 
special place.  It has been called a contrived place, a place of harmony, or a place of 
peace and refuge [Hunt and Willis 1990, Enge et al 1990], because it is composed of 
selected, beautiful elements that are connected with ‘nature’ and therefore when 
amassed, the arrangement generates tempered and genteel behavioural patterns 
[Berrall 1978]. 
 
This statement is supported by the writing of Francis and Hester [1991:2], who say 
that gardens do have special meaning: 
 
They are powerful settings for human life, transcending time, place and culture.  Gardens are mirrors of 
ourselves, reflections of sensual and personal experience.  By making gardens, using them or admiring 
them, and dreaming of them, we create our own idealised order of nature or culture [Tuan 1974:138]. 
 
This notion is reiterated with the words, ‘Gardens mirror certain cosmic values and 
environmental attitudes’.  One famous garden that fits this description was created by the  
  
 
 
 
 
 
 
 
 
                           
 
 
 
 
PLATE 10. 
The neatness and luxuriance of this Tarragindi front garden shows the 
taste and enterprise of the people who own it. 
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Impressionist painter, Renoir.  His beautiful garden not only provided a setting and a 
prospect for his residence, but also showed a discreet understanding of ‘tamed’ 
Nature combined with controlled Nature and the results reveal the compatibility of 
the two.  Fell [1991:25] says that Renoir’s view of Nature always implies a human 
presence and ‘the harmonious interrelationship between nature and man became the 
vision of the Earthly Paradise which he sought in his art in his last years’.  His 
garden environment reflected his need to be encompassed in a peaceful and beautiful 
place, one full of flowers yet set in an ordered wilderness. 
 
Gardens for image. 
John B. Jackson writes of the front garden in America and his studies also show that 
Americans consider the role of the front garden as an important component in image 
making.  He states that front gardens are a ‘national institution’, 
 
 … they serve a social purpose too.  By common consent the appearance of a front yard, its neatness 
and luxuriance, is an index of the taste and the enterprise of the family who own it.  The fact that the 
front yard is an attempt to create a certain familiar or traditional setting next to the house and within the 
street can be seen as part of the factors that influence people’s behavioural patterns [Jackson 1982:176]. 
 
These front gardens are contrived from Eurocentric foundations and have a form, ‘fit’ and 
play a similar role to the Australian front garden.  All of these gardens show that control of 
nature into neat and tidy patterns not only demonstrates power, but by the very nature of 
these arrangements there is a semblance of hard work and diligence which are two 
philosophies inherent in the culture.  ‘Cleanliness is next to Godliness’ is one such adage 
whilst the other is associated with hard, honest works and both aid in opening the door to 
heaven. 
 
The well tempered garden is a fixture in the working-class community of Albany.  It is formal, ordered, 
neat and aggressively public, but to me its definite character is that every inch has been attended to by 
the owner, forged into undeniable creation’ [Christopher Grampp 1990:182]. 
 
The American and the Australian front garden both exhibit strong cultural ties back to the 
European traditions of manipulation and ordering nature and they also adhere to the 
Christian traditions as derived from biblical beliefs that people should subdue the earth 
[Genesis 1:26]. 
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THE DEVELOPMENT OF GARDENS IN AUSTRALIA 
 
The Eurocentric culture of gardens. 
The Eurocentric culture and its predominantly historical background of Christianity 
often contain reference to the very beginning of garden making through its book of 
teachings, The Bible.  A description of ‘God’s first works’ in relation to the creation 
of Earth and Mankind is to be found in Genesis 1-28; and also included in this is the 
role designated to ‘man’ whom God entrusted to control the environment by the 
words, ‘Be fruitful and multiply and fill the earth and subdue it’.  It is also written 
that God created a Garden of Eden for this Man, 
 
And the Lord God planted a garden for this Man and there he placed Man who he had formed.  And out 
of the ground the Lord God caused to grow every fruit that was pleasing to the sight and food for food’, 
and God entrusted ‘man’ to nurture this perfect place [The Bible – Genesis 1:28-29]. 
 
This place, the Garden of Eden, was thereon known as Paradise and it became the 
symbol of the ideal environment in which all people could live in accord.  When 
Schróer [1990:9] writes about the garden he says that the creation of a garden gives 
people the opportunity to create a facsimile of a perfect place, one which will give 
pleasure and comfort: ‘it [the garden] represents an attempt to recover a lost paradise 
on earth and to anticipate the promised kingdom of heaven’. 
 
In order to establish a safe ‘place’ away from the fears of the unknown environment, 
humans toil and labour to create for themselves a built sanctuary that is necessary for 
peace of mind because it provides strong physical barriers to the unknown, and it is 
only after this work is complete that they are able to turn to the external enhancement 
of this refuge.  This act is known as gardening, it ‘sets’ and decorates the built form 
and in so doing shapes the total environment and creates a setting that reveals 
cultural refinement and finesse.  Thus gardening has become associated with leisure, 
contentment and the fulfilment of cultural ideals. 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
                 
 
 
 
 
PLATE 11. 
The indigenous landscape was cleared and cottage gardens inscribed 
on the open area that remained. 
Source:  Cottage Gardens in Australia, Peter Cuffly, (dust jacket). 
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Representatives of early Australian Gardens. 
As discussed previously gardening grew from the need to grow plants as a further 
source of food and medicine and this act generated agrarian landscapes throughout 
the known world of Europe.  As this act became established and refined this type of 
landscape altered as people became freer to make pleasure gardens which could 
provide solace in a hostile world.  The sense of empowerment that people had gained 
over nature and its elements allowed them to experiment with a variety of styles 
which expressed cultural and philosophical attitudes.  The styles matched the ideals 
of the times by using elements such as plants and designs that had been collected 
through travel, education and exploration.  These garden styles echoed the early 
agrarian gardens, yet incorporated the whimsies of decorative and ethereal ideals and 
so the first gardens that were built in Australia were facsimiles of the latest English 
and European gardens and many of these were recorded in paintings or photographs.  
These records were sent back ‘home’ or filed in albums in order to demonstrate that 
in making home and establishing place, control over the unusual nature of the 
Australian landscape had been achieved. 
 
[Australian] landscape artists succeeded in imposing aesthetic order upon the wilderness which has 
been compelling and as influential in its own fashion as the agricultural orders imposed by human 
settlement [Bernard Smith 1976:289]. 
 
It is interesting to look at examples of representations of Australian land practices 
and gardens through writing and painting.  Writers have captured the sense of 
urgency and the violation of the land as European settlers established their 
settlements.  The antithesis to nature and the landscape manifested itself during the 
first settlement of Australia in 1788 and colonization activated the most significant 
alterations to the natural landscape in this country’s environmental history.  The 
alteration to the landscape is written about in The Tree of Man, in which the impact 
of the white man’s superior iron and steel tools on a landscape carefully influenced 
by aboriginal practices is described. 
Then the man took an axe and struck at the side of the hairy tree, more to hear the sound than for any 
other reason.  And the sound was cold and loud.  The man struck at the tree, and struck, till several 
white chips had fallen.  He looked at the scar in the side of the tree.  The silence was immense.  It was 
the first time anything like this had happened in that part of the bush [White 1956:3]. 
 
 
 
  
 
 
 
                                       
 
 
 
 
 
 
                                  
 
 
 
                                            
 
 
 
PLATE 12. 
Clearing for agricultural and horticultural purposes in Australia. 
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The clearing of the landscape happened as described so evocable by White; such 
clearing did not hesitate as settlers strode and pushed forward like an invisible 
bulldozer sweeping over the land.  There was an apparent sense of immediacy.  It 
seemed to be imperative for the settlers to make haste through this outlying 
landscape and change it to a more compatible one. 
 
Judith Wright also describes the notion of taming and civilizing the Australian 
landscape as she writes about George and Margaret Wyndham’s life in the Lower 
Hunter Valley in 1828 in her book, The Generations of Men; 
 
It had been strange indeed to Margaret, used to the cared-for fields and woods of France and England, 
to look out into that green alarming depth, from the door of the earth-floored one-roomed hut to which 
she came.  The orchids and parasite plants that flowered on the tall trees were all strangers; the blacks, 
the animals and particularly the insects frightened her … Yet even then the axes of the assigned men – 
twenty convicts George had brought from the settlement down-river at Newcastle port – were forcing 
their way into the ranks of the trees.  Nothing was to remain of the forest; … It was difficult, thirty 
years having passed, to believe that the tame and fertile valley, obediently bearing its annual crops, had 
ever seemed such a place of danger, or even the limit of the settlement [Judith Wright 1975:4]. 
 
Attitudes to new landscapes and settlements held within them, in part, the heroic 
philosophies of the times [Luffman 1903, Tuckett 1905, Thomas 1910, Pescott 
1926].  These attitudes constituted the taming, the tidying and the tempering of wild 
nature.  The need to conquer and tame the large area before the smaller areas could 
be dealt with in detail became an urgent matter which appealed to the Europeans as 
they began to indulge themselves with the spoils and opportunities of new lands 
[Hughes 1982].  They brought with them the memories of their own civilization, 
along with the rules of this preceding civilization.  They aspired to reconstitute what 
they had left.  It would appear that there was a compelling need to reproduce this for 
themselves in this new country. 
 
It was believed by the intellectuals of Europe in the mid-18th century that the 
Antipodes and the Great South Land might hold within them materialized dreams 
and unanswered illusions that were the tenets of this romantic and heroic 
philosophical era.  These lands were thought to possess the exemplary model of 
Utopia, Arcadia or Paradise.  These notions could be ascertained with investigation 
and voyages to these lands. 
  
 
 
 
 
 
              
 
 
 
 
PLATE 13. 
The first white settlers cleared the land and built a home, which 
included a garden. 
Source:  The Australian Pictorial, October 1, 1947:7. 
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 … the disclosure that somewhere … there existed an earthly paradise where man was one with nature, 
and proof indeed that natural man was not necessary vile – but capable of nobility [Cedric Flower 
1975:10]. 
 
Unfortunately, Australia did not offer up such vision of the Garden of Eden but it did 
offer to the first scientists the opinion that the landscape had the potential to be 
altered and conquered.  As Graham Connah writes [1988:5], ‘the pattern of 
Australia’s past … is scrawled across its landscape’. 
 
R.L. Heathcote writes in the essay, Early European Perception of the Australian 
Landscape: the first hundred years [1977:40-41] that the landscape was looked at in 
three different ways: firstly as phenomena, as ‘one of the last great natural 
laboratories for the scientists to explore’; secondly as an aesthetic commodity, with 
the view to ‘examine as to their potential to make a picture’, and so the Europeans 
’who came to Australia as officials or settlers, brought with them an interest in the 
aesthetics of landscape and the preconceptions of the optimal scenery’; and thirdly as 
a resource, the ‘potential for economic exploitation’. 
 
Wherever Europeans have sought to settle in other relatively untouched lands they 
have carried their Eurocentric characteristics and notions of civilization with them.  
These philosophies subscribe to the reshaping of the ‘wild’ landscape for economic 
advancement, cultivation and art.  The landscape appreciation schools of ideology 
that these settlers had known regarded the innate landscape of a new place as 
material to ‘work’ with.  The writers and designers who were currently espousing 
and creating ideal versions of Utopia and Paradise in the ‘motherlands’ that they had 
left, emphasized the notion of nature providing the tools and elements that people 
could work with.  A typical essay of the day, a dissertation on Oriental gardens, 
written by William Chambers [1775] describes nature’s advantages: 
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Though the Chinese artists have nature for their general model, yet are they not so attached to her as to 
exclude all appearances of art; on the contrary, they think it, on many occasions, necessary to make an 
ostentatious show of their labour.  Nature, say they, affords us but few materials to work with.  Plants, 
ground and water, are her only productions: and though both the forms and arrangements of these may 
be varied to an incredible degree, yet have they but few striking varieties … Art must therefore supply 
the scantiness of Nature; and not only be employed to produce variety, but also novelty and effect [in 
Hunt and Willis 1988:318-319]. 
 
These philosophies and the heroic notions of exploration and conquering by ‘man’ of 
new countries drove people into these new lands to create the utopia that they longed 
for at home.  To the lesser privileged it gave them an opportunity to create and have 
part of a new world Arcadian beauty.  To achieve these ideals Nature had to be 
rearranged.  However before Utopia could be attained the fundamentals of survival 
had to be ‘put in place’. 
 
Except where climate, terrain or soil made it completely impossible, this occupation involved extensive 
modification of the vegetation cover and the imposition on the landscape of a variety of structures and 
buildings.  The most urgent tasks of the European settlers were first to feed themselves and, second, to 
produce exportable commodities that could enable them to purchase overseas both necessities and 
luxuries … this agricultural invasion was virtually complete by 1900’s [Connah in the chapter I cleared 
the land and fenced it, 1988:84]. 
 
The notions of clearing and rearranging have also been described in other colonial 
countries such as Brazil.  William Adams [1990:84] writes about the renowned 
landscape architect, Roberto Burle Marx, who said, ‘there appeared in the [Brazilian] 
settler’s mind a compulsion to open up strategic clearings and an urge to pull things 
down, to destroy’. 
 
Other literary writers such as Henry Handel Richardson described other aspects of 
this environmental invasion of Australia.  Her story of Richard Mahoney portrays the 
absolute desolation that mining initiated as miners dug feverishly for gold in the 
earlier years of white settlement. 
No patch of green offered rest to the eyes; not a tree, hardly a stunted bush had been left standing, either 
on the bottom of the vast shallow basin itself, or on the several hillocks that dotted it and formed its 
sides … The Black Hill, which jutted out on the Flat like a gigantic tumulus, had been stripped of its 
dense timber, feverishly disemboweled, and now was a bald protuberance strewn with gravel and clay.  
The whole scene had that strange, repellent ugliness that goes with breaking up and throwing into 
disorder what has been sanctified as final, and belongs, in particular, to the wanton disturbing of earths 
gracious, green-spread crust [Richardson 1930-10]. 
 
 
 
  
 
 
 
 
 
 
               
 
      
 
 
 
 
PLATE 14. 
A social event in the front garden of a first white settler’s home. 
Source: Australasia Album.  The Past in Pictures. Page 92. 
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The need to conquer and reshape the unknown landscape is as common today as it 
was in 1788 and thereon in terms of the settlement in Australia.  The only difference 
today is the type of machinery that is used.  Two hundred years ago, it was the axe 
and horse drawn plough; today, the axe, chain-saw and bulldozer ensure that clearing 
for settlement is executed in the quickest way possible.  In describing t6he religious 
reclusive settlement in Guyana in 1977, Lawrence Wright’s article entitled Orphans 
of Jonestown describes the annihilation of the natural landscape as a fervour of 
immediacy. 
 
They were working from before dawn to nearly midnight every day clearing brush, and it was 
formidable work – especially cutting the hardwoods, which were so dense that they could deflect an 
axehead.  They left the fallen trees to dry for months, then ran through in teams of two, one boy 
carrying the kerosene and lighting fires … ahead of them iguanas, monkeys and lizards … The ruined 
forest would burn for days, and while it was smouldering bulldozers pushed the embers into the ravine 
and they [the boys] loved to do this work [Lawrence Wright 1994:70]. 
 
Some authors imply that there was a need to vanquish the unknown and in its place 
build and arrange a familiar settlement pattern that would uphold the known 
principles of a previous civilization. 
 
In1788, the unknown Australian landscape seemed to be frightening because it was 
different, strange and almost personless.  George Seddon in his essay The evolution 
of perceptual attitudes wrote that Major Robert Ross described the Australian 
landscape in the early days of settlement: 
 
I do not scruple to pronounce that in the whole world there is not a worse country that what we have 
ever seen of this.  All that is contiguous is so very barren and forbidding that it may with truth be said 
here that Nature is reversed; and if not so, she is nearly worn out [cited in Seddon 1977:10]. 
 
Major Ross’s opinion differed from other writers who saw the landscape as dense, 
impenetrable forest, with an innate beauty that needed improving.  Even the early 
landscape paintings were modified to meet an expected norm of civilization.  Cedric 
Flower writes about an early landscape painting by Joseph Lycett [1824] that, 
  … this tidying up of the Australian landscape had a propaganda purpose as well.  Lycett wanted to 
show how neat, orderly and tamed the wilderness had become … The plates suggest the charm of rural 
England … and as false to reality as any travel brochure [cited in Flower 1975:32]. 
 
 
  
 
 
 
 
 
            
 
 
 
 
 
 
PLATE 15. 
A view of the artist’s home and garden in Mill’s Plains Van Dieman’s 
Land. 
John Glover 1767-1849. 
Source: Creating Australia, Thomas 1988:79. 
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 The notion of a quiet, rural Arcadian landscape in this South Land was enticing and 
encouraging to those suffering the rigours of a highly industrialized and exploited 
urban environment in England. 
 
One of the first artists to record gardens was John Glover and one of his most famous 
paintings is an excellent example of this aesthetic order.  This painting, A View of the 
Artist’s House and Garden in Mill’s Plains, Van Dieman’s Land [1835], shows 
Glover’s control over the existing landscape in order to create his own Paradise.  Ron 
Radford says of this painting that ‘his own house and garden in Tasmania expresses 
Glover’s firm sense of possession of his own land in a new country and the rapid 
transformation of it to his European ideals’.  In Mill’s Plains, Glover had built a 
house and set it in a large garden of many flowers and flowering shrubs which drifted 
across the existing landscape in broad brush style.  The magnificent clumps of pink 
roses are the symbol of the internationalization of this garden because roses are the 
icon of all that is perfect and wonderful.  Glover wrote of his own garden that ‘the 
geraniums and roses will give some idea to what perfection gardens may be brought 
to in this Country’ [1988:78].   
 
Artists also used the camera as a medium to record garden pictures, and one of these 
photographs of the Parsonage at Camden [1880] shows a cottage garden that speaks 
of homeliness and England. 
 
Like most Victorian residences, the garden has little local flora, with climbing roses and wisteria 
adorning the front of the house.  It was the turn of the century before Australian plants were cultivated 
for their beauty, rather than botanical interest [Alan Davies 1989:63]. 
 
Australian plants for Australian Gardens. 
As suggested by Davies, some Australian plants were cultivated at the turn of the 
century and incorporated into front garden design, but this resource was limited and 
used sparingly and in particular, used in the English garden manner way, in the 
traditional form of the English cottage garden or English park.  Grevillea robusta 
[silky oak] is one  
 
 
 
  
 
 
 
 
 
                           
 
 
 
 
 
PLATE 16. 
Margaret Preston’s Eucalyptus’ 
painted in 1928 
Collection Art Gallery of Western Australia. 
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 tree that is found in old Brisbane gardens and the beauty of its yellow flowers was 
often set against the stunning purple of the jacaranda as a Spring riot of colour and a 
feature on large holdings.  Records [Watts 1981, Baskin et al 1997] show that the 
exclusive use of Australian plants in garden design has had limited popularity and 
has come in only two waves of design ethos. 
 
The first early 20th century wave was associated with Australian nationalism and a 
growing ‘Australianism’ of its people and landscape.  Early Australian women artists 
such as Margaret Preston immortalized the beauty of Australian plants.  Her painting 
Eucalyptus [1928] is one example of the way in which the unique beauty of these 
plants was captured, proclaimed and immortalized.  In terms of gardening this 
movement reached its zenith in the 1940’s.  Despite the numerous federation gardens 
in Sydney and Melbourne and their eclectic use of Australian plants, one particular 
adherent to the use and understanding of Australian landscape elements in gardening 
and the landscape itself was Edna Walling, who wrote of and built house-garden 
settings that became models of her Australianesque philosophies.  She published 
many books and wrote in the newspapers on these matters.  In one example of these 
writings her advice about preliminary design reads thus: 
 
Every advantage will be taken of the landscape features of the site, the contours, the trees and the 
shrubs – the very grass will be viewed with respect and appreciation and in the light of guiding factors 
– for it is to these things that the design of the cottage will conform’[Edna Walling 1947:60]. 
 
However this movement almost faded away and now one of her most prestigious and 
sensitive house-garden estate in Eltham, Melbourne sits not in a ‘jungle’ of natural 
bushland but instead in a ‘jungle’ of salmon-pink brick and the tile roofed houses 
implanted with vegetation from other climes. 
 
The second wave occurred as a result of the Environmental movement, wherein it 
was fashionable to be one with ‘nature’ again.  It was in vogue to use Australian 
plants and it was saving the universe to do so.  This wave was even shorter lived 
because not enough  
 
 
 
  
 
 
 
A Courier Mail prize winning garden in the late 1960’s. 
Category: Australian Native Plants. 
Source: The Courier Mail. 
 
                        
A Brisbane Australian rainforest garden of the 1980’s. 
 
 
 
 
PLATE 17. 
Interpretations of ‘Australian’ gardens using Australian plants in 
the front garden. 
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 genuine design research was done and inappropriate plants were used in 
inappropriate ways.  However within the palimpsest of the Australian gardens, the 
peeled back layers will show traces of these two waves.  These can be studied in 
order that new more environmentally conscious and more appropriate garden styles 
can be developed. 
 
The attitude to Australian plants is summed up in the novel My Brother Jack by 
George Johnson [1964], who writes about David Meredith’s arguments and fights 
with his wife, his neighbours and the Local Council over a sugar-gum tree that he 
had planted in his front yard, ostensibly to demonstrate that there is such a place for 
unrestricted growth in gardens, but chiefly to destroy the neat front garden.  Meredith 
says as he digs out the tree, ‘All right, let’s conform.  Let’s be the same as they are.  
I’ll dig out the blasted tree.  And we’ll fill the hole with antirrhinums’.  He was 
defeated by popular taste and convention. 
 
THE DEVELOPMENT OF GARDENS IN BRISBANE. 
The front gardens in Brisbane. 
From the time of white settlement in Brisbane over 150 years ago, the majority of its 
residents have had the opportunity of owning or renting a house, and by the very 
structure of residential by-laws, the swelling’s position on the parcel of land has left 
room for suitable external environments to be fashioned.  The resident has been 
given the opportunity to organize and create an agreeable setting which in all 
instances is referred to as the garden and this will be discussed in detail in later 
chapters.  The activity of creating an appropriate garden once provided and still 
provides a very important component in most adults’ lives, because gardens are on 
show for the world to see.  Indeed, gardens are very desirable images or symbols to 
display to the world, and this imagery reveals its creator’s dreams and aspirations.  
This notion was tested by the author who carried out a survey of Brisbane gardeners’ 
attitudes to gardening and gardens, for this thesis, the results of which are described 
more fully in chapter 6.  It shows that Brisbane people regard the front garden as a 
symbol of success and a mirror  
 
 
                                           
                      Clearing for homes and gardens in Brisbane in the early 1910’s. 
                                                        
                    Clearing for a home and prize winning garden in Brisbane in the 1970’s. 
                                                         
                             Clearing for a homes and gardens in Brisbane in the 1990’s. 
 
PLATE 18. 
Clearing for Homes & Gardens in Brisbane. 
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 of personal values which reinforces the sense of personal ownership of that particular 
‘place’. 
 
It is also noteworthy that Brisbane front gardens are similar in form and style to those 
in settlements elsewhere in Australia.  These gardens are Eurocentric in form and 
philosophy and are reproductions of each other and also equate and mirror front 
gardens of other new countries such as the USA whose second nation arose from 
Eurocentric beginnings. 
 
Brisbane people showed that ‘life events’ have influenced the manner in which they 
approach their gardening.  The survey undertaken for this thesis revealed that 61% of 
people learned the act of gardening as children and that their teachers were relatives, 
particularly grandparents and friends.  The life events of being with and watching 
other gardeners set behavioural patterns which ensured that their front gardens 
conformed with the cultural norm of the time.  Over 90% of the respondents believed 
that there was a need for a front garden because it provided an acceptable image, a 
place for social contact, occupation and enjoyment.  The front garden helped the 
individual to fit in with the social norms and the cultural environment; the front 
garden stands to reflect the fact that an individual with eclectic taste lives here and 
yet he/she is part of the broader cultural context. 
 
Gardening has important social and psychological benefits.  It relaxes, teaches and connects … 
Gardening gives us a sense of control over a small patch of earth … With control comes responsibility 
and commitment to stewardship of the earth [Francis and Hester 1991:5]. 
 
The attitude to and the general style of the garden in Brisbane are based on prior 
knowledge of other gardens that have been known or written about.  These model 
gardens with frameworks of ‘prettiness’ and colour around the home reinforce the 
notion that home is a safe place wherein nurturing of life as well as the spirit is at 
one; it is Paradise. 
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 Grampp summarizes the notion of front gardens as reflectors of style and taste, 
 
The area [of gardening] has been virtually ignored: the broader social meanings of ordinary residential 
gardens.  Such gardens may be indistinguishable botanically, unsophisticated in design, and 
unimportant historically, yet the circumstances under which they evolve may tell us enormous amounts 
about the individuals who create them and about our culture [Grampp 1991:178]. 
 
This provides the focus of the present study of front gardens in Brisbane. 
 
The pattern language of Brisbane’s gardens. 
Christopher Alexander’s seminal work on ‘pattern language’ [1977] provides a way 
of interpreting the gardens of Brisbane.  A faceted picture, a patchwork quilt or 
collage of suburban Brisbane, can be gleaned from any real estate’s shop front 
window wherein pictures of ‘home’ or the residence are offered for sale.  The home 
is shown in a photograph that captures it in its best setting.  This picture is then 
exhibited in the window next to others that are for sale so that it can be seen that this 
home and its setting ‘fit’ well into the current milieu.  Such a compilation of 
photographs presents a story of the suburb’s age, history, sociability and 
accessibility.  It is a mirror to the world of Brisbane suburbs today and forms a layer 
in the palimpsest of white settlement in this area.  This invaluable resource is free to 
the public and shows them the shifts in the fashions of home and place, as well as the 
economics of the time.  It also proves that Brisbane people still hold to the idea of the 
home in a front garden setting as essential and that their piece in the jig-saw must 
make a perfect ‘fit’.  Home offers security and comfort; home in a front garden 
setting is akin to Paradise and is part of the Brisbane and indeed the Australian way 
of life.  Hodge and Turner [1989:27] say that ‘The Australian way is [and always has 
been] to own a home on a plot of its own’, and most ‘Australians tend to live there’.  
Hugh Stretton supports this by stating that most Australians want to live in the 
suburbs because,  
 
Above all the house-garden is the most freely and flexible of all housing forms.  Each owner has 
freedom to choose his [sic] own degree of privacy, publicity or neighbourliness …plenty of people like 
gardens [Hugh Stretton 1985:13]. 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
PLATE 19. 
A patchwork glimpse of Sunnybank Hills from real estate literature. 
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 The house and garden unit is a personalized space.  This supports the notion that 
Brisbane people are said to judge the worth of a home and its owner by the neatness 
and acceptability of the front garden.  Clare Cooper Marcus [1976] says that, through 
public display, the home reflects the way in which we see ourselves.  However, it 
could be also argued that we are also reminded of public convention by others who 
believe that the ‘norms’ of taste must be adhered to. 
 
In terms of home imagery the real estate salesperson encourages conventional 
practices by recommending that good house ‘presentation’ is a major factor in the 
sale of the property.  ‘Neat and tidy’ were the words used consistently by the seven 
agents, representatives of each suburb, who were interviewed as part of this study.  
Their replies, such as, People like a house with a good appearance to the street, with 
a low maintenance, finished look; the garden must look as if it has had money spent 
on it, and people like a house that presents an overall picture, reflect the summary of 
their philosophies. 
 
Anecdotal support for this is provided by a recent sale of a property in a rainforest 
area near Brisbane.  The owner had built a ‘natural’ house which sat most 
comfortably into its setting.  It melded into the natural environment with the 
necessary plants being merely scraped aside in order for the house to be assimilated 
into the site.  It was part of, rather than apart from, the natural environment.  
However the owner was advised by a real estate agent that the house should be 
painted white, the trees and ‘bush’ cleared away and a lawn with colourful garden 
beds be created instead.  The salesperson’s argument was that hardly anyone wanted 
a house like this any more because it looked too natural.  He suggested that today’s 
market wants to return to the cottage look. 
 
SUMMARY 
To conclude, the creation of house and garden as a civilized activity which gives 
pleasure and happiness has been written about as early as classical Roman times. 
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 … the topos of “beatus ille”, the happy man, whose contentment was attributed to his rural dwelling 
and (given the elision of Christian with Roman ideas) his virtuous, even pious, appreciation of the 
harmonious scheme of nature and its benevolent Creator [Hunt and Willis 1988:11]. 
 
 
In order to create a garden, human interaction with nature is needed and part of this 
activity is the selection and manipulation of Nature’s components; as a consequence 
of this, it behoves people to understand and use these living things to their best 
advantage in order that they survive.  Stephen and Rachel Kaplan [1982:148] suggest 
that ‘Environments that are likely to be preferred are those that permit involvement 
and make sense.  These factors are complementary; a desirable environment 
presumably provides both’.  Tuan [1974:113] also supports this idea when he states 
that ‘[the] environment provides the sensory stimuli, which as perceived images, lend 
shape to our joys and desires’. 
 
This chapter has provided a brief overview of the practice of gardening, and has 
shown that gardens and gardening are universal through the interchange of gardening 
methods, ideas and plant materials and that those methods, plants and ideas that 
contribute best to the reality of Paradise through the garden will have pride of place 
in these exchanges.  The chapter locates the Brisbane garden within the context of 
the 20th century Australian gardening practice.  Chapter 3 will provide a closer 
examination of Brisbane garden practices. 
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 CHAPTER 3. 
 
MAKING GARDENS. 
 
INTRODUCTION. 
The need to establish a familiar environment around them draws people to select 
known objects such as a particular food for the table and/or particular plants for the 
garden.  This chapter explores garden making as an activity which provides pleasure.  
First, it considers selected plants in garden making, and second, the gender of garden 
makers. 
 
Let us consider the ways in which gardening provides satisfaction.  These include 
different images of the landscape, the human need to rearrange and control nature, 
the aesthetic experiences in the art of gardening, the pleasure of collecting and 
growing plants which have achieved universal appeal, the rose, the tulip and the 
daffodil, raise two issues for Australian gardeners; one is importance of nostalgia for 
other places in the selection of plants and the second, looks at how the nostalgia for a 
former place has affected relationships that Australians have with their landscape and 
with their gardens. 
 
REASONS FOR MAKING GARDENS. 
 
Gardening as satisfaction. 
‘I’ve never had so many good ideas, day after day as when I worked in the garden’; 
these words (attributed to John Eistwold 1829-1951 American educator and writer), 
reiterate the feelings that most Brisbane gardeners have about their front gardens and 
the allotments on which their homes stand.  These allotments come to life at the 
weekends when the working week street absentees reappear with vigour and gusto to 
trim, titivate and reshape the front garden into an arrangement or picture that mirrors 
a philosophy, and a configuration that the community in the context will accept.  The 
picture is one that is traditionally accepted because it is part of 20th century Brisbane 
and conveys to  
 
  
                                               
 
                                               
 
                                                              
PLATE 20. 
These Brisbane gardeners like to make a beautiful display for 
everybody – something that everybody can enjoy. 
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 the world that the creator is culturally literate.  The image of the front garden and 
home is also a small piece in the larger patchwork which makes up part of the urban 
fabric in Brisbane.  This garden is esteemed to be a beautiful place and this is 
supported by quotations from two gardeners in the survey.  Their notions of the front 
garden were, I like to make a beautiful show for people and it [the front garden] is 
something that everybody can enjoy. 
 
In her essay Thoughts Occasioned by the Old Testament, Achva Benzinberg Stein 
writes that, 
 
 … the garden is an aesthetic experience.  The garden is not just beautiful, or the word yafe [beautiful] 
would have been used to describe it.  Instead, the word nemchad is used, carrying the meanings of both 
endearing and lovely [Achva Benzinberg Stein 1991:43]. 
 
It is the words endearing and lovely that I would argue exemplify one of the major 
tenets behind the weekend suburban tending, preening, and rearranging of the picture 
which is known as the front garden in Brisbane.  It is also this activity that is most 
significant in the taming of the natural or intrinsic landscape.  In so doing, a change 
or alteration happens in the most elusive way, rendering the new landscape as more 
culturally acceptable. 
 
Shift in Landscaped memory. 
It is a fact that all ‘things’, mammals and human beings, have made a mark on the 
landscape and these marks are of varying degree and extent.  If, for example, in a 
time of drought a great herd of elephants descend en masse to a forest seeking food, 
the vegetation can be stripped away and the forest’s greenery denuded in the 
animals’ need of survival.  The innate structure of that forest is altered, even if just 
temporarily, in meeting with the demands of the animal forces. 
 
In their need to have thirst satisfied, other animals carve walking tracks to the nearest 
water hole making distinctive patterns upon the ground surface, whilst birds, 
particularly  
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PLATE 21. 
These Brisbane gardens show a control of nature. 
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those whose ‘want’ it is to fly for long distances in search of nirvana, take with them 
seeds of some particular plant species and drop these seeds in guano in another place 
and in doing this established new plants in the existing landscape.  The pristine 
landscape, the ideal picture, is never left along; it is subject to change, shift and 
alteration.  This rearranged landscape satisfies the survival need of all things, but it 
can also answer the spiritual needs of humans. 
 
Human beings have been recorded as being able to manipulate the landscape since 
they ‘existed’.  In an historical expose on the shaping of the environment, Geoffrey 
and Susan Jellico [1975:16] describe how primitive man’s first major impact on the 
landscape was a ‘raising’ of artificial hills by re-arranging stones.  These mounds 
emulated the hills silhouetted against the sky and they created a scenery of awe and 
remembrance of the dead because this ever present burial ground was consistent with 
the wondrous shapes of the landscape. 
 
Rearranging as a Human Need. 
Shifting and rearranging landscape elements to suit a particular purpose of the human 
being’s needs is essential in fulfilling the inquisitive and dynamic nature of people.  
Arnheim [in Heath 1991:71] says that perception, or experience, is dynamic rather 
than static and it is this aspect of people that has been one of the foremost thrusts of 
the need to seek and make environments that are satisfying for both physical and 
spiritual needs. 
 
Wade and Tavris [1993:340] describe this action as motivation and they write that 
motivation and emotion both come from the Latin root meaning, ‘to move’: 
motivation is ‘’an inferred process within a person that causes that person to move 
toward a goal’.  They note that people are conscious creatures who think and plan 
ahead and that social motives play an equally significant role in people’s lives as do 
survival motives.  ‘Social motives are learned … and they develop in the context of 
environment and family’.  The motivation ascribed to altering the landscape to fulfill 
spiritual needs is the drive which motivated people to enhance their environment by 
carrying out accepted and learned  
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actions.  This is now known as learning through the exemplar strategy as described in 
Atkinson et al [1990:336].  It means that ‘people use their prior knowledge along 
with the known instances to determine the critical properties of a concept’.  In terms 
of the need to alter the landscape, the learning from examples proved that the natural 
elements could be mastered to a realizable scale to provide sustenance and comfort.  
This awareness gave people a sense of control and certainly a feeling of power.  
Wade and Tavris [1993:368] believe that ‘people are motivated by the need for 
power, for dominance over others’. 
 
People also have the need to control nature.  Altman et al [1985:159] describe 
McClellan’s power motive theory as ‘the need to manipulate others or be superior to 
them’ and, in terms of the landscape having the ability to manipulate and control its 
elements, gives people the feeling of having power over their environment. 
 
Controlled Nature. 
There are many stories of those who devised and made the first gardens, as indicated 
in chapter 2.  In this chapter the garden will be called ‘controlled nature’, which has 
been described by Robert J. Riley [1990:61].  He contends that power plays an 
important role in the making of a garden, that is, the power over nature itself, the 
power to collect, manipulate and control all of the symbols that make up a garden 
and the power to coexist with, or even direct that power’ of nature. 
 
Such power, that is, the desire and the facility to collect, manipulate and control, is 
also inherent in garden making in 20th century Brisbane.  The garden maker has 
many choices from many sources.  The garden maker has the ‘expertise’ to select 
garden objects, move and arrange them, and alter other things in order to create an 
environment or ‘controlled nature’.  Robert Riley [1990:60} describes this process as 
‘nature controlled for human satisfaction’, and one Brisbane gardener interviewed in 
the survey supported this notion by saying that the garden exists ‘to be impressive; it 
is a show-off space’. 
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This satisfaction is necessary, not only for human physical survival, but more 
importantly for psychological satisfaction.  Human satisfaction occurs when people 
are able to live in compatible and familiar environments.  These are places that are 
controllable by the individual.  Such environments are created and controlled by 
humans who have the capacity to devise them and ease them into a satisfactory and 
acceptable configuration of nature’s elements.  It is the dynamics of human 
behaviour that activate comfort making activities and the search for better and better 
environments.  Stagner and Karwoski [1952:35] believe that because human 
behaviour and experience are dynamic in character, ‘the quest for food, the search for 
security, and the pursuit of high aspirations exemplify the motivational nature of all 
significant human activity’ and that ‘problem solving, dreams, and creative 
imagination are responsive to inner needs’. 
 
Abraham Maslow’s theory suggests that everyone has five basic needs in ascending 
order.  The hierarchy comprises physiological, safety, social, esteem, self-
actualization.  The mastery over the environment and the making of gardens sits 
within the top or highest category.  Maslow describes this as the ‘level [at which] the 
individual attempts to realize his or her full potential in terms of self-development 
and creativity in the broadest sense of the word’ [in Altman et al 1985:157]. 
 
In literary terms this response is described by poets and writers as the privilege of 
being human.  Sir William Temple [1685] wrote that, 
 
God Almighty esteemed the life of a man in a garden the happiest He could give him, or else He would 
not have placed Adam in that of Eden … As gardening has been the inclination of Kings and the choice 
of Philosophers so it has been the common favourite of public and private men: a pleasure of the 
greatest, and a care of the meanest; and, indeed, an employment and possession for which no man is too 
high or too low [in Lees 1970:157]. 
 
 
 
 
 
 
 
  
                               
                    The aim of garden making is to select, shift and arrange 
natural garden components to be visually and spiritually satisfying. 
                 Source: House & Garden No. 20:44. 
                                         
                                      
Addison said that a man of taste should make a landskip of his own possessions. 
Source: House & Garden No. 28:41. 
 
PLATE 22. 
Garden making as an art. 
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The other important component in this activity of creating a beneficial environment 
is memory and as Wade and Tavris [1993:239] write, ‘memory is a marvel of the 
human mind.  Memory has the capacity to retain and retrieve information and 
confers competence’.  Memory, or cognitive schema [p.253] is ‘the integrated 
network of knowledge, beliefs, and expectations concerning a particular topic’ and 
controls the way in which people attend to the creation of their gardens. 
 
In Australia the need to control nature is strongly evident as the description of the 
early Australian gardener in chapter 2 shows. 
 
Garden making as an art. 
There is also an ‘’art’ to the making of a garden, and the major component to this art 
is the ability to find, select, shift and arrange ‘natural’ components in a garden to 
make a visually and spiritually satisfying representation of controlled nature.  This 
art has been nurtured and expanded as people have traversed the world seeking ideas 
and philosophies that will contribute to the enhancement of their living environments 
by the arrangement of suitable collections and artifacts gathered from other places. 
 
The earliest gardeners – and their successors have been doing as they did ever since – 
dug up plants in, or took seeds from, the wild, planted them in plantations and cared 
for them.  In so doing they unwittingly ensured the fixation and improvement of the 
qualities for which they chose these particular plants [Hyams 1971:1]. 
 
Hunt and Willis [1975:15] also note that ‘Pope is on record as saying that “all 
gardening is landscape painting” and Addison recommended the man of taste to 
“make a pretty Landskip of his own possessions”’. 
 
In so doing these humans altered the intrinsic nature of the landscape in which they 
had made a home.  They controlled the ‘natural’ and eliminated the awesome, they 
added the  
 
 
                                                            
This Tarragindi gardener collects prizes for the high quality of his garden design and 
husbandry.  
                                                 
 This Highgate Hill gardener collects cuttings of flowers and herbs for her garden. 
                                                  
                 This Sunnybank gardener collects tropical plants for his garden. 
                                           
This Greenslopes gardener shows his various            This Greenslopes gardener 
has 
collections in his garden.                                              has various personal 
collections  
                                                                                      in his garden.                    
PLATE 23.  Gardeners as collectors. 
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controllable to enact a garden that Dean MacCannell describes as ‘cultural forms 
designed to shape and contain nature’ [1990:94]. 
 
William Adams [1990:17] describes this art in the garden as a delightful experience and he 
w4rites ‘In 1909 Joseph August Lux declared in the Viennese journal Der Architekt, “garden 
art is the most noble and happiest negation of wild nature”, and George Bernard Shaw 
[1856-1951] said that “Without Art, the crudeness of reality would make the world 
unbearable. 
 
It is therefore important to note that, in terms of Eurocentric traditions and culture in 
Australia, art was the zenith of civilization and that the art of a controlled landscape was 
evidence of that civilization. 
 
THE GARDEN AS A PLACE FOR COLLECTIONS. 
Brisbane Gardeners as Collectors and Artists. 
Respondents in the author’s survey confirm the idea that controlled nature in gardens is 
important, because inherent in this is the fact that control is about suitable arrangements and 
convenience.  This is supported by phrases such as; my future dream is to keep my garden 
tidy and easy to control.  Control also includes the art of arrangement and the selection of 
controllable elements which if arranged with an aesthetic aptitude becomes what is 
considered to be an artistic composition.  It would appear that most gardeners collect for 
their gardens, elements that fit into the vision that they have for its future appearance.  One 
respondent stated that, I don’t like plants that don’t fit the picture that I have made. 
 
Collecting and moving of garden elements is a common sight at the weekends and it is not 
unusual to see the automobile with family and plant material hurrying toward the destination 
of home and the garden after completing the morning’s shopping.  Often on Saturday and 
Sunday the author has seen a car and its contents of potted palm, rose bush, fruit tree or other 
popular plant squeezed in between the other car occupants as the family move with caution 
toward the home destination and the creative activity of picture making and patch making in 
the front garden of the home. 
 
 
 
 
  
 
 
 
 
            
 
The rose in Brisbane. 
 
                             
 
 
The rose grower and gardener in Brisbane. 
 
 
PLATE 24. 
The rose is Brisbane gardeners’ favourite flower. 
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However, the question of what is controlling the philosophical intent underlying the 
actions of the current collectors and their collections can only be answered in part in 
this chapter.  It would appear from the author’s survey, which provides the data for 
this study, that there is no animosity to the Australian landscape, that there is no 
malicious intent to alter the form and content of the intrinsic nature of the Brisbane 
landscape, but rather the notion that there is more beauty and acceptability in ‘fitting’ 
age-old and time-proven exotic plants into this new and unproven landscape. 
 
Treasured Plants – the Rose. 
The survey revealed, through the theme of Plants that are Liked Best, that it is not 
the indigenous species that are preferred, but rather plants from other countries.  Of 
all of these it is the rose that is the most popular plant to the front gardeners in 
Brisbane, and it is particularly liked for its perfume.  From the findings of the survey, 
such phrases as I like all plants, but I grow what I know best, and the favourite is the 
rose, and I like plants that fit the form and picture that I have devised, and the rose 
will fit that picture, are further evidence of the contribution that the rose has in 
Brisbane front gardens today. 
 
But why is it that the rose fits the picture, rather than one of the aesthetically 
acceptable forms of flowers typical of some of the indigenous species in the 
Australian landscape?  After all, these species, unique to this continent, must offer 
reliability and consistency of form and flowering in this climate and landscape.  Is it, 
as some psychologists and writers indicate; only the need to establish a familiar 
environment around us at all times that drives people to select known objects or are 
there other notions and dreams of more delicate climes that generate a particular 
desire to create garden patches out of arrangements of proven and whimsical 
symbols? 
 
This study indicates that the selection of plant species used in Brisbane gardens 
reflects both the desire to create a familiar environment and the desire to evoke the 
atmosphere  
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THE CHANGING LANDSCAPE AS DESCRIBED IN AUSTRALIAN 
STORIES. 
Richardson [1930], writing of the first emigrants who came from England to live in 
Australia quotes from Horace, ‘They change their sky, not their minds who cross the 
sea’.  Within this phrase a clue is given as to why these people set about making 
home scenes in this new and alien country.  The mind set that they had, encompassed 
the best attributes of their former environments, which gave them the greatest 
pleasures, comforts and security.  Therefore it is not surprising that these people set 
about transcribing their known situations on to the new environment.  They also 
brought stories with them of their original homeland which they told and in so doing 
perpetuated myths that were then transcribed onto this new land.  Gerber suggests 
that ‘We live by the stories we tell … We are constantly constructing stories that will 
make sense of confusing, surprising or unfair events’ [in Wade and Tavris 1993:20] 
and because the new environment was confusing and surprising, stories were told 
about how it could be altered by copying what was done at home. 
 
These stories became, and still are, part of garden making and they can be told over 
the back fence, at social occasions, at club meetings and other places.  Often a 
morning tea party is preceded by a walk through the host’s garden and the story of 
the acquisition of a spectacular plant may become a talking point for the day; whilst 
at garden parties many vignettes are inspired by the pageant of colours and aromas 
that the gardener has set about to present on that particular day.  The friendliness of a 
walk along a street can often be established by the admiration of a garden and its 
contents to the owner and the ensuing conversation will stimulate stories of garden 
making and presentation.  One respondent in the survey said of this practice, We 
meet droves of people who stop and ask me about the garden.  Success in plant 
acquisition and growth is of great importance. 
 
Mark Twain said, after his visit to Australia in the early part of this century, 
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Australian history is almost picturesque; indeed it is so curious and strange, that it is itself the chiefest 
novelty that the country has to offer … It doesn’t read like history, but rather like the most beautiful lie, 
[cited in Beatrice Bligh 1973]. 
 
He was alluding to the fact that Australians tried to recreate other places [which were 
geographically and climatically different in this land] in painting, poetry and 
literature as well as on the ground itself.  His statement suggests that the reality of 
what was created was not the same as the one that was left behind; it was different 
because it was in a different place.  An Arcadia in the South could not emulate an 
Arcadia in the North.  Coral Lansbury’s work saw, 
 
 … the projection of Arcadian values onto the Australian landscape as an imaginative 
strategy to provide for the social ills of England, and the indigenous landscape was a 
site of paradoxical significance [cited in Helen Thomson 1993:22]. 
 
The making of home and the garden patch is, in a sense, the first transcription upon 
new grounds of ownership and place and the execution of certain positive examples 
from previous places will be of paramount importance.  John Berger [1972:10] writes 
that ‘images were first made to conjure up the appearance of something that was 
absent’.  This applies to the making of gardens in new landscapes where images, in 
particular the image of the ‘ideal home and garden’, were selected collections and 
memorabilia brought into a new and alien world and arranged and cared for by the 
owners of such things.  It is in the garden that collections of favourite and endearing 
plant species were first arranged, planted and nurtured, thus forming new patches on 
a foreign, unfamiliar and unknown landscape.  In Australia, it was the English 
settlers who made the first Eurocentric impact on a hitherto lightly touched earth that 
was inhabited by the indigenous peoples. 
 
This need to create new lives absorbed the settlers and resulted in [white] lies about 
the new environment. 
 
 
 
  
 
 
 
                   
 
 
 
            
 
                      
 
 
PLATE 25. 
The paddock is planted like a park – with trees protected from the 
sheep. 
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Visions of the Australian Landscape: Arcadia or Nature Despoiled. 
The Australian landscape was seen as masculine in the bush tradition, drought 
stricken and sun-battered, whilst on the other hand, at a different scale, it could be 
rendered a charmed place of beauty and abundance. 
 
The early Arcadian images depicting the settler in an ideal landscape were 
expressions of harmony between people and nature, a Paradise and a place of 
harmonic peace and beauty.  Beatrice Bligh’s account [1973:77] of an article from 
Treseder’s horticultural magazine of the 1880s quotes, ‘The paddock to be planted 
park-like, and the trees fenced around for protection.  The cattle and sheep will then 
appear from the house as if pasturing on pleasant ground’, illustrating the intentions 
of the settlers to create a pastoral landscape of abundance and a harmony of nature 
and people.  It was to be a form of Paradise where the settler could escape from the 
harsher aspects of this foreign landscape. 
 
Man’s [sic] Paradise is described in the Rubáiyát of Omar Khayyám thus: 
 
Here with a Loaf of Bread beneath the Bough, 
A Flask of Wine, a Book of Verse – and thou 
Beside me singing in the Wilderness – 
And Wilderness is Paradise now. 
 
The images of Paradise were well known and aspired to and therefore in the new 
Paradise, namely the Australian landscape, the familiar symbols associated with 
Paradise were used.  Confirmation of the fact that the settlers were ‘getting it right’ 
was made through many letters about the colony.  One letter, from Mrs. Louisa 
Meredith extolled the ‘English type’ gardens in this new land as she described a 
Victorian cottage garden with its wealth of roses: 
 
It is the noblest of the rose tribe I ever saw … while the Cloth of Gold and some deep red roses aided to 
make up the courtly group around the cottage-room, with its windows curtained by fuchsias and 
passion-flower [cited in Beatrice Bligh 1973:60]. 
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Not all people saw these landscape changes as positive.  Many Australian writers and 
artists today see the changes to the landscape as despotism by the invader.  They see 
the manipulation of the landscape as a way of ensuring that the culture of the 
invaders and their future generations will perpetuate the ideals and notions that 
ascribe to a particular culture and way of life. 
 
One of Australia’s most renowned contemporary artists, Arthur Boyd, expressed this 
through his painting Shoalhaven River with Rose [1974] in which he shows a rose 
floating over the river.  Sandra McGrath believes that Boyd sees the rose as ‘being a 
symbol of the attempt of Europeans, and in particular the English … to impose on 
the land of the Aboriginal, an alien culture and civilization’.  Boyd also said of the 
rose that if it takes root in an alien culture it destroys like lantana [McGrath 
1982:66]. 
 
Notwithstanding this, it would seem that most Australians are less alert to this notion 
of dominance through culture but rather are intent on making landscapes which carry 
with them meaningful stories of familiar activities that are inherent in the making of 
a garden.  Kevin Lynch [1960:4] writes that physical settings can conjure up 
memories and help to generate new social roles.  While gardens are not ‘striking’ 
landscapes, the assemblage of many gardens in one place can provide a ‘skeleton’ for 
some socially important myths. 
 
Socially Important Myths: Plants as Symbols. 
Plants have carried symbolic meanings since the earliest records of human 
cultivation, [Hyams 1970, Oldham 1980].  In the gardens of the 20th century there are 
plants whose presence goes beyond mere popularity and fashion.  Certain plants 
reflect Lynch’s idea of ‘socially important myths’.  The rose has carried symbolic 
importance for centuries; however, in Australian gardens its symbolism fulfils the 
role as a socially acceptable icon for garden inclusion.  In Brisbane gardens the rose 
is well liked and approved of, as shown in the survey, and forms a focus for street 
socializing, as it furnishes a symbol  
 
  
 
 
 
 
 
 
 
 
                   
 
PLATE 26. 
This Brisbane prize garden features the rose as its special symbol. 
Source: The Courier Mail. 
 
 
 
 
 
 
 
 
 
 
Making Gardens 
 
that is cognizant and endearing to the group and provides a reference for 
conversation.  It also provides familiarity through group acceptance of its pleasing 
qualities. 
According to Lynch, 
 
 … a good environmental image gives its possessor an important sense of emotional security.  He can 
establish an harmonious relationship between himself and the outside world … it means that the sweet 
smell of home is strongest when home is not only familiar but distinctive as well [Lynch 1960:4]. 
 
The questions arise as to why the rose is such a popular and coveted plant?  Why do 
people carry it and transpose it throughout the world in all types of landscapes and in 
all types of conditions?  What attributes does the rose have that delights people and 
what advantages does it accrue for its possessor?  Hyams [1971:2] suggests that 
‘Roses are the most popular of flowering shrubs all over the world where they can be 
grown.  All ancient civilizations grew them’, and Hurley [1956:222] agrees with this 
by describing the rose as ‘Queen of the Garden Flowers.  Orchids may rival her in 
their coddled sphere, and carnations as cut flowers, but for beauty and bedding in 
form, colour and perfume, the Rose has never been surpassed’. 
 
THE ROSE AS AN IMPORTANT SYMBOL IN THE GARDEN. 
The horticultural qualities of the rose. 
The rose is transportable, reproducible and adaptable.  This robustness is one of the 
long list of desirable qualities attributed to the rose [McGreely and Jennett 1971, 
Rose and King 1990, Squire and Nedwick 1991]. 
 
Roses can be propagated by seed, cuttings, budding, grafting and layering.  The 
‘woody’ stems are tough, strong and resilient.  Roses offer a variety of types because 
they are adaptable to hybridization and this technique offers the opportunity to 
develop better, stronger and more desirable species.  The choice and form of the rose 
plant are extensive and it is possible to design a whole garden of roses with a variety 
of forms, textures and colours.  There are ground cover roses, bush and shrub roses, 
climbers and ramblers,  
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hybrid tea roses, floribunda roses and miniature roses.  The multiplicity of choice 
opens up the opportunity to grow roses in a wide-ranging set of environments and 
climatic conditions, because the original roses were discovered in many types of 
climates in northern hemisphere countries. 
 
Fossilized leaves found in North America, France, Japan, Germany, Czechoslovakia suggest that roses 
were extensive some four million years ago … Growing roses became popular in China as early as 
500BC [Squire and Nedwick 1991:10]. 
 
Today, Sam McGready’s life is booming for him as a fourth generation Irish rose 
breeder who has moved to New Zealand to continue on with his business which 
involves the art of creating new roses.  As he ‘paints’ or creates blotches of colour in 
his exclusive roses, he states that ‘If a rose breeder has a function – it’s to dictate 
what’s going to be in fashion’ [Belle May/June 1980:138].  The world of rose 
breeding is a highly competitive market which has large financial returns for its 
successful entrepreneurs.  The ‘Peace’ rose bred by the Meilland family in France 
earned them about $1 million in royalties, plus fame and establishment within the 
world of rose growers [Ridge 1965, Reilly 1989, rose and King 1990]. 
 
The vigour of the rose is noted by Gertrude Jekyll, a renowned author on flower 
garden design in England in the very early part of this century.  She writes about the 
June garden: 
 
 … there are clumps of old garden roses – Damask and Provence.  The whole south-western angle is 
occupied by a well-grown Garland Rose that every summer is loaded with its graceful wreaths of 
blooms.  It has never been trained or staked, but grows as a natural fountain; the branches are neither 
pruned nor shortened [Gertrude Jekyll 1908:40]. 
 
Many people agree that the rose’s beauty is unsurpassable.  The rose has many uses 
also; as lovers’ endearments, as medicinal potions and balms, in interior design and 
as a remembrance of birth, marriage and death.  The rose can be considered as a 
cultural icon of the garden [Reilly 1989, Rose and King 1990, Redd 1990, Irvine 
1997]. 
 
 
 
                                  
                                          
                                                          
                                                                                                                                            
                   
                                           
PLATE 27. 
The rose is Brisbane’s favourite flower. 
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Current publications and attitudes reveal that the rose is as adored today as it was 
yesterday, and is recommended in many current publications on plant material 
selections for gardens.  Lists of rose species have been recommended, for example, 
in Water-Saving Gardening in Australia by Kevin Walshe [1993:94].  It seems that 
this plant still plays an important part in a new category of gardening methods and 
this involves the discreet use of water. 
 
The Rose in the Australian Garden. 
To have a rose in a garden, particularly in the early settlers’ gardens, was a statement 
of ambition.  This ambition was two-fold, firstly to show the ‘bush’ that it could be 
tamed and secondly to indicate to the world that there was a sense of genteelness in 
this environment.  The fragrance of the rose was always a delicate reminder of 
‘home’. 
 
Perfume was and still is an elusive quality sought by the creators of gardens in 
Australia even up until today and because the earlier settlers were used to different 
aromic delights they failed to acknowledge the strong bouquets of Australian plants.  
They ignored the headiness of the honeyed melaleuca and eucalypts, they 
disregarded the delicate quality of the boronia and they were predisposed to suggest 
that no flowers emanating from Australia had a perfume.  This notion is supported in 
the novel Kangaroo, 
 
“And scent! – they have scent!” cried Harriet, sniffing at her velvety bouquet.  “They have a little – not 
much though.  Flowers don’t have much scent in Australia,” deprecated Mrs. Callcott [D.H. Lawrence 
1923:13]. 
 
In The Tree of Man Stan Parker, an early Australian pioneer, cleared the land: 
 
The man hewed and burned.  Sometimes, possessed by his demon of purpose … There in the scarred 
bush, that had not yet accepted its changed face, the man began to build a house, or shack [Patrick 
White 1956:11]. 
 
His new wife Amy looked at the house and remembered better things: 
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“Once I saw a house”, she said in the even dreamlike voice of inspiration, “that had a white rose bush 
growing beside it, and I always said that if I had a house I would plant a white rose”, [Patrick White 
1956:23]. 
 
And as the months and years slipped away Amy’s dreams were fulfilled. 
 
There was a rosebush now, growing against the veranda, a white rose, of which she had thought that 
she had spoken, and which he brought her from town.  It was already a branching irregular bush, with 
big wads of shapely roses just smelling of tobacco [Patrick White 1956:39]. 
 
The story of Stan and Amy Parker depicts the dreams and aspirations of the early 
settler as new holdings were carved out of the natural and indigenous Australian 
landscape. 
 
In writing about South East Queensland in the middle of this century, David Malouf 
also pays tribute again to the hardiness and desirability of the rose as he describes in 
Harland’s Half Acre [1985:4] the early life of the draper’s daughter and recent wife 
of Clem, a small lot farmer, who, when she came to the clean one-roomed house … 
there were her chairs, and the rose bushes she determined to bring back from the 
wild’. 
 
The rose has played a major role in the global spread of garden as it has been 
transferred and transported from ancient Egypt to the modern Australia.  This plant is 
a symbol of Kevin Lynch’s landscape elements which generate socially imported 
myths [1960:4].  The significant role of the rose in melding the garden styles and 
forms of the Eurocentric world together regardless of the climate or soil conditions is 
notable. 
 
THE FRONT GARDEN AS A WOMAN’S PLACE 
The history of the evolution of the rose will reveal its origins and dispose across all 
types of environments and this will be addressed in the following chapter.  However, 
it is appropriate to discuss the role of women as the small plot garden designers and 
directors, because they have influenced landscape patterns and images in Brisbane. 
 
Many writers of historical literature on gardens suggest and indeed some feminist 
writers are inclined to the view that women played a major role in the formation and  
 
 
  
 
 
 
 
                    
 
 
 
PLATE 28. 
Four generations of women gardeners in Brisbane have shared their 
knowledge and skills.  Their gardens win prizes in garden competitions. 
Source: The Courier Mail. 
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nurturing of the smaller ‘domestic’ scale survival and pleasure gardens, whilst the 
men set about altering the landscape on a grander scale. 
 
This is supported by Edward Hyams [1971:9], who believes that ‘the inventors of 
gardening were people – almost certainly women – of the New Stone Age’.  They 
planted and irrigated in straight rows and the garden was fenced to keep out wild 
animals.  These were survival gardens in which edible crops and medicinal plants 
were grown.  The first patches or gardens were established upon the indigenous 
landscape, in a manner which still survives today.  In countries such as New Guinea 
it can be seen clearly how gardening has created new patches in the indigenous 
landscape.  Natural vegetation has been cleared to make way for patches of tilled 
earth in which a variety of edible crops are grown and tended by women with pointed 
sticks and other primitive garden implements.  Within these rows the occasional 
decorative flower bushes are planted for beauty and adornment to the garden and the 
person.  The whole is surrounded by arranged sticks which form a type of barrier or 
fence.  In this culture the women are the gardeners.  There are other writers who 
suggest that domestic gardens reflect gender according to front and back gardens.  
Deborah Malor [1992] suggests that the back garden is the male domain and the front 
garden is the female display area, but the survey for this thesis indicated that in 
Brisbane this assumption is not necessarily so, because in most instances the front 
and back gardens had a similar form and the structure carried through from one 
garden to the other. 
 
In Brisbane today, the urban front garden has to do with design by consensus 
between those partners who live in the home, but there are subtle differences in the 
roles played in the garden in many cases.  The findings of this study show that 
women have a powerful influence on the garden form and design, an influence 
which, if not physically expressed in the shaping of the garden, is philosophically 
expressed in the content and tending of the garden.  This is depicted by the words of 
one Brisbane gardener who said, Hubby and I planned and made the garden beds; he 
made the edges with rocks, and the  
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waterfall.  I collected shrubs that we both liked and put them in, and I put in the 
annuals every year. 
 
Another male gardener stated that the garden puts me in sweet with the boss [wife].  
Other relevant statements from women gardeners, such as, I think about plants and I 
look for them and then I watch them grow; the gardens was wild so I groomed it’ and 
I carefully planned the look I needed, indicate that women play and have played a 
major role in the forming and the structure of Australian and in particularly 
Brisbane’s front gardens. 
 
 … the Australian garden was at least potentially and sometimes actually, a place of their own for 
women.  It was not the bush of the masculine world of agricultural economics, but it was essential to 
the domestic economy, and aesthetically a source of delight [Helen Thomson 1993:23]. 
 
The feminine role of fruitfulness and nurturing is exemplified in the notion of a 
garden that provides both sustenance and beauty. 
 
Other women writers about early Australia also reinforce the role of women as the 
primary gardeners about the home. 
 
Women were the country’s most enthusiastic and hard working gardeners: through the long hot 
summers they toiled in their gardens, small gardens in a formal English style, always trying to 
reproduce what they left behind [Helen Thomason 1993:23]. 
 
Women also took on the role of the ‘small plot’ gardener whether it was in the 
country or the city, because men’s roles of taming the bush for agricultural economic 
purposes, building new enterprise for urban economic purposes, building new 
enterprise for urban economic purposes or the pre-occupation about Arcadian 
paradise encompassed most of their time, and so the role of embellishment of the 
home and environment usually fell to the women.  Helen Thomson [1993:25] writes 
that there was a significant change in landscape at Elsey Station when a woman 
arrived because she saw to the ‘laying out of the garden’ and filling it with a 
‘wagonload full of plants’. 
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Although the garden was important to every man, it was always obvious where the wife tended the plot, 
and in her gardening she found an interesting and time-consuming hobby with which to help face life in 
the country which was not only strange, but often bewildering and frightening [Beatrice Bligh 1973:9]. 
 
The women’s role in gardening was sanctioned as horticulturalists and garden 
writers.  They began to publish literature on gardens and gardening.  One such 
publication, A Book for Ladies and Amateurs by Mrs. Rolf Boldrewood, was typical 
of the current gardening books of the time, in that it discussed the art of garden 
making by using specified plants.  The first book on gardening written by a woman, 
Mrs. T. A. Browne, was published in 1893, ‘and she named it The Flower Garden in 
Australia’ [Beatrice Bligh 1973:95].  There are many examples of early Yates seed 
Catalogues which always wrote about the art of ‘painting garden pictures’ with 
colourful and available plants.  The notion of picture making in the garden still 
prevails today amongst many gardeners in Brisbane who describe the art of 
gardening as a visionary process, with a ‘plan in mind’, and the gathering of 
materials from friends, nurseries and markets.  These women are carrying on the 
traditions set down by the early women gardeners in Australia, exemplified by 
Beatrice Bligh [1873:60] in the following: ‘She [Mrs. Meredith 1843], was a keen 
horticulturalist, and when she moved house, she usually took rose cuttings and plants 
as well as her worldly possessions’. 
 
As the settlement became more economically viable, the idea of home and garden 
became a site for competition.  To further the education and knowledge of the 
gardener and to be of educational advantage to the horticulturalist, the written word 
was used to recommend specialist plants in the garden.  Indeed the written word was 
used to recommend specialist plants in the garden.  Indeed the written word was the 
first point of contact for gardeners and it educated them in the ways of gardening 
whilst also promoting plants that could be included in the garden design.  The new 
plants were ‘shown off’ to the outside world and this indicated that the gardener was 
gaining a social position in the new and burgeoning society.  Today as of yesteryear 
the printed media still play a significant part in promoting garden styles and forms; 
the displays of gardening magazines and books in most newsagents demonstrate that 
there are many  
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readers of this information.  Women played a major role in this field and many of the 
original Australian gardening journals and gardening diaries were written by women 
for women to read.  Gardening became an important facet in women’s lives; ‘the 
women were the country’s most determined, enthusiastic and dauntless gardeners 
[Beatrice Bligh 1973:19] and as such they showed their skills in a more competitive 
way. 
 
This attitude of competition still exists in varying degrees of importance and forms in 
many cultures.  In a recent conversation that I had with an Australian taxi driver with 
strong Greek cultural ties he explained that he loves to spend his ‘time off’ in his 
garden, tending the fruit and smelling the roses.  But he was careful to explain that it 
is usually Greek women who ‘make the gardens’, which are very ‘colourful and 
beautiful’, because they try to ‘do better’ than their neighbours. 
 
Robert Riley [1990:67] writes in his essay, Flowers, Power and Sex, that ‘Eleanor 
Perenyi’s essay “Woman’s Place” (1981) is a testament to the garden as a triumph of 
sexism, a place where women do their work and know their place’ and he suggests 
that, because of this knowledge and intimacy of place, women are able to use this 
power to ensnare men. 
 
Marcia McNally [1990:173] also suggests in her essay Valued Places that women, 
particularly retired black women from the American rural south, select gardens as a 
preferred place, with one women saying that it makes her happy, because there is 
pleasure in growing things and it’s beautiful and people asked her for flowers.  This 
statement almost mirrors attitudes across the world from America and is typified by a 
statement from a female gardener in Brisbane who was passionate about her front 
garden and her roses.  She said that it gave her great pleasure to have the roses near 
the footpath, because people stopped, smelt the flowers and talked to her.  She also 
said that she had, even had a hand in a romance, because a young man asked her for 
a bunch of roses, because he was having a special lady to lunch that day. 
 
 
 
 
  
 
 
 
 
 
                               
 
 
 
PLATE 29. 
The Australian bush was endeared to children through May Gibb’s 
characters, such as Snugglepot & Cuddlepie. 
Source: May Gibbs, Mother of Gumnuts – Maureen Walsh 1992:184. 
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There are similar meanings to front gardens throughout countries established under 
the banner of Eurocentric culture where women’s roles are significant in making the 
front garden.  This is the garden that is on show out the front and so it ‘speaks’ of 
women’s virtues as housekeepers.  ‘Like the interior of the house, the Californian 
living garden tends to be managed by the wife’ [Grampp 1990:181]. 
 
In the interior [of Australia] there were always wives who were courageous enough to attempt to make 
a home for their husbands in the arid country.  Those women who struggled to create some form of 
garden in dust storms and the unrelenting century heat must be given credit for sheer determination, 
indefatigable spirit and practical inventiveness [Beatrice Blyth 1973:28]. 
 
It is therefore important to note that women played a significant role in altering the 
indigenous landscape, as they made new garden patches which when melded 
together covered the old landscape with a new one. 
 
However it was the women who rediscovered this underlay of the Australian 
landscape.  In the 1930-40s, women such as Edna Walling designed ‘bush gardens’, 
and others such as May Gibbs, Pixie O’Hara and Peg Maltby wrote and painted 
about the caprices of the Australian ‘bush’.  They animated the banksias cones, 
created Gumnuts into endearing babies and even ‘humanized’ the unique animals of 
this country.  These fairy stories, poems, paintings and particularly the gardens had a 
mystical, romantic notion about them as these women were able to find and develop 
the intricate smaller scale, details and tracery of the Australian bushland.  In the 
1960’s women also led the bush garden movement.  The two small books produced 
by Betty Malony and Jean Walker [1960 and 1982] were the catalyst to a significant 
bush garden movement of the 1960s and a follow up in the 1980s. 
 
Despite this, these philosophies were only briefly ‘flirted’ with and soon people 
returned to the ‘conventional’ front garden which as it seems, has the form to 
enframe the house.  It would seem that this whole picture of the house and garden is 
an independent composition in the landscape, rather than being part of the landscape.  
This picture is  
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preferred, because it has the capacity to demonstrate that people do have ‘power over 
nature’ and therefore power over their own lives to choose what they really want. 
 
SUMMARY. 
This chapter has discussed the need for people to create and build compatible and 
‘known’ environments and that there is significant desire for people to establish a 
home and garden.  The early settlers to Australia brought with them the notions of a 
Eurocentric landscape which they imposed upon a new land.  They transcribed 
memories of other places on this new earth.  This transcription caused great changes 
to the landscape and it has been shown that this occurs when plants such as the 
world’s most popular plant, the rose, is introduced into the landscape. 
 
It was the men in Australia who made the big changes in the landscape, whereas the 
women made the many pervasive small changes as they tilled in their domestic 
garden patches.  Women still have a major influence in gardens today, not the least in 
Brisbane.  The survey in this study revealed that the rose is still the most popular 
plant and that women play a significant role in the over-all composition of the front 
garden form.  The inclusion of the rose in the majority of gardens has a great 
influence on the garden form as well as the overall picture of the landscape. 
 
The following chapter looks at the form of the Australian front garden using the front 
garden in Brisbane as an example of gardening practice in Australian cities. 
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PART 1.  THEORY AND PHILOSOPHY. 
 CHAPTER 4. 
 
THE FORM OF THE FRONT GARDEN, IN BRISBANE FROM 1880 
ONWARDS. 
 
 
Introduction. 
 
This chapter looks at the influences which have generated the form of the typical 
Australian front garden including responses to the fear of wilderness, Utopianism, an 
enigmatic fascination with Australian plants, increasing prosperity and the issues of 
territoriality. 
 
The chapter opens and includes a description of the author’s childhood garden as a 
way of evoking the experience of this garden form. 
 
When I was little I went into the front garden to ‘show-off’, because the back 
garden was for playing, and building and make-believe, and hardly any-one 
saw me there.  I liked our front garden when I was small, indeed I was proud 
of it as was my father who had created it, and my mother, who could show 
her friends and give them ‘cuttings’.  This garden was like an oasis to me:  it 
appeared gentle and green against the harsh climate of the Wimmera 
environment which seemed to me as a child, hot, dusty and waterless. 
 
[Personal comments – Poulton  1996] 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
            
 
 
 
PLATE 30. 
The man chopped, cleared, hoed and burned.  He scarred the bush to 
make a place for home. 
Source:  The Great Australian Dream.  John Archer 1996:66. 
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In his essay, The Social Fabric Russel Ward writes: 
 
Yet a recognizably distinct and different Australian culture developed from 1788 onwards.  These 
differences sprang from two main sources: first from the strange nature of the new environment and the 
struggle of the immigrants to adapt themselves to it and, second, from the fact that the emigrant came 
from disproportionately large numbers from certain parts of Britain and certain classes of society [Ward 
1963:14]. 
 
Writings of early settlement days [Tench and Watkin 1961] indicated that the only 
way to be able to colonize this new landscape was to remove and replace it thus 
controlling it.  The control allowed for re-shaping and styling, just as occurred in 
England and Europe.  It also allowed for mastery over the environment.  The 
Australian landscape form with its unique flora and fauna was the target of the 
‘would-be’ masters of this awesome unexplored land mass which appeared as a 
fearful, untamed and unknown land mass. 
 
The Garden Form Reflecting Fear of the Wilderness. 
In the introduction to D.O. Hebb’s essay The Causes of Fear, Stephen Kaplan 
[1982:102], asks the question, ‘What is the reaction to things that do not make 
sense?’ The reaction to such strangeness is often, fear.  Later, Hebb describes the 
need for humans to live in a protective environment, indicating, 
 
 … we are sheltered by what we call a civilized environment, within which we are not much exposed to 
the causes of emotional disturbance … .  In a “civilized environment” one never has to be in strange 
places in darkness … ‘ [Hebb 1982:106]. 
 
It was this “darkness” and the unidentified that b4rought fear to the first white 
settlers to Australia.  It was this fear that drove these people to make sense of the 
place; and to make sense, meant replication of a known environment.  It appeared 
that the ability to overcome this fear lay in control, as explored in Chapter 2. 
 
Fear drove settlers to clear their own piece of land so that a known environment 
could be created.  Patrick White’s novel The Tree of Man, describes one man’s sense 
of purpose, 
 
 
 
 
  
 
 
 
 
 
 
 
PLATE 31. 
Fear of the wilderness drove the first white settlers to clear the 
indigenous environment so that a known one could be created. 
A view of Bate Street, Tilba Tilba, NSW in 1900. 
Source: National Library, Canberra 
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The man hewed and burned … But he burned and hewed.  At night he lay on the heap of sacks and 
leaves, on the now soft and tranquil earth, and abandoned the bones of his body … There in the scarred 
bush, that had not yet accepted its changed face, the man began to build a house [White 1956:11]. 
 
Patrick White also illustrates the notion of “civilization” and ownership as discussed 
before, and he writes of the man and his new wife, ‘In the clearing that had not so 
long ago been bush, the light drained fast.  Their house looked quite frail.  They were 
themselves strangers to their own place.  Until the lamp was lit, it would not be 
theirs’ [1953:33].  This ‘man’ and his wife were making a place of their own, and 
with ownership came care and responsibility. 
 
People had and still have fears about the unknown, quiet and dark landscape that 
constitutes the Australian ‘bush’ as it is described.  D. H. Lawrence’s story of 
Kangaroo describes the fear that the Englishman, Somers, had of the bush. 
 
And then one night at the time of the full moon he walked alone in the bush.  A huge electric moon, 
huge, and the tree trunks like naked pale aborigines among dark-soaked foliage, in the moonlight.  And 
not a sign of life, not a vestige … He walked on, had walked a mile or so into the bush, and had just 
come to a clump of tall, nude, dead trees, shining almost phosphorescent with the moon, when the 
terror of the bush overcame him [Lawrence 1950:8]. 
 
Elizabeth Jolly also explains this fear of the unknown landscape in her novel, Foxybaby 
[1985].  She writes about the fears of one of the staff at a summer school [in Australia] set in 
an isolated landscape.  Miss Porch [the staff member] set by the window throughout the 
night, ‘For some hours she had been like a sick and anxious person waiting for the morning.  
The innocent country beyond the orchard was sinister and frightening during the night’ 
[1985:77]. 
 
Fear assuredly stemmed from the innate character of the Australian wilderness, from 
its unfamiliar colour, content and clutter, but also because of the dense, impenetrable 
understorey.  Perceptions or fear are also entrenched within people if situations are 
unknown.  Fear is of darkness both by day and by night, and also of chaos because of 
the unruliness in the nature of the wilderness.  Harshness is also feared because of its 
unrelenting nature.  As the Australian wilderness appeared to encompass all of these 
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characteristics, none of which are equated with civilization, it was feared.  Because 
the wilderness was perceived to be uncivilized and unable to be shared, it was better 
to eradicate and reorganize it so that it would work in a more genteel way.  Greenbie 
writes that, ‘The essence of civilized life is sharing spaces with others without 
intruding or being intruded upon’ [1983:8]. 
 
Reactions against concepts of fear are translated into the garden form as order.  It can 
be seen that the typical Australian front garden opens itself up to the street in a very 
ordered way; so much so that the contents are very carefully arranged so that the 
garden allows the passer by to look in without entering.  In most instances the barrier 
along the front boundary, usually a small and open fence and/or garden bed, allows a 
visual interaction of one person with another.  Dark spaces, unruliness of plant 
material and the unknown are eliminated by the use of carefully selected, 
controllable plants which surround an open space in the centre which is filled with 
green lawn.  A typical Australian garden meets all of the rules set down in the 
literature on garden making which also encourages people to interact with the 
community in a neighbourly manner.  The form is open, familiar and very tidy. 
 
The Garden Form Reflection Utopia. 
Fear is one characteristic that is not associated with Paradise or Utopia, the ideal 
place which all people are seeking.  Carl Freidrich Schroer [1990:9] in his essay, 
Gardens – Models of a better world, writes that, ‘[the garden of Eden] is mankind’s 
oldest dream of life in paradise, of freedom from care, of good health and perpetual 
happiness’; these are the major steps to being in a Utopian world. 
 
There are a variety of ways in which Utopia has been described, and these range 
from the essence of a divine paradise to facets of an environment that encompass 
everyday life. 
 
 
 
 
 
 
  
 
 
  
                           
 
 
PLATE 32. 
Sydney Parkinson’s detailed records of the Australian flora tempted 
scholars to learn about Australia and its unique flora. 
Source: Sydney Parkinson – Artist of Cook’s Endeavour Voyage ED, D. 
J. Carr 1983:169. 
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In Lynch’s Utopia, people and places bond naturally.  People are deeply involved in making places, and 
caring about them; and the places in turn come alive, provide for on-going life, become memorable 
[Lynch cited in Banerjee et al 1990:767]. 
 
The free white settlers arrived in Australia after the first clearing had been made and 
the colony had begun to survive.  They landed with optimism about this new land 
and the possibilities of living in a comfortable paradise.  They had read and heard of 
reports of the Australian landscape from such pioneering experts as Sir Joseph Banks 
the botanist who has been on Captain James Cook’s voyages of discovery to the 
southlands or Terra Australis.  Beatrice Bligh [1975:4] writes of some of those first 
impressions. ‘Banks never returned to Australia, but gave vivid and colourful reports 
to the world of its wonderful harbours and sheltered bays, and its strange native 
plants.  He encouraged English people to migrate to the New World and all that it 
seemed to promise’.  Others such as Sydney Parkinson recorded in exquisite detail, 
paintings and botanical sketches of the unique native flora.  Such illustrations 
tempted scholars of the late 18th and early 19th centuries to investigate the flora of the 
new country of Terra Australis. 
 
R.J. Henderson writes in his essay, Plants of Australia, 
 
While Banks and Solander were responsible for dealing with the collections and recording of plants 
found in New South Wales, the name Cook later gave to the east coast of Australia, there was little 
need for Parkinson to keep detailed journals of the nature or the composition of the flora he was 
engaged to illustrate [Henderson 1983:128]. 
 
Alwyne Wheeler also refers to Parkinson’s drawings of the native flora in the essay, 
Animals [1983:195] noting that, ‘There is, however, a considerable body of animal 
drawings by Sydney Parkinson still in existence, many of them of great charm while 
others, notably those of Cook’s first voyage, have great scientific value’.  The 
drawings, descriptions and paintings ‘spoke’ of unusual, rare and interesting 
phenomena, and as the 19th century was  an era of great discovery and learning to a 
newer and broader class of people it became important to them to be able to have in 
their possession, collections of these new discoveries.  Such collections were 
arranged as displays for all to see.  Such displays were not only a status symbol, but 
also symbols of happiness, part of an  
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Utopian image.  The Utopian ideal has continued in various forms since early 
settlement days and today is achieved in the Australian front garden form through the 
arrangement of selected elements that identify happiness, caring, arranging, nurturing 
and charm. 
 
Happiness or satisfaction is achieved through collections of acquired plant species 
and other elements such as bird baths, ‘follies’ and water which are chosen for one 
particular reason or the other; these may be colour, perfume, shape, rarity or 
imitation.  Paul Fox, Landscape Historian speaking on a program called The Comfort 
Zone noted that all serious gardeners were [and still are] collectors of plants and 
indeed in the earlier part of the 20th century there was a social status about having a 
garden of rare and new species [ABC 792 29/8/1997]. 
 
The front garden demonstrates care in arrangements; indeed one Brisbane gardener 
in the survey said, My son calls me a botanical artist.  Gardens are arranged and 
nurtured in order that the picture indicates healthy plant growth as well as being 
balanced in terms of a house setting.  Colour is selected and in satisfying ways. 
 
Utopia is also achieved through scale and charm.  Many gardeners feel that any 
element that is too big will over-ride the scale of the site and its dwelling house and 
therefore often elements are chosen to be small in scale.  One Brisbane gardener in 
the survey said of trees, They are too big for a front garden; trees are good if they 
are in the bush. 
 
The front garden form is a mirror of Australian culture, one that developed from an 
English society that had utilized ancient garden making philosophies where nature 
and its elements are employed to create ideal places.  These places or gardens were 
most often devised on a grand scale, for the rich; but in Australia, there was the 
opportunity for many individuals to develop miniaturized pictures of such garden 
forms.  These pictures, in the form of the domestic front garden were widespread 
over the continent.   
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This was because an average Australian was able to establish a personal Utopia on a 
¼ acre block [Horne 1964] rather than having to share, or maybe just look at, 
someone else’s Utopian ideas.  The vision that every Australian would own a home on a ¼ 
acre block has persisted since the early 1800’s [Cuffley 1983]. 
 
The Garden Form Reflecting Prosperity 
Writers such as William Charles Wentworth described their dreams for this New 
Land.  Robin Boyd describes Wentworth as, 
 
[Australia’s] first patriot, first poet, one of the first native-born Europeans … he dreamt of Australia 
mounting to triumphs of science, philosophy and art, as all of these achievements were symbols of a 
prosperous and cultured society.  These also mean that the culture has ‘done’ with the hard work of 
survival and has moved on to a greater civilization with greater depths of understanding [Boyd 
1972:12]. 
 
In terms of Art itself there were many professional artists working in Terra Australis 
depicting the colonies as they grew and prospered.  As Daniel Thomas [1973:11] 
writes, ‘English painting reached its greatest heights in the age of romanticism … ‘.  
Since Australia was colonized by England at the time of this upsurge in romantic 
painting, early Australian art is an extension of English romanticism.  So when the 
scientific voyages of James Cook initiated the practice of including professional 
artists in ships’ companies there was no difficulty in finding young painters eager to 
voyage to the other side of the world.  They were embarking on romantic voyages.  
These artists not only painted and sketched the indigenous peoples, flora and fauna 
that is, the ‘novelty’ aspects of the country, but they also recorded the white 
settlement order and life in this New World.  In his essay, Colonial Art: Culture 
Daniel Thomas [1988:50] writes, 
 
The life of the colonies was expressed in art in many predictable self-images of progress: the growth of 
cities, the productive work of farming, whaling and mining, the riskier works of exploration, sport [and 
art itself], the accumulation of property and offspring, the presence of leisure and intellectual 
cultivation [Thomas 1988:50]. 
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Not only were these self-images of progress expressed in art, but the burgeoning 
front garden form also became a vehicle also for display of culture. 
 
The garden’s role was to enframe the house which, as a consequence of affluence, 
was dominant and ‘up-to-date’ in its decorative motifs and style.  This style was 
articulated in and complemented through the garden, encompassing not only plant 
material but a ‘built’ framework of expensive ‘permanent’ features which conveyed 
that the owner was established, and would make a mark on the landscape.  Today, 
the front garden also serves the same purpose but also includes a driveway for the 
car.  As well, housing and garden preferences show, ‘a desperate wish to conform to 
the image of the good house-provider, especially that image held by relatives and in-
losels and in-laws’.  This was revealed in a study on Housing Attitudes of Future 
Home Buyers 1976 which is cited in Archer [1996:227]. 
 
The Front Garden as Reflecting Territory. 
At a smaller more individual scale, major alterations were being made to the 
landscape as each new settler ‘staked out’ a claim on his or her individual plot of 
land where-in a permanent abode of consequence could be erected and enclosed in a 
framework that was acceptable to the cultural notions and rules that were brought 
with them.  The staking and fencing of the piece of land was extremely important as 
it signified ownership.  Henry Lawson wrote of this need to establish the right of 
ownership, or stake a claim, in these lines from his poem Reedy Creek, 
 
I built a little homestead 
On the banks of Reedy Creek; 
I cleared the land and fenced it 
And ploughed the rich red loam; 
[in Connah 1988:vii]. 
 
Just as the staking of a gold-mining lease signified ownership and the fencing in of 
cattle designated ownership, organization, and attention to good husbandry so the 
fencing of  
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PLATE 33 The fences of Brisbane. 
 
 
The Form of the Front Garden, in Brisbane from 1880 Onwards 
 
the plot of land signified a sense of responsibility.  Graham Connah described 
fencing styles in the rural landscape adding, 
 
Almost equally urgent, however, was the erection of some fencing which was required to protect 
growing crops and homestead gardens from livestock … Furthermore from the 1860’s onward, many 
squatters fenced their runs as a means to discouraging selectors from encroaching on them [Connah 
1988:87]. 
 
The landscape began to be arranged into controllable patches, the fencing 
determining the outer limits of that control and responsibility.  Within this, the 
homestead garden was fenced to keep out the animals.  Organization also occurred in 
the cities and rural towns where settlers were making the first permanent marks of 
their own on their own piece of land with fenced gardens. 
 
Peter Cuffley writes of the early Australian cottage garden, 
 
Once huts and cottages had been erected, their gardens were fenced in and the very first stirrings of an 
important facet of Australian life had begun … Gardens created by such settlers were eclectic, a 
gathering of diverse plants originating in all parts of the globe [Cuffley 1983:26]. 
 
The perception and form of the front garden mirrored the assimilated notions from a 
cultural picture of the home country that had been left behind.  The opportunity to be 
able to indulge and achieve dreams of having a garden of your own was a benefit 
available to most of the ‘ordinary’ people.  Victor Crittenden [1979:50] suggests that, 
‘Although front gardens can be traced back to ancient times, Australia’s particular 
urban character grew from the availability of land’. 
 
From the earliest cottage gardens to the suburban garden of today, the Australian 
front garden forms established a feeling of private territory through the arrangements 
of their elements.  The three alignments, the front and two side gardens are 
confirmed through fencing and/or complementary garden beds which soften the 
appearance of the fence and also enclose the house with a decorative framework.  
These fences are usually light and visually permeable yet they set standards that 
enable the public to enact acceptable behaviourable patterns toward the owner of the 
house and land.  ‘… there is reason to  
 
 
 
  
 
 
                             
 
 
PLATE 34. 
The grapevines on the pergola kept the house and garden cool as well 
as providing colour and autumn sun in the winter and fruit in the 
summer. 
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believe that fences are just as important to neighborhoods as to neighbors, even 
though the “fences” are often conceptual rather than physical walls or visible edges’, 
Greenbie [1981:70].  This statement reiterates indicates that the front garden in 
Australia has a perception of boundary fencing even though this is not always 
articulated with a built structure, but instead established through plant material. 
 
The author’s childhood garden encompassed all of the structures that have been 
described and are typical of the form of the Australian front garden. 
 
The front garden ‘matched’ the house that my father had built.  This house 
was built in the ‘Californian Bungalow’ style, raised a metre from the 
ground, with an expansive red terra cotta tiled roof, stuccoed pillars, bay 
windows with diamond leadlight and cream weatherboarded timber walls 
with mitred corners.  The other trimmings were green.  The garden style was 
a parallel to this style of architecture, with ‘reddened’ concrete pathways, 
and a driveway to the double timber garage at the back.  Green pergolas 
covered the grape vines, disclosed to us the seasonal changes and this 
overhead enclosure spanned areas, and shielded the garden and house from 
the summer sun and interrupted large expanses of nothing but the unclouded 
blue of the sky above. 
 
The form of the garden design was characteristic of all the other gardens in 
the street, and this form is typical of most gardens today.  This garden had to 
survive through drought and extremes of temperature. 
 
The site boundaries were established by corrugated galvanized iron fencing 
covered with trellis and rambling white and pink roses, whilst the front 
boundary was determined by a light and fanciful wire fence and decorative 
gates set between green timber posts topped by green horizontal rail with 
adzed ends.  Along these edges, narrow garden beds reinforced the boundary 
fences and these 
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were regularly filled with dahlias or gladioli or whatever was available and 
suitable at that time. 
 
The red stained, shiny concrete path lead to the front door where a brass 
name plate ‘Ninderthana’, announced the pride of the owner.  I often trailed 
my fingers over this name, because I liked to feel the texture of the beaten 
brass.  The path led past a ‘spongy’ thick bladed grass lawn in the middle of 
which grew a robust, yet broad Canary Island palm.  This central tree 
fascinated me when I was a child.  The large sculptural fronds arched over 
the lawn and I could swing on them, and the white mealy seeds appeared like 
an ingredient that could be ground into flour for bread.  The tree had long, 
sharp spikes. 
 
On the other side of the path, a triangular garden was filled with scented red 
and pink rose bushes, and my mother picked these flowers for vases in the 
house, as well as for her friends.  Her friends would pause to smell and 
admire them on the way to the front door.  The end of the path concluded in a 
green timber seat which sat comfortably under a Cedar tree [the Australian 
species, Melia] which had dainty white and purple flowers in Spring.  This 
tree was deciduous too; although I can never remember any one sitting on the 
seat in the sun or the shade in the front garden.  This garden was for passing 
through, or standing in or display. 
 
The other garden beds, rectangular in shape and pressed closely to the house 
walls, were filled with nasturtiums, arum lilies, gardenia, stocks, poppies, 
and other annuals depending on the season.  I tried to make nasturtium leaf 
sandwiches once, but I had to spit them out because they were bitter.  I made 
‘arrangements’ with the lilies, and I picked the flowers for my teacher. 
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I also liked to somersault right along the lawn without stopping, the prickly 
surface did not worry me; but my mother longed for the softness of what she 
termed an ‘English’ lawn.  I always hoped that some-one would see how 
clever I was, and on hot days, I pretended that I was at the beach sitting 
under a palm tree.  I had ‘concerts’ in the front garden, using the garden seat 
as a stage, and it seemed that I was the only person in the house who really 
used this garden for more than a fleeting moment. 
 
This garden survived on very little water, because this environment had very 
little water.  The domestic tanks held some water, but not for the garden, and 
the town supply was often very limited because of drought.  My mother had to 
hand water, which she did irregularly, but I loved to play with water from the 
hose if it was possible on a hot day.  I liked this garden as a child, because it 
was like all the other gardens in the town and it was verdant in a harsh 
climate. 
 
This garden alleviated any fears that I had about the external world. 
Personal comments [Poulton 1997]. 
 
In many ways this garden of the author’s childhood was a typical model of the 
domestic garden Australia.  It dealt with controlled nature in the form of garden art, 
and fashion and it involved the art of gardening, which showed prosperity, Utopian 
ideals, and territoriality.  William Adams [1990:17] quotes Joseph Lux who claimed 
that, ‘art will, “create an antithesis to nature in the garden”’. 
 
Front Gardens in Brisbane. 
Brisbane was officially settled in 1842, and, 
 
After the first 13 acres of Brisbane land were publicly auctioned at Sydney in 1842, the basic outline of 
a small town gradually emerged.  At this time subdivisional laws did not exist to regulate further 
settlement which preceded space with the arrival of more and more immigrants [Cole 1983:15]. 
 
 
 
 
 
  
 
 
 
 
 
 
                       
 
 
PLATE 35. 
The first cottage garden forms still form the basis for front cottage 
gardens today. 
Artist: C. Hirst 1881. 
Source: Artists’ Gardens, Jennifer Phipps 1980:57. 
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As the settlement grew and became more important the elected Municipal councils 
set about surveying their new town, and re-organizing, ‘squalid conditions resultant 
of 3 decades of unsupervised building’ [Cole 1983:17].  These city fathers brought 
with them knowledge of city planning principles which addressed healthy living 
conditions, so that roads were set out, drainage and lighting designed and the 
removal of rubbish and sewage was addressed.  New laws allowed for a setback on 
each piece of land for the residence and hence the opportunity for a front garden was 
established, and the gardens of the home country were able to be re-created in 
miniature. 
 
The results of the survey of Brisbane people’s philosophies about the front garden, 
showed that the majority of people learned to make and nurture gardens by copying 
other gardens.  Such models demonstrated to their devotees the rudiments of garden 
making which included the ‘laying out ‘, the basic framework patterns and forms, as 
well as the type of plant materials that are acceptable and robust.  These models 
taught gardeners how to make pictures of the house and garden in the street, and they 
taught those who studied them the values inculcated from one’s forebears. 
 
The form of the front garden in Brisbane is set by tradition and the need to establish 
ownership of place.  The front gardens examined in the survey, are similar in form.  
The four edges, or boundaries, the front, two sides and the house are clearly defined.  
This definition is twofold; first there is the built form, which is expressed in terms of 
fencing or building, and secondly there are garden beds which reinforce the built 
forms.  The ‘edge’ garden planting consists of a range of plant material, often in 
layers, with the taller species at the back and the smaller in the front.  Roberto Burle 
Marx, the renowned Brazilian landscape architect calls this type of planting mixture, 
‘the salad’ [Video-Roberto Burle Marx].  It should be noted that in most instances, 
the side edges are more powerful in structure than the front edges, because they 
‘frame’ the house.  Central to this planting is an open green space, in most instances, 
the lawn, on which the house  
 
 
 
 
  
 
 
 
 
                                  
 
PLATE 36. 
A visitor to this prize Brisbane garden photographs it.  He will be able 
to copy or transfer these ideas into his own garden. 
Source:  The Courier Mail. 
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stands.  This area usually interfaces with paved ‘travel routes’ which carry the 
pedestrian and the car.  The materials used for this area are indicative of the age of 
the garden. 
 
Usually there are at the most, two trees, and in some instances there are none; and the 
other plant material is clipped and controlled.  This garden is in almost all instances, 
well regulated, neat and very tidy. 
 
Brisbane’s Front Gardens as Copied Art Forms. 
The garden demonstrates the art of gardening; it is the ‘art’ of re-arranging nature, 
taming nature, and indeed manufacturing art.  Chip Sullivan suggests that gardens 
are powerful images and his work has involved methods of capturing the garden ‘as a 
unique art form’. 
 
The art of the garden reliquaries is also an attempt to illustrate the metaphysical, transcendental 
qualities that the Sufi garden masters tried to illuminate in their mystical poetry and gardens.  To the 
Sufi, all plants have a hidden message for the travelers of the path; if we stop and contemplate the 
garden we may begin to grasp that allogries of nature and start to travel the difficult path to divine 
nature [Sullivan 1991:221]. 
 
Landscape painters have sought to portray the ideal landscape through the 
arrangement on canvass of the ideal landscape with the real.  Clark says of Poussin 
[1594-1665] that he has an immense appetite for nature, which he portrayed with a 
scrupulous sense of design in his paintings. 
 
Clark also argues that the ideal landscape is closely connected with the landscape of 
symbols.  ‘Both were inspired by a dream of earthly paradise and both sought to 
create a harmony between man and nature,’ [Clark 1956:83].  George Bernard Shaw 
[1856-1950] said that, ‘Without Art, the crudeness of reality would make the world 
unbearable’. 
 
Jennifer Phipps describes the attitudes of the early English settlers to the uncivilized 
nature of the Australian landscape as she writes of Barron Field’s journal [1980:7] in 
his Journal of an Excursion across the Blue Mountains October 1822: ‘New South 
Wales is 
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a perpetual flower garden, but there is not a single scene in it of which a painter 
could make a landscape’.  A landscape was regarded as controlled nature, a painting, 
an art form, re-arranged nature and not un-controlled nature.  This is perceived as a 
major component of civilization.  This art form was translated on to the landscape in 
the form of front gardens.  It was a copy of accepted styles as set in England.  Such 
attitudes persist in the front gardens of Brisbane in the 1990’s. 
 
Examples of quotations from the respondents in the survey under the theme Sources 
and Causes of the Garden Design revealed that people in Brisbane do use examples 
and exemplars of other gardens as models to build on; many examples originate from 
their parents.  Statements such as, Mother liked a little bit of everything in her 
garden; My wife’s parents were farmers and keen gardeners in NSW – so I just 
started planting; Mother grew vegetables and flowers in Darwin; I watched while my 
parents made gardens, and Grandmother was a gardener and I wanted to create an 
old garden with crocus, gladioli and day-lilies; mother had a little garden in Taiwan 
and I am adding flowers to this garden and Both my nannas were gardeners; my 
mother has a beautiful garden – She plants but doesn’t nurture; I have moved 
around and I plant according to the conditions.  I create an oasis everywhere; Dad is 
a keen gardener – he grows annuals and brings me big bunches of flowers; indicate 
that perceptions of the front gardens were influenced by watching their parents’ 
activities in the garden. 
 
Brisbane gardeners appreciate and copy the garden art forms that are reminiscent of 
the gardens that they know from others.  The front garden is seen as the place to 
display one’s culture’. 
 
Brisbane’s Garden Culture. 
Show me a front garden and I will tell you what the owner wants the world to think 
of him or her.  Show me a back garden and I will tell you what the owner is like. 
Greenslopes gardener [1996]. 
 
 
 
 
  
 
 
 
 
 
                       
 
 
PLATE 37. 
This Brisbane prize garden is regarded as beautiful, but it has uses 
such as framing the house, and providing work for the home owner. 
Source: The Courier Mail. 
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This quotation from a female gardener who has retired from work and now lives with 
her retired husband in Greenslopes, expresses one of the principles inherent in the 
notions that Brisbane people have about the front gardens.  This essential patch at the 
front of the house is an expression to the street and indeed the world, of the owner’ 
abilities to tame nature and create a picture.  If this skill can be shown in a public 
way then it is assumed that the owners within understand the current philosophies of 
garden culture.  They are acceptable to the community because their contribution to 
the communal streetscape is worthy and maintains the standards set by that society.  
A good garden and in this instance, this study, is concerned with the form of the 
‘cottage’ garden which is typical in Brisbane, should be as Charlotte Smith [1749-
1806].  English poet and novelist wrote, ‘ … most for use designed, yet not of beauty 
destitute’. 
 
The qualitative survey undertaken for this thesis, and described more fully in 
chapters 5 and 6, relates to the history of Brisbane streets as the collection of front 
gardens which provide an historical edge to the suburban street. 
 
In terms of understanding any history it is important to consider the viewpoint from 
which it has been written.  Historical events are always related from a particular 
point of view and therefore there is always a certain bias.  Karl Popper claims, 
 
Undoubtedly there can be no history without a point of view; like the natural sciences, history must be 
choked by a flood of unrelated material … to consciously introduce a preconceived point of view, that 
is to write that history that interests us [cited from The Great Australian Stupor, Conway 1972:5]. 
 
It is also important that the historical overview of Brisbane should be gleaned from 
the literature and pictures of those who recorded the changing landscape as the 
settlers ‘drove forward’ in their endeavour to civilize the city.  The recorded 
landscapes were and are now a striking visual and historical record of the effects of 
white settlement on an indigenous landscape from the 1800’s on.  They were and are 
now an open air museum for all to view. 
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 All existing landscapes are palimpsests, because they are made up of faintly erased 
layers of change.  In Australia, the parchment for the white settlers was a ‘natural’ 
environment; in that the layers that had been made by the indigenous people were 
barely noticeable by those who had arrived form other lands.  The indigenous people 
regarded the land as part of their being and existence, and therefore, their impact on 
the natural landscape appeared to be minimal.  The white settlers however, regarded 
land as a commodity and as a consequence of their attitudes the following decades 
saw great changes to the landscape.  Paul Carter explains this attitude thus, 
 
Our relationship to the land is culturally speaking, paradoxical; for we appreciate it in so far as it bows 
down to our will.  Let the ground resist us, let it prove porous, spongy, rough, irregular – let it assert its 
native title, its right to maintain its traditional surface – and instantly our engineering instinct is to wipe 
it out; to lay our foundation on rationally-apprehensible level ground [Carter 1996:2]. 
 
Today, the existing palimpsest reflects and suits the ways of most white settlers.  
Writers and artists of yesteryear, who focused on the Brisbane environment, assist 
the viewer of the existing landscape to pare away the layers, and as this happens, 
each new layer divulges social entendres of past ages and times.  In Brisbane the 
layers reveal patterns of settlement that are still current with today’s attitudes to the 
indigenous landscape. 
 
Brisbane’s Front Gardens as a Palimpsest of History. 
The landscape of any Australian city is the story of people living in organized 
communities, with the framework of this situation, the network of suburban streets.  
These streets are set apart by facets of land known as the suburban block; and it is on 
the ‘block’ that the individual is able to express his or her [or their] personality.  This 
expression is observed by society, in the form and arrangement of the house and 
front garden.  The ‘block’ of land in suburban Brisbane allows the individual to make 
a picture or a ‘landscape’ that expresses values and cultural identity. 
 
The idealization of ‘natural’ landscapes is an Australian idiom.  It appears to be 
about the encapsulation and display of the ideal landscape and is expressed not only 
externally,  
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in the garden, but also within the home through wall hangings of landscape art.  The 
penchant for landscape representation is not only a pervasive attribute, but it is also 
aided by an equitable climate which allows for a variety of outdoor activities both 
creative and physical.  These attributes allow Australians the chance to relate with 
the natural environment.  A. L. McLeod [1963:2] suggests that there are numerous 
Australian plein-air painters who paint landscapes and seascapes and Nation Parks 
create walkable paths into and through the natural environment which most people 
can use. 
 
To many observers, Brisbane has been and continues to be, perceived as ‘different’ 
from the other capital cities of Australia.  Indeed, its reputation throughout the 
history of white settlement in this country has varied.  There are those who deride 
and make fun of its idiosyncrasies and there are those who promote the city and its 
special qualities.  The former scoff and call Brisbane a slow country town whilst the 
latter promote Brisbane in a more tender and sentimental way.  Writers such as 
Donald Horne’s description of Brisbane provides an example, 
 
Brisbane, capital city of Queensland, about third the size of Melbourne, and as far from it as Istanbul is 
from Rome, is a city with its jacket off and its sleeves rolled up, hot, languorous, at times sensually 
indolent – generous in tropical flowers, beer, hospitality, dominated by Catholics for a quarter of a 
century, now by the Methodists.  [The brothels have been closed].  It is the least capital of Australian 
cities, least in self importance [Horne 1964:52]. 
 
Early Settlement. 
The history of white settlement beside the Brisbane River was of necessity at first, 
driven by a need to establish another piece in the realm of the British Empire.  These 
first tentative, yet often brutal steps were very hesitant, an almost forgotten 
beginning, so much so that in the eyes of the rest of Australia, Brisbane was most 
often known as and seen as an underrated city. 
 
The genesis of Brisbane as a penal settlement is described thus, 
 
 
 
 
 
 
  
 
                          
 
 
 
                         
 
 
 
PLATE 38. 
Early Brisbane (1900’s) postcards which show white settlers’ buildings 
and urban patterns by the banks of the Brisbane River. 
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The men who founded Brisbane were a strange assortment.  Aboard the brig “Amity”, which left 
Sydney in September, 1824, were some 30 “thrice-convicted felons” and a detachment of guards 
[Greenwood and Laverty 1959:24]. 
 
Brisbane in the 1830’s was moulded by Spartan harshness of frontier life, demoralized by its isolation, 
discomforted by the climate, and suffered of the prevailing inhumanity of the nineteenth century of 
penal systems [John Cole 1984:14]. 
 
Captain Logan was sent to take charge and under his charge clearing and order were 
vigorously maintained.  The existing landscape was taken in hand and remodeled to 
the sound of axes wielded by unfortunate convicts in chains and under the whip of 
the lash. 
 
Extensive clearings were effected, and the beautiful but obstructive scrubs which clothed the low 
alluvial tongue of land where government house now stands, and on the south side of the river facing 
the settlement, disappeared before the axes of prisoner [cited in The Historical Sketch of Queensland 
1980 first published 1886:15]. 
 
These men organized, cleared and tamed the existing landscape.  The will of the 
white settler was paramount, and regardless of weather or context, new ideas and 
values would be made to function. 
 
Until 1839, the penal base with men held in irons had almost been forgotten by the 
government until the British officials realized that such a settlement was 
demoralizing and negative, particularly when it became clear that there were other 
opportunities that would reward with greater wealth.  Brisbane could become the 
major trading centre for the burgeoning forms of agriculture that were being initiated 
in the fertile interior lands [Greenwood and Laverty 1959]. 
 
The settlement’s final central position and nucleus was not really established until 
the 1850’s, because the British authorities wavered between arguments for and 
against having Brisbane as a penal colony and where then, precisely to build the first 
community and establishment buildings.  History would show us that as decisions 
were being made in higher places, be it Sydney or London, the tyranny of distance 
and time prevented some of those decisions being made were established on the 
ground, in the settlement because of expediency.  ‘Indecision, doubt and disapproval 
were the official reactions 
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given to the choice of the site of Brisbane – at least until 1837 when a sense of 
resignation, and acceptance came to prevail’ [Johnson 1988:22]. 
 
When the final decision was made to establish Brisbane as a free settlement, one of 
the first artists to record this ‘frontier town’ was George Fairholme.  His view of 
Kangaroo Point [1845-50] depicted vast swathes of cleared hill-slopes upon which 
some houses had been built and established in the order that rural settlements were 
organized in England.  Susannah Evans [1982:28] writes that even though the 
drawing is a ‘picturesque recollection rather than a detailed and correct topographical 
outline … Nevertheless he succeeds in showing something of this rustic and 
unspoiled charm of Kangaroo Point and the river along its banks’.  The burgeoning 
of the gardens is seen in the organized, clustered planting adjacent to the houses. 
 
The Landscape Paintings of Early Brisbane. 
It is apparent that the landscape painters of that era, depicted Brisbane as a provincial 
town with an image that generated a sense of the tranquility and peace.  Conrad 
Martens, a leading artist of that time, painted some scenes of Brisbane in 1851-52.  
In past eras, as today, artists need patrons and Martens perceived that the new and 
wealthier settlers of this town might want reproductions of the idyll that they had 
created. 
 
Martens was perceptive enough to appreciate that many of his commissions were specifically designed 
to be taken or sent home by the early settlers and the unfamiliar Australian gum-trees silhouetted 
against a luminous sky and the sun-splashed Brisbane river would be subjects of great interest in the 
greyer climes of nineteenth century Britain [Susannah Evans 1982:32]. 
 
His watercolour image of the Kangaroo Point ferry in 1885 shows Eagle Street and 
Petrie Bight; an idyll scene of solid yet simple in style Government buildings 
clustered and arranged on the edge of the river banks, with a forested backdrop of 
hills topped by the landmark of the time, the Windmill on Wickham Terrace.  His 
work indicates a gentle ambience.  To accomplish this look he applied the principles 
of painting that were used by the Romantic landscape painters of that time.  The 
quiet waters of the  
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foreground show a family group dallying and being ferried across to the township 
which appears to be safe and secure. 
 
Martens’ magnificent Turneresque vision of the Brisbane River captures the mirrored opalescence of 
the water at sunset.  The calm of the scene is only disturbed by the small ferry crossing the river 
[Susannah Evans 1982:34]. 
 
He continued with this style of enframing the picture with the tree-fringed yet 
tranquil river supporting gentle sailing activities whilst the settlement behind 
appeared solid yet rural in character.  The painting was completed after Brisbane had 
ceased to be a convict out0post and had become a city for the free settler, a place 
with plenty of space in which the settler could live and become established. 
 
This calm scene belies the doubts, turpitude, indifference and brutality on which this 
‘quiet’ town had been built, but is positive to those who were being coaxed to settle 
and establish a home and garden in this new Utopia. 
 
The Early Literature 
The river where Martens painted also had a different character at this time.  It was in 
fact edged by thick rainforest which, was removed within a few years and reshaped 
into the idyll of the painting by Martens.  In his book The Way We Were, Ken Blanch 
describes the river whilst it was still in its pristine state, teeming with fish that could 
be captured in nets and baskets by hand, by the soldiers and convicts. 
 
The jungle [along the river where Victoria Bridge now stands] was a tangled mass of tree, vines, 
flowering creepers, staghorns, elkhorns, towering scrub palms, giant ferns and hundreds of other 
varieties of the fern family …. Here at our door we had a wealth, a profusion of botanical beauty which 
can never be replaced by the hand of Man [blanch 1991:12-16]. 
 
But this was not to remain in the taming of the wild and the search for an identity 
that was known to support a culture that had roots in another part of the world.  
Blanch continues: 
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 These doubts were not transferred on to canvas by the brush of the artist, because the 
artists were commissioned to represent the seductive side of peoples’ impact on to 
the landscape, rather than to interpret the misery of the implications of the 
undertaking of such tasks.  There was a need to ascribe to the beautiful, or the 19th 
century landscape movement in order to entice new corners to the new city of 
Brisbane. 
 
In 1837 when the Petrie family arrived at the settlement of Moreton Bay, Brisbane 
was a town of about ten buildings.  In Tom Petrie’s Reminiscences of Early 
Queensland, his daughter, Constance Campbell Petrie, writes, ‘Kangaroo Point, New 
Farm, South Brisbane, and a lot of North Brisbane, were then under cultivation, but 
the rest was all bush, which at the time swarmed with aborigines’ [1932:2].  These 
reflections about the past portray Tom as a young boy having a wonderful time with 
the aboriginal children, learning their language and playing with them as there was 
no school and no other children. 
 
At this time there was very little communication between Sydney and Moreton Bay – as Brisbane was 
then called.  Only about once a month or two a vessel would arrive with stores for the settlement 
[Constance Campbell Petrie 1932:141]. 
 
He wrote further about the irksome life of the convicts who were enslaved to do the 
heavy, menial tasks for their jailers.  This writer gives a hint to the opportunities of 
the town but fails to mention the undercurrents of procrastination that kept the central 
government in Sydney and Britain from formulating and implementing proper 
policies to ensure that the settlement grew and flourished.  This was left to the media 
of the time, the painters, writers, idealists and gardeners who had opportunities to 
make their own gardens in a copyist way. 
 
Australia, the new nation in terms of white settlement, with apparently unlimited 
land, allowed Brisbane people to make pictures of their houses and gardens.  It was 
an opportunity to create a beautiful place; a place in which the house and garden 
collections  
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can be arranged and re-arranged to satisfaction; a place of pride, as expressed in a 
series of selected quotations from some of the householders in the survey.  The 
quotations indicated in Table 4.1 reveal the different aspirations for Brisbane front 
gardens. 
 
Quotation Brisbane suburb and gender of gardener 
Seeing other gardens, gives me an understanding of my 
own beautiful garden. 
 
My dream garden would be full of plants, because that is 
what a beautiful garden is. 
 
Everywhere I go [and live], I leave a nice [front] garden. 
 
There’s always room for one more plant. 
 
Landscaping is a theatrical event. 
 
My garden is me. 
 
The garden lights up the house. 
 
If I don’t have a garden I will go back to Taiwan. 
 
I have a middle-class morality – I like order in the 
garden. 
 
I like sociability of seeing and talking to the neighbours. 
 
I like controlled wilderness. 
 
 
 
Sunnybank female. 
 
 
East Brisbane male. 
 
 
East Brisbane female. 
 
Tarragindi male. 
 
Tarragindi female. 
 
Greenslopes male. 
 
Highgate Hill male. 
 
Sunnybank Hills female. 
 
 
Greenslopes male. 
 
 
Highgate Hill female. 
 
Robertson female. 
 
TABLE 4.1   Selected quotations about Brisbane front gardeners. 
 
These statements are indicative of the predominant conditions or the cultural 
ambience in 1990’s in Australia as in Brisbane, in which the survey was conducted  
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and they support the notion that the cultural expectations of Brisbane is reflected in 
the garden form. 
 
The aspirations to gardening and the opportunity to do so are an integral part of the 
great ‘Australian dream’, a phrase penned by many and described by Donald Horne 
in The Lucky Country In the opening chapter, The Australian Dream, he comments, 
 
Ordinary [Australian] people are not concerned with the ways of the rich or highly educated.  What 
they want they can usually get – a house, a car, oysters, suntans, can of asparagus, lobsters, seaside 
holidays, golf, tennis, fishing, gardening [Horne 1980:18]. 
 
The opportunity to own property and build ‘the ultimate dream’, that is, a new home 
set in a garden was and still is, tangible to most Australians, both the established and 
the new immigrants.  This opportunity is often the integral plot in Australia literature 
and one author who writes perceptively of Australian life is Patrick White.  His story 
of the Rosetree family’s assimilation into the suburban ethos of Australia after World 
War II is described in his book, Riders in the Chariot [1961].  This family 
established themselves in the new suburb of Paradise East.  Mr. Rosetree [an 
immigrant from Vienna] was on the ‘way up’ having successfully founded a small 
manufacturing business and then bought residential land on this new estate. 
 
 … then Rosetrees would probably move on, to realize on the land.  Because what was land – such 
nasty, scrubby stuff – if not an investment?  All around the texture-brick home, Mrs. Rosetree listened 
mornings to the gum-trees thudding down.  And all around, the homes were going up, the brick homes. 
 
Harry Rosetree was very proud of his own setting.  Sundays he would stand outside his apricot brick 
home, amongst the advanced shrubs he had planted, the labels still around them so as you could read 
the fancy names if the neighbour should enquire.  Who wouldn’t feel satisfied?” [White 1961:231]. 
 
This description of Harry Rosetree and his family’s assimilation into the ambience of 
the suburbs of the ‘lucky country’ is as consistent with Australia of the 1900’s as it 
was of the 1800’s and 1940/50’s.  Land appeared to be expendable because there was 
so much of it in Australia.  Also because it was so easy to obtain, opportunities arose 
to ‘realize’ on it and move on to something bigger and better.  The only differences 
between then  
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and the 1990’s are that now the displays of success are showier and larger.  
Settlements, and the house and garden in particular, started in a simpler and smaller 
way; planned carefully, but always on a basis of contemporary ideas which were 
tentative at first. 
 
As White describes the 1940’s styles he uses the Rosetree family as examples whose 
symbols of success were: a textured-brick house, and advanced shrubs with labels.  
Today these symbols have been superseded with instant, larger and more decorative 
garden forms and models.  The contemporary house is now set in instant gardens 
with bigger advanced shrubs set in ready-to-use lawn.  This is today’s ideal, 
espoused by the magazines and marketers; and even though it is larger and instant it 
still reflects the finished form of the earlier garden pictures based on adages and 
philosophies collected and enacted from other climes. 
 
Brisbane as a ‘Free’ Settlement. 
The first sale of land to free settlers was made in 1842, and this sale inaugurated a 
new type of future for the city described by Cole, ‘[In] 1846 Brisbane was a thriving 
township of 820 persons spread across an area that today approximates Kangaroo 
Point, South Brisbane and the inner-city area’ [1984:15]. 
 
Brisbane town needed to establish a positive image in order to attract new settlers, 
particularly those with expertise and/or money and so it was necessary to use a 
certain amount of artistic license in the execution of any painting or story about the 
settlement.  The ambience that most of the paintings needed to convey was one of 
quietude, yet one of promise and fertility.  In order to attract free settlers it was 
necessary to establish the notion that Brisbane showed the promise of emerging as a 
lively, vibrant and economically viable, central settlement in the north.  As W. Ross 
Johnstone writes, ‘Great hopes were held out, however, that with the coming of free 
settlement it would quickly develop as the flourishing urban centre of northern 
Australia’ [1988:73].  It would give all who settled here this opportunity to have a 
house and garden. 
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However the beginnings of the new settlement were fraught with ineptitudes and 
rivalry which produced a town plan which was unimaginative. 
 
Some of the worst features – small crowded allotments – seem to have been due to local pressures 
arising from the avarice of prominent local residents’, and Gipps [the Governor], ‘thought of it 
[Brisbane] rather as a small provincial town’, [Greenwood and Laverty 1959:35]. 
 
Isolation and neglect by the authorities (in terms of proper government facilities and 
policies) discouraged eminent speculators and settlers from investing in this forlorn 
outpost, which could clearly be seen in the decay of the buildings established only 
twenty years previously.  Greenwood and Laverty write, ‘The township of Brisbane 
still wore the convict look.  The only buildings of any significance were of convict 
origin and many of these by 1842 “almost untenable”’ [1959:37].  There was 
uncertainty in all things, even to knowing the weather patterns which as yet had to be 
monitored.  The hot steamy summers, followed by cooler drier winters were unusual, 
even within Australia itself, and the settlement suffered from these irregularities.  
Some of the areas suffered severe water shortages during dry spells, whilst at the 
other end of the spectrum; flash flooding in summer caused damage and difficulty to 
buildings and infrastructure. 
 
The Late 19th Century. 
Prices and interest in land fluctuated, at public auction, because these were being 
dominated by speculators in Sydney where the land was being released.  And so in 
August 1843 the sale of surveyed lots commenced in Brisbane.  Suburban land sold 
in a variety of lot sizes, from one acre to 23 acre lots, with the anticipation that the 
larger blocks would be excellent for market gardens.  However many of the inner-
city blocks were soon subdivided into smaller allotments and quickly sold.  Front 
gardens were small and as such were influenced by the English cottage garden which 
as Anne Scott James [1951:62] reminds us of, ‘A sentimental Christmas card on a 
calendar … with roses and wisteria’. 
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The struggle to establish governmental consistency and to attain the ethical fibre 
necessary in a new city was difficult because the central government in Sydney had 
interests that lay elsewhere.  Brisbane was open to the ‘carpet-baggers’ of the south 
who brought with them assurances of Cornucopia and promises of a verdant future.  
However because these promises were not kept, a sense of disquiet hung over the 
settlement as the citizens vied to succeed, almost without restraint.  Ross Johnstone 
[1988:91] writes, ‘Brisbane however had already acquired a reputation as a drunken, 
disorderly frontier town’.  This however was not to be so always and despite this 
image, new migrants moved to Brisbane, and with them came demands for more 
order and discipline.  By May 1880 thirty two thousand people lived in the city and 
nineteen thousand in the suburbs wherein the private/public space of the front garden 
was beginning to establish an historical image. 
 
The Importance of Civic Image. 
William Traill [1866:66] wrote of these changes in Historical Sketch of Queensland.  
He noted that because Brisbane was set out as a mere English village with narrow 
streets that did not allow for the planting of trees that would modify the climate.  ‘… 
it would be too much to expect any particular beauty in the business part of 
Brisbane’.  Traill also acknowledges that during this time Brisbane had moved 
rapidly ahead and had ‘become the dominant urban centre of the north’ [Greenwood 
and Laverty 1959:51].  Waves of migration had moved the city forward.  Traill 
writes, ‘A quarter of a century ago Queen Street was fringed with a straggling 
succession of weatherboard huts with shingled roofs which have now disappeared’ 
[1866:66].  He describes a fast moving city with each new building being ‘more 
imposing’ than the last. 
 
Clearing of trees, and understorey growth and the setting on the house preferably on 
the ridges were all stratagems to ameliorate the extremes of the climatic conditions of 
Brisbane.  Ridge top sites facing north ensured that the cool breezes of the summer 
and the warm sun of the winter entered the living domain to encourage more 
comfortable living conditions, whilst the lack of vegetation ensured that the breeding  
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places of all insects would be denied to them and that the risk of summer fires would 
be negligible. 
 
On settling in the midst of a dense and interminable wilderness of trees and inferior vegetation, the first 
impulse is to clear off everything in order to get rid of the pestilent inhabitants contained therein.  In 
this way many a hillock and glen have been made bare as a bird that is callow and the fair landscape 
defaced by the unsparing axe and consuming fire’ [John Bowden Fewings cited in Lifestyles – Gregory 
1994:9]. 
 
As shown in the earlier part of this chapter, the razed land, dispossessed of all of it’s 
‘wilderness’ became the canvass on which the garden form could realize the values 
of safety.  Utopia, prosperity and territoriality through the new arrangements as set 
out by the new settlers who had brought their ideas with them. 
 
Marianne North, who visited Brisbane in the late 1880’s wrote of settlement that had 
gained an independence from New South Wales in 1859 from a quite a different 
point of view.  She wrote in her diary [1980:158], ‘Brisbane itself is a most 
unattractive place – a sort of overgrown village, with wide empty streets full of 
driving dust and sand, surrounded by wretched suburbs of wooden huts scattered 
over steep bare hills’.  This description not only illustrated the propensity of white 
settlers to clear away all that existed and start anew using the felled timber for 
construction, but it reiterates the calm satisfaction of the settlers when they heard the 
thud of the axe as the destruction of the trees took place.  Tree felling continued to be 
the indication of progress.  It has been referred to in previous chapters and was again 
recalled by Patrick White who wrote of Shirl Rosetree’s satisfaction as she listened 
to the thud of the gum trees, pleased with that noise, almost 100 years later.  
However, the new white settlers in Brisbane did not have the resources that settlers 
have today.  Instant gardens and success was unknown and unlike Paradise East, the 
imagery in the earlier instances was of what had happened rather than an instant 
picture of what would be. 
 
Marianne North saw a most perturbing scene when she arrived in Brisbane in her 
search for the exotic and beautiful, a product of a sub-tropical clime.  She was 
disappointed in the sub-tropical town that she found and she did not appear to have 
the temper or the foresight of William Traill who also wrote of Brisbane at this time in  
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 history.  He also saw Brisbane’s cleared landscapes, but through his eyes, this cleared 
landscape was a given opportunity for the creation of the ideal scenery that was consistent 
with the philosophies of that time. 
 
As yet, indeed, they [the ridges and hills of Brisbane] have been long denuded of the forest which once 
shaded their slopes, and have more recently been stripped of the irregular after-growth of bushes … 
These slopes, now naked and forlorn-looking, too obviously invite the hand of art to convert them into 
charming resorts to remain much longer unadorned.  They need but to be clothed with verdant shrubs, 
and laid out in winding paths and perchance graced with cool breezy grottoes made musical with 
tinkling rills, with dripping rocks and tiny pools, to become the pride of citizens …. [Traill 1980:70 first 
published in 1886]. 
 
Traill’s visions were of a new paradise driven by romantic notions of that time.  A 
paradise contrived upon a virgin landscape by those from foreign climes.  He 
envisaged the first scratchings on the previous parchment which was the existing 
landscape. 
 
Traill also wrote about the promised landscapes of Brisbane, ‘Groves and lawns, 
winding walks, feathery clumps of graceful bamboos, and lily-bosomed lakets, are 
all promised by natural opportunities and climate’, [1980:75].  These visions are of 
enacted dreams and perfected pictures, but they are not about the truth of the 
indigenous landscape; a truth that might have encouraged the individuality within 
this city of Brisbane. 
 
Others saw the ambience of early Brisbane in a different way, and David Malouf’s 
character, Jock McIvor in Remembering Babylon was one of these.  He had wanted 
to go to Canada from Scotland in the early 1900’s but instead ended up in Brisbane 
in a hot steamy January. 
 
The town, its muddy streets made passable by duckboards, its houses, huts rather, mere makeshift 
affairs of bark and iron among dark, glossy-leaved figs, was a low place, sunk in a steamy torpor where 
everything the flesh touched was damp and the flesh itself damper, and the air had sweetish smell just 
this side of putrescence [Malouf 1994:74]. 
 
Jock and his wife moved away seeking that piece of their own land that they could 
farm and have a life of freedom away from the concerns of the oppression that they 
had left. 
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After Brisbane was declared a place for free-settlers the city was set-out, conceived 
and planned on the same Eurocentric premises as other Australian cities – the grid-
iron plan to ensure order and organization.  It was expected that Brisbane should be 
akin to these cities and in many ways this expectation thwarted Brisbane’s right to 
develop as a distinctive city in its own right.  Brisbane is an Australian facsimile of 
suburban homes and gardens stretching out and over the landscape. 
 
In the 1880-90’s as the suburbs spread quickly and carelessly across the hills and 
glens, it was difficult for the new state, which had been established with low budgets 
to contend with the demands of all of the facilities needed for a healthy city.  Night 
soil and rubbish was carelessly disposed of, as the river was regarded as an unlimited 
repository and the attempts to ensure an adequate water supply was the subject of 
great controversy; the city was caught up in the epidemic of bubonic plague in 1900.  
In terms of the Brisbane image in 1906, 
 
Brisbane is sadly in need of a building act.  No city in the United Kingdom or in Europe would tolerate 
the wretched, cheap, inconvenient jerry-built unsightly shanties which here line some of the principle 
streets [Helen Gregory quoting from the Brisbane Courier 1906 1994:11]. 
 
Early 20th century Layering. 
Historical records also show that throughout the growth of Brisbane the lack of 
adequate funding tended to restrict the enacting of broadspread urban facilities.  
Many suburbs were not sewered until the 1960’s and many residents were not 
supplied with reticulated water until the 1930’s. 
 
Thus in terms of attending to these gardens’ water needs, gardens which had been 
copied and inspired from European gardens which had different climates, were 
unable to be supplied with enough water to keep the plant material alive.  Sometimes 
there was too much water as the Brisbane climate was enigmatic and there were 
often extremes of occurrences.  Siemon writes of this early period, ‘Lack of water 
was a serious problem for everyone, but too much water was a far more serious 
threat.  In March 1863 constant rains flooded much of Brisbane town’, [1997:87].   
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Therefore it was often necessary for the new Brisbane gardener to ‘fit’ the design of 
the garden with the availability of resource and the temperament of the climate; and 
so quite often in Brisbane, the front garden was a minimalist form of the ideal.  It still 
framed the house, was neat and tidy and territorial, yet it lacked the vitality of the 
ideal garden because plant material was limited and very sparse. 
 
Financial resources in Queensland were also limited because of the large area of the 
state, and a need to share funds for other facilities.  The moneys generated in other 
growth centres were also centred there for their own purposes of growth.  Brisbane, 
the capital, had to wait in turn.  Roads were dusty, and in some instances up until the 
1950’s.  Greenwood and Laverty write [1959:401] about the bad conditions of the 
suburban roads and up until 1923 there was little control over sub-divisions.  They 
write, ‘the weakness in these controls lay in their failure to prevent allotments from 
being overcrowded with buildings’, [1959:407].  In 1925 the South Brisbane council 
declared, ‘that only three quarters of each parcel of land might be covered by 
buildings’.  Thus, the beginnings of the suburban garden were established by the 
mere fact that the land around the building was available for husbandry practices. 
 
THE GENESIS AND GROWTH OF THE FRONT GARDEN IN BRISBANE. 
 
Development of a Front Garden Image. 
In 1885 the ‘Undue Subdivision of Land Act’ ensured that no allotment of land in 
Brisbane would be less than 16 perches and in 1926 a definite front setback was 
introduced, the distance varying from the centre of the road.  It was usually fifteen 
feet or sixteen feet six inches, depending on the width of the road.  However, on 
November 16, 1930, the set back of the residence was amended to twenty feet from 
the front alignment of the block of land; a convenience for administrative purposes.  
The means to the front garden had been ensured by the demands of Council 
regulations. 
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Vignettes of Brisbane’s imagery and atmosphere as a result of these regulations can 
be found in the writings of Jack Lindsay.  In his novel, Life Rarely Tells [1958] Jack 
Lindsay writes of his youth in Brisbane up until 1921, through which time World 
War One seemed to have little affect on his life other than an awareness of visiting 
soldiers to his house.  His life was easy and he had time to dream of the classics and 
write poetry inspired by the environment of an easily accessible flowing Brisbane 
River and gardens that fitted with a sub-tropical climate. 
 
Amid flybuzz and heat murmur of the afternoon I lay on the cool linoleum of the big central room, side 
by side with the lion-skin carpet … I was wearing only a thin pair of cotton shorts.  Through the 
window in the alcove came a faint rich golden light, passing through the filter of nasturtium flowers.  
There was a dead flickering silence, as if only insects lived [Lindsay 1958:67]. 
 
He describes another special place up the river from Graceville as still sparse but a 
wonderfully enchanting place to swim, play and read of the muses and other things. 
 
In the hard light, the sculptural Australian light, under the cloud-swags of brittle lilac-silver the voice 
was Shelley.  Under the hanging lichened boughs, in the Australian dusk with its heavy encrustation of 
stars, the voice was Keats [Lindsay 1958:68]. 
 
After his mother moved back to Kangaroo Point, he wrote, 
 
Moving right into town … I rowed the dingy …. And tied up to a jetty amid a coupe of old steamers 
and heaps of rusting boilers … I climbed the back fence to the new house, a charming old colonial 
bungalow with a grass tennis court, a clump of mango trees and bananas at the side [Lindsay 1958:90]. 
 
Lindsay describes the city as a relaxed town.  Brisbane in 1958 had yet not become a 
major Australian city. 
 
Lloyd Rees, one of Australia’s greatest landscape artists also writes of his boyhood 
in Brisbane in the book, The Small Treasures of Lifetime [1984].  He writes of his 
life which had begun in 1895 and describes how the great floods of 1893 and the 
ensuring financial slumps were major topics of conversation amongst his parents and 
their friends, ‘Brisbane was still reeling from the effects of them [the floods] and it 
could be said that not till after World War I was recovery complete’ [1984:11].  
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… a house, situated in a clearing in the bush on the heights near Ithaca, and beyond the Upper 
Paddington tram terminus …. I had a strange sensation of looking at a vision from a fairy-tale rather 
than reality.  Anything further removed from the average Brisbane home of iron and timber was 
difficult to image [Rees 1984:33]. 
 
There were other factors in the time scale of white settlement in Brisbane that 
influenced the sporadic forward growth.  Communication was limited, particularly in 
terms of overseas contact.  As well, in terms of artistic interaction, Lloyd Rees 
describes the works of southern artists as far more sophisticated and mature, 
 
Brisbane seemed to be somewhat out on a limb and missed the flow of life that passed between Sydney, 
Melbourne and Adelaide, perhaps this was partly because, unlike others, she was not on the main 
shipping channels between Australia and Europe [Rees 1984:40]. 
 
The Effects of World War Two on Brisbane Gardens. 
In the early 1940’s the successes of Japanese victories in the Pacific during World 
War Two forced Brisbane’s entrée into the stratagems of survival.  Allied leaders 
declared that any land north of Brisbane would be not defended, and the city and in 
John Cole words [1984:66], ‘Almost overnight this civilian metropolis was turned 
into an armed garrison … peace time priorities went out the window’.  The citizens 
were encouraged by The Courier-Mail to turn their gardens into vegetable plots and 
they were rewarded if the quality and quantity of their vegetables were better than 
those of the inedible blooms of flowers.  Thus, coupled by a summer drought and the 
description of roads by heavy armed vehicles, brought Brisbane back to the imagery 
that was so clearly disliked by those who described the metropolis in the early part of 
the century namely a place of dusty roads and unkemptness. 
 
In the novel Johnno, David Malouf [1989:28], writes about one of the key turning 
points in Brisbane’s development as a mature city, ‘… the whole city has taken on 
the aspect of an army camp’, and that it was exciting to see, ‘our sleepy sub-tropical 
town with its feathery palm trees and its miles of sprawling weatherboards, was on 
the news-reels’, the city was becoming a melting pot of new ideas. 
 
 
 
 
  
 
 
 
 
 
                           
 
 
PLATE 39. 
Alan Dunlop, the Public Relations Officer for the Courier Mail.  He generated 
the idea of the Brisbane Prize Garden Competition. 
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Those returning to the city after the war also had become aware of other city 
environments and these citizens began to make demands.  One such dissenter is 
quoted by John Cole, 
 
Brisbane bred, I was proud of my home town until I returned after demobilization, rubbed my eyes, and 
then left again on duties which took me to every mainland State.  Now I am more than ever convinced 
that Brisbane is the most neglected, and the dirtiest of Australian capital cities.    … not only is there no 
bitumen on the street, but nothing has been done to it since the close of the war [Cole 1984:120]. 
 
Rehabilitation and housing of returned veterans was also a pressing problem as they 
returned to get on with the old way of life.  In haste, new estates were established in 
earth that was laid bare by the bulldozer.  The new suburbs and the concerns about 
neglect, dust and dirt had been the issues for Brisbane in the early 1900’s.  Civic 
authorities who had battled to address such negative images in the intervening years, 
once again sought answers to these issues. 
 
Upgrading the Dusty Suburban Image. 
 
Ugliness was everywhere.  Civic authorities were concerned about the loss of pre-war beauty.  At 
meetings with The Courier-Mail a new look garden competition was proposed as part of the 
newspaper’s general campaign for a brighter Brisbane.  The Courier-Mail Spring Garden Contest was 
introduced.  The emphasis was on annual flowers because they were colourful, quick-growing and 
capable of bringing bare earth into bloom with dramatic effect [Alan Dunlop – from Cabbages to 
Callistemons – unpublished]. 
 
Brisbane gardeners adopted this competition with zest and enthusiasm; indeed Alan 
Dunlop, the public relations manager at The Courier Mail and the creator of The 
Courier Mail Garden Competition has many stories of intrigue and conniving as 
dedicated competitors spread before the world pictures of English cottage gardens 
tatted on sub-tropical soils with the earnestness of those using a ‘fine-point needle’ in 
embroidery.  These were sincere attempts to make Brisbane a colourful and 
acceptable Australian capital city, a city like any other Australian city.  Brisbane, a 
city without distinctive  
 
 
 
 
  
 
 
 
 
 
 
 
 
               
 
 
PLATE 40. 
Judging of the Prize Garden Competition in the 1960’s. 
Source:  The Courier Mail. 
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ambience, and without its own real identity, was to become a distinctive city, 
ignoring the true nature of the delicate parchment on which it was founded. 
 
The garden competition changed as the inadequacies of floral displays that required 
bright sunlight were argued against the notions of needing trees to provide shade in 
this climate.  Permanent planting as a background was encouraged to alleviate the 
unappealing fallow beds and top-dressed lawns of a purely spring annual bed garden.  
The garden competition was in its zenith in the 1960’s and 1970’s with thousands 
flocking to the winners to get ideas for their own gardens. 
 
An Australian native garden section was introduced in the 1970’s. 
 
The competition has come a long way, from cabbages to callistemon.  Contestants have triumphed over 
the heartbreak of the 1974 floods; have rejoiced in presenting a better Brisbane to the visitors to the 
Commonwealth Games and World Expo 88 [Alan Dunlop]. 
 
The competition had a major impact on the image of the front garden in Brisbane.  
For those who entered it, it was important to win.  Statements made in the front 
garden showed the world the creativity of those who had strived to show acceptable 
beauty through front garden design. 
 
Other sources of Brisbane’s imagery also focus on the front garden.  A ‘folded’ 
postcard series, Beautiful Brisbane published by John Sands Pty. Ltd., [undated] but 
depicting the city and features in about the 1950’s, shows on one ‘snap-shot’ a 
brilliantly coloured prize garden of annuals, set in a treeless, but very neat street.  
This feature of Brisbane was very important in its imagery.  A note from the sender, 
Bert, to his ‘Ciss’ [sister] said, ‘Just a few lines to say we are all o.k. in Queensland 
having a good time.  I like it much better than a N.S.W. Metrop …’ Brisbane scenes 
were depicted in a similar manner through this type of series.  An earlier series, 
Beautiful Brisbane a Colourful Souvenir published by Sydney G. Hughes in about 
the 1940’s, depicts a ‘corner of a private garden, Taringa’, which shows snap 
dragons and other annuals enframing a round formal fishpond and trellis.  The rest of 
the scenes are of vibrant and brightly  
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coloured flowering trees and plants such as scarlet red bougainvillea, purple 
jacaranda and sun – yellow laburnum.  All of the images carry with them the notions 
of the sub-tropics.  This image is depicted through a variety of ‘palm’ trees; some 
frame a scene and others are positioned to become the focal point of a desired 
locality.  These were the images of Brisbane that were sent to other places. 
 
Other publications also depicted Brisbane as a very colourful place.  In 1955 Frank 
Hurley published his camera study of Australia wherein he chose to show Brisbane at 
its most colourful through the lens of his camera.  The vibrant reds of the Poinciana 
trees of Bowen Park are spectacular and ‘jump’ from the page with a caption that 
reads,  ‘Almost every home gardener grows some flamboyant exotic tree or shrub … 
This results in a year round pageant of flowing colour and beauty’, [1961:104].  Such 
imagery challenges the words of the writers who said that Brisbane was a dirty, dusty 
town.  No longer was the city prepared to dally in the past years of neglect. 
 
Other histories [Fisher and Crozier 1993, Gregory 1994, Malouf 1995] also reveals 
that in most instances, movement forward in Brisbane was often cautious, 
particularly when compared with growth patterns in other capital cities in this 
country.  Brisbane took a more modest position particularly in terms of the city’s 
desire to move into the twentieth century at the hurried pace fashioned by the other 
major Australian capital cities.  This Brisbane cautiousness has been well described 
by some authors who look back tenderly at the city that they were born and/or grew 
up in. 
 
Of these authors, David Malouf is one who wrote the most evocative stories of life in 
Brisbane in the middle part of this century.  He paints word pictures of life in this 
city in his books, Johnno [1975], 12 Edmonstone Street, [1985], and Antipodes 
[1986].  These books enact for the reader a series of vignettes that help to reveal a 
Brisbane known to a perceptive boy who cared for this eccentric and curious place.  
From Johnno, he writes, 
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Despite Johnno’s assertion that Brisbane was absolutely the ugliest place in the world, I had the feeling 
as I walked across deserted intersections, past empty parks with their tropical trees all spiked and sharp-
edged in the early sunlight, that it might even be beautiful … [but] I had to admit then that it was 
difficult to see how anything could be made of Brisbane.  It was so shabby and makeshift, with it 
wooden houses perched high on tar-black stilts, its corrugated iron fences unpainted and rusting, and its 
out-door lavatories chicken houses, blocks of uncleared land where the weeds in summer might be six 
feet tall, a tangle of lantana and morning glory and scraggy sun-flowers [Malouf 1975:82]. 
 
However, when the hero and Johnno returned to Brisbane some years later he finds 
evident changes, 
 
The brothels too were gone – closed by the new government as part of a campaign to destroy the city’s 
reputation as a tropical back-water, sluggish, colonial, degenerate and force it into the present … The 
sprawling weatherboard city we had grown up in was being torn down at last to make way for 
something grander and more solid.  Brisbane was becoming a metropolis [Malouf 1975:147]. 
 
He continues to describe Brisbane in his book 12 Edmonstone Street, in which he 
writes of the shame that his father, in particular, had of the weatherboard dwelling 
house in South Brisbane. 
 
Like most people in those days, my father was ashamed of our house.  He would have preferred a 
modern one of brick.  Weatherboard was too close to beginnings … It was native, poverty stricken – 
poor white [Malouf 1985:10]. 
 
He also writes about the garden of this house, and his literary description is evocative 
of the tired dreams that many Brisbane people had of their timber dwellings and front 
garden settings. 
 
The ground is all covered with sword-ferns round a pool with three opulent goldfish.  Behind it is a 
kind of grotto made of pinkish-grey concrete, a dozen scaly branches of which, eaten raw in places 
droop and tangle like arms, half petrified, half rotting, of a stranded sea monster’ [Malouf 1985:19]. 
 
The notion of Brisbane as a disparate city is also described by David Malouf in 
Antipodes, in which he reiterates that the city is far removed from the cultural style 
the other cities in Australia created.  He notes in the chapter Bad Blood that, 
 
Shadily genteel, is how a famous visitor once described our city, and she was not referring, I think, to 
its quaint weatherboard houses with their verandahs of iron lace or to the hoop-pines and glossy native 
figs that make it so richly, even oppressively, green.  Brisbane is a city of strict conventions and many 
churches, but subtropical, steamy [Malouf 1986:93]. 
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David Malouf writes sympathetically of an unkempt city with rambling gardens, 
curious houses, simmering heat and a link with the indolent; yet a city with 
traditional attitudes that over-ride any notions of hurried expansions into the exotic 
pace of other city life. 
 
Others also write about the unpretentious quality of life in Brisbane and its suburbs 
within the last few decades.  Mike O’Connor, a Brisbane journalist, writes of his 
childhood in the 1950’s in suburban Holland Park, and he describes the gentle 
ambience in which he lived with his parents. 
 
Weekends were spent around the home, for like most other folk, we had no car. 
 
There was a dirt road past the front door of our Holland Park home, an outhouse at the bottom of the 
yard and a “sump” for waste water.  Whatever the city aldermen spent the ratepayers’ pounds and 
shillings on in those days it wasn’t on providing services to the fast-growing suburbs of the southside. 
 
On odd Sundays, we’d journey by tram or train to visit relatives across town … [On the Home Front, 
O’Connor 1991:179]. 
 
This vignette of Mike O’Connor’s life as a young child conveys the concept of life in 
a large, fast-growing ‘country’ town, and a place not yet fraught with the 
technologies, expertise and urgencies that are commonplace with other major urban 
growth centres.  It seemed that Brisbane still had both the time and the languor to 
move at an unsophisticated pace into the current decades and at that point in time 
there appeared to be no need to hurry, but rather to savour the sustaining moments of 
a comfortable and convivial climate.  Warm winters, adequate housing, plentiful 
sources of food that could be grown easily in adjoining farmlands were ingredients to 
a simple, yet satisfactory life-style. 
 
Contentment was expressed often by the people of Brisbane, who understood the 
nature of their desirable situation.  This contentment also included the adage that 
there was no need to change.  Another prolific writer about the nostalgic concepts of 
Brisbane was Hugh Lunn who wrote of his life as a person growing up in Brisbane.  
His father, Fred, set the tone as he was very content with his ‘lot’; he was known to 
express his feeling in 
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a variety of ways.  In his book Olive and Fred’s Blessed Lino, Hugh Lunn describes 
Fred’s satisfaction with the status quo; 
 
He [Fred] liked our house because – unlike most of Brisbane – Annerley was sewered and we had a 
lavatory under the house in a large room enclosed with sheets of corrugated iron.  “People in new 
houses have got it the wrong way around.  They eat their suppers outside and have the lavatory inside”, 
he said [Lunn 1993:125]. 
 
Fred’s attitude, founded on Euro-cent5ric philosophies, had not as yet recognized the 
advantages of the Brisbane climate, and had not really accepted new technologies 
that might make life even more comfortable.  This perspective was perpetuated by 
most Brisbane dwellers of the time [1950-1960] and extended right into the areas of 
home, place and the notion of the ideal family abode. 
 
The refusal to move from the comfortable and suggested more comfortable is penned 
as parochialism and critics in other cities of Australia often derided the people of 
Brisbane with taunts and asides as they snickered about the city of the sunny north 
encapsulated by the mists and fogs of times and attitudes of the past. 
 
This derision is described by Susan Hockings who writes about her decision to live 
in Brisbane with her husband.  In her book, Column Selection, she describes her 
move from ‘down South’ to the city of Brisbane in the 1970’s. 
 
People laugh at Queenslanders, they remind her.  Queenslanders are the butt of nasty jokes … They 
throw words like peanut and time-warp at her.  They warn that if the humidity doesn’t get her, the 
boredom will [Hocking 1991:10]. 
 
The family came, and the family stayed; the time-warp entering their spirits keeping 
them in Brisbane. 
 
Other immigrants, however were not so patient and moved away quickly unable to 
deal with Brisbane ‘backwardness’.  A southern Californian couple who had seen 
and been captivated by the promises of surf and space in mid-1960’s films migrated 
to Australia 
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and pin-pointed Brisbane because ‘it looked good on a map’; however they moved in 
a short time, back to Sydney, because, it is reported in the Weekend Review [July 2-3 
1994:3] article Overjoyed and over here … that, ‘A big surf was running [at 
Coolangatta].  I thought I had found Paradise.  But Christina found Brisbane a bit of 
a culture shock.  No shopping malls, Safeways, or freeways’. 
 
All of these descriptions have an underlying implication that the city of Brisbane is a 
paradox. On one hand the word picture is painted of a disregarded, dusty, backward 
city struggling toward solidarity of structure, a city able to take its place amongst the 
established Australian precincts of accepted civic gentility; whilst on the other hand, 
steamy undercurrents and exotic growth nurtured by the excessive summer rain and 
the warm sun of the sub-tropics, are consistently interplaying and luring its citizens 
into more relaxed and even shiftless apathy. 
 
The once shiftless, the unusual, and the disregarded are now part of and included in 
the 1990 city ambience and in the instance of those ‘rude’ wooden huts with 
corrugated iron roofs on the dusty hillsides in inner city Brisbane suburbs are now 
being eagerly sought by the new wave of inner urban dwellers.  These eager and 
bright young residents are scrubbing and clearing and painting and planting and 
creating the notion of cottage living that Brisbane never really had.  Where once 
these small dwellings housed large families who most often survived on low wages 
gleaned from long hours of hard work, and short week-ends.  Today hold a new type 
of resident who have expendable incomes, small families and more leisure time.  
Whereas the former had little time and money with which to create and maintain 
their homes, today the new inner city dwellers have time, expertise, tools and 
paraphernalia to upgrade the run down pictures of forty years ago.  It seems that the 
rich are replacing the poor in areas where once the rich in Brisbane would not live. 
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Pervading the literary stories of Brisbane, the notions of moderation and simplicity 
and fun attract the reader to this city.  Nothing that is written about is squalid or 
extreme, but rather uncomplicated, caring and very ‘ordinary’ in terms of adventure; 
but very safe and comfortable.  When Hugh Lunn writes of his childhood in 
Annerley his stories evoke a caring time, one in which he observes the nature of his 
parents’ home-making and livelihood.  For example, simple gardens were part of his 
life and he describes his mother’s attention to the gathering of plant material in his 
book, Over the Top with Jim, 
 
Sometimes on the way home after dark she would break off a piece of foliage from Dr Winterbottom’s 
garden to plant in her own and she would always say, “The phantom strikes again” [Lunn 1989:71]. 
 
He writes about other garden matters and these impressions allow the reader to 
capture scenes of his childhood in the unstructured and simple garden. 
 
There was under the tank stand where the tap dripped and mum grew her mint … behind the laundry 
there was a tap and a drain where we kids used to make tea in our red elephant tea set.  The cool dirt led 
straight out into the garden where Uncle Les had grown white daisies and pink gerberas and we had a 
patch of potatoes and some beans between the big rose bush and the monstera deliciosa patch where 
you could hide behind the big leaves … Out the front were big palm trees as tall as lamp posts which 
dropped red berries like marbles.  Red gladioli grew wild [Lunn 1989:17]. 
 
This garden was one in which games could be played and ‘pleasant’ tings could be 
achieved, because it was slightly overgrown and certainly one built on the gathering 
of favourite and transportable pieces of plant material. 
 
 … there was a frangipani tree which each summer was covered in pink flowers with a golden centre 
and a lovely smell.  The leaves were large and thick, and though the tree was said to be poisonous, I 
used to pick several flowers and stick their hard stems through the leaf so it looked like one big red and 
gold flower and give it to mum [Lunn 1989:71]. 
 
The suburban gardens of Brisbane were collections of plants, which arose from 
cuttings gathered, and arranged to form simple cottage gardens that retained in many 
instances on one hand, a slightly unkempt look, whilst on the other hand the severity 
of pristine pictures that had stopped in time.  Clipped and raked lawns, regimented 
plants of little variety set in safe distances from the residence. 
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A NEW BRISBANE, A CITY OF AND FOR THE LATE 20TH CENTURY. 
During the past decades moves to modernize Brisbane were afoot.  Up until the 
1980’s Queensland and its capital, Brisbane, remained the source of ridicule, the butt 
of frontier jokes, a ‘nice’ place to holiday, and a delight to those who conjured up 
jokes of the backward and sleepy souls of the ‘deep north’.  However, in the 1980’s, 
this attitude changed as the people of the world discovered Queensland and its 
intrinsic delights and lifestyles.  Rod Fisher describes this as, 
 
Queensland mania surged during the early 1990’s, despite the recession … Since the Commonwealth 
Games in 1982, and then Expo ’88, such as economic, cultural and political changes had taken place 
that Queensland could no longer be treated as Australia’s ugly duckling [Fisher 1994:viii]. 
 
Not withstanding the loss of distinct identity, the 1990’s, reveals that Brisbane is the 
most sought after place in Australia to live.  New residents are ‘flocking’ from other 
states, and strategies are being put in place to solve the residential expansion 
problem.  The interface of agricultural and urban land is being swept aside and 
subdivided, and in its place upgraded models of housing estates such as Paradise East 
are spread-eagling across the landscape in a hurried attempt to fulfill the new-
comers’ expectations of their newly discovered city of the north. 
 
This turnaround in attitude is changing Brisbane’s image and is the culmination of a 
city’s move forward into world attention in a concerted effort triggered by the 1982 
Commonwealth Games. 
 
Brisbane’s suburban gardens today exhibit the nuances of the instant lifestyle that is 
part of moves into the twentieth century.  There are instant photographs, instant food, 
to mention a few of the instant phenonomen, and it seems that Brisbane has at last 
caught up with Harry Rosetree who moved into his house and planted ‘advanced 
shrubs’, as described previously in chapter 3. 
 
 
 
 
 
  
 
 
                                     
 
  My home is my favourite place. 
 
                                     
 
              My wife brings me morning tea. 
 
 
                                     
 
PLATE 41. 
Brisbane people’s favourite photographs of home. 
Source:  A Community Self Portrait of Brisbane, 1990.  Brisbane City 
Council Publication. 
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Looking Back to Look Forward. 
One recent publication which scrapes back the layers of the Brisbane palimpsest is 
June Kelly’s book Brisbane is a Garden [1986].  It portrays a Brisbane of today that 
has, ‘open space with beds of thickly clustered flowers  ...’ [fly-leaf notes].  June 
Kelly wanders back through history to find her favourite places.  She remembers and 
recalls through words and drawings the flowers and places that she knew when she 
grew up in this city.  She has searched for the roots of her past in Brisbane.  She 
describes in pictures and words her great grand-father’s house in Graceville.  ‘The 
poinsettias were looking their best in the winter when I painted them’ [1986:15].  
Page after page of illustrations and short captions recall a multicoloured Brisbane of 
unexpected and flamboyant vegetation.  In her search for her past haunts she also 
described the quandary of the white settler’s attitudes toward the Australian 
landscape.  She describes a ferry ride to the koala sanctuary, 
 
The sanctuary is famous for its koalas … Some other examples of Australian wild life can be seen – 
possums, kangaroos and emus … Along the shaded paths the scented quisqualis climber was in flower 
and the frangipanis and red bauhinia … add colour to this tranquil Australian corner [Kelly 1986:35]. 
 
This last phrase has recalled the original philosophical attitude to the white settlers to 
the landscapes of Australia; it is an attitude that still remains today, as will be seen in 
the findings of the qualitative survey.  The Australian landscape, including the front 
garden, is indicated by the respondents as needing more colour and liveliness.  She 
also referred to the inclination of white settlers to isolate the indigenous landscape.  
Her brief description of the original species peculiar to Brisbane reads thus, ‘The 
gum tree, our national tree, and grass trees, all part of the Australian landscape, can 
be seen within a short distance of the city [1986:41].  They survive in her search, in 
the unpopulated areas of Brisbane; these are the areas that are next to be flattened by 
the bull-dozer before an expanding urban settlement can occur.  It is also important 
to note that Brisbane people within the study agreed with the notion of the gum tree 
as a ‘bush’ rather than garden component.  One respondent said, Gum trees belong in 
a paddock. 
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June Kelly’s delicate paintings pare back the layers of white settlement in Brisbane 
and show that the powerful Eurocentric philosophical theory of garden making was 
as consistent with garden making from the first days of white settlement, as it is 
today.  She  found Love-in-a-Mist [Nigella] in South Brisbane, Travellers Palms in 
the Botanical Gardens, Lantana and Nasturtiums, Poppies and Heartease, Morning 
Glory in Petrie Terrace, Frangipani, red Bauhinia and Quisqualis at Lone Pine, 
Browalia in Toowoong, Azaleas in Northgate, Petrea and Bougainvillea in Sandgate, 
Honeysuckle in Yeronga, royal Palms at the City Hall, Freesias at Mt. Coot-tha, 
Roses at New Farm, yellow Allamanda at the Customs House, Jacaranda at the 
Windmill, Poinciana at Sandgate, Pomegranate at Lourdes Hill, Marguerites and 
Russelia, Chinese Bamboo and the Briar Rose and Gloriosa Lily, and Pansies and 
Daisies in the Spring.  She found very little of the indigenous landscape. 
 
In 1990, The Brisbane City Council initiated a publication of photographs, A 
Community Self-Portrait of Brisbane, of this city as seen by its people.  Russell 
Shallish focuses on a worker’s cottage in Kangaroo Point and says, ‘Not many places 
would have seen that many changes as this house must have.  I wonder how long it 
stays untouched?’ [1990:2]. John Cunningham portrays himself sitting on the front 
steps of his house, he says, ‘My home is my favourite place.  It’s an old 
Queenslander, built in 1916 before I was born’, and Richard Loy writes of his ‘old’ 
house, ‘Home Sweet Home is a Queensland worker’s cottage in Torwood’ [1990:85].  
Whilst a very typical garden of the 1990’s is shown under the heading of Our 
Garden which presents a very Eurocentric cottage garden and the caption, ‘My wife 
brings out the morning tea.  We feed the garden with lots of compost in mid-winter.  
This makes sure of a successful flowering season for the rest of the year’ [1990:47]. 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
                       
 
 
PLATE 42. 
The gardens of past eras present themselves through colour when the 
flowers bloom. 
Source:  Brisbane Is A Garden, June Kelly, 1986:28-29. 
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SUMMARY. 
This chapter has argued that the front gardens form is consistent throughout Australia 
and this form is part also of the Brisbane landscape.  The form shows security as the 
wilderness has been swept away; it also depicts Utopia including all of the satisfying 
elements of health, happiness, control of nature and prosperity.  This chapter also 
argues that the changing Brisbane landscape from its indigenous form to a human-
controlled one shows a particular response to the climate and culture from the 
settlement of 1880.  The ‘new’ landscape shows in the suburban front garden which, 
despite the sub-tropical climate, has persisted in its Eurocentricity; yet within that 
form a distinct Brisbane character has evolved which has satisfied many Australian 
writers. 
 
Many of the personal comments used in this chapter have been taken from the 
qualitative survey of Brisbane gardeners undertaken to provide the empirical data for 
this study.  The following chapter explains the methos used in the survey.  Chapters 
2, 3 and 4 have set the theoretical context for interpreting garden values.  Chapter 6 
addresses issues in water management.  The proposition put forward in this study is 
that front garden designs can be developed which respect the values held by 
gardeners, as indicated in the last three chapters, while addressing the issues of best 
practice water management. 
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CHAPTER 5 
 
QUALITATIVE RESEARCH AS THE METHODOLOGY OF TESTING THE 
HYPOTHESIS. 
 
Part 1 sets the theoretical context of both the need for gardens and the need for 
responsible water management.  Part 2 develops and analyses data to test the 
proposition that front gardens can be developed with respect to the values of 
gardeners, while at the same time addressing the issues of best practice water 
management.  The data has been derived from a set of in-depth interviews with 
selected Brisbane gardeners.  
 
The in-depth interviews with Brisbane gardeners were concerned with identifying the 
essential qualities, components and gardening practices of the front garden in 
Brisbane by using a qualitative survey method and the critical incidence technique 
[Flanagan 1954].  Qualities of meaning, self expression, personal identity, cultural 
inheritance, private/public space delineation, security and social relationships were 
associated with the front garden, as well as the components and practices of 
gardening such as form, materials and husbandry.  Rapoport sums up the way the 
garden can be a presentation of ‘self’ in the following quotations: 
 
Meaning is not something apart from function, but is itself a most important aspect of function.  The 
meaning aspects of the environment are critical and central so that the physical environment, clothes, 
furnishings, buildings, gardens, streets and so on is used – in the presentation of self in establishing 
group identity [1982:15]. 
 
Physical elements not only make more visible and stable cultural categories they also have meaning, 
that is, they can be decoded if and when they match people’s schema [1982:82]. 
 
In the United States, also, the landscaping of dwellings can be “read” quite easily.  It can be suggested 
that planting lawns, flowers and the like is a mode of communication and the social situation.  This then 
becomes the “chief”, although not only, purpose of garden planning [Rapoport 1982:133]. 
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INTRODUCTION. 
This chapter discusses the aim and the methodology of the survey of Brisbane 
gardeners.  In-depth interviews were undertaken in order to determine the essential 
qualities of the front garden which would seek out identifiable characteristics of the 
current front garden.  The interviews were analysed in terms of garden characteristics 
identified in the research literature. 
 
THE RATIONALE FOR THE METHODOLOGY. 
‘The garden provides an opportunity for individual creativity and personal 
expression to the world where opportunity for creativity and expression is 
increasingly limited.  Access to a garden of one’s own making is essential for 
everyone’ [Francis and Hester 1991:14] and as such leads to personalization of a 
particular space and the phenonomen of attachment [Alexander, Ishiwaka, Silverstein 
et al 1977, Rapoport 1982, Kaplan 1982, Sime 1986, Tognoli 1987, Francis and 
Hester 1991, Altman and Low 1992]. 
 
The literature research revealed that many surveys into home and place had been 
carried out using qualitative survey techniques.  Such methodologies allow people to 
‘talk’ about the subject involved [Smith 1988, Porteus 1988, Francis and Hester 
1991, Smith 1994].  This study, which is about front gardens, will argue that the front 
garden in Australia is unquestionably part of what most people consider being home 
and that the practice of gardening is part of establishing a home which fits into the 
pattern of Australian suburban life [Chisholm 1949k, Rapoport 1983, Horne 1964, 
Boyd 1972, Poulton 1982, and Archer 1996]. 
 
Because Australians have the opportunity to own their homes and are encouraged to 
do so, the home takes on the mantle of personal space built on individual tastes and 
egocentricities.  In this instance therefore, quantitative procedures to elicit the main 
issues were clearly inappropriate.  In-depth interviewing was selected as the method 
most likely to reveal the main philosophies, feelings and issues about the front  
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garden [Porteus 1988].  The gardeners were encouraged to ‘talk’ about whatever was 
important to them about the garden.  ‘Talking can enact prior knowledge and develop 
future directions’ [Casson 1981:14].  Therefore, in terms of a survey, talking and 
broadly exploring issues without absolute direction was considered to be the best 
way to examine philosophical convictions and current practices.  ‘Culturally 
transmitted behavioural patterns serve to relate human communities to their 
ecological settings.  They are systems of knowledge … and shared symbols and 
meanings’ [Casson 1981].  It is these shared symbols and meanings about the front 
garden that are the focus of this study. 
 
RESEARCH TECHNIQUES. 
The Critical Incidence Technique. 
The data derived from conversations with gardeners was subjected to critical 
incidence analysis.  This technique, developed by Flanagan in 1954, identified both 
good and poor attributes which led to the classification of predictor variables which 
were used as a guide to future selection criteria [cited in Smith 1994:34].  In the 
present study the primary interest was to determine those variables which are 
associated with the designing and making of the front garden in Brisbane.  The 
analysis of the conversations led to an understanding of how these gardens were 
designed and made, and what materials were used to make them.  It was expected 
that this information would lead to a credible understanding of the front garden in 
Brisbane and that this information would lead the way to making reliable predictions 
about how the current models could be altered in order to save water.  Knowledge of 
the preferred attributes of front gardens will be used to generate models for the best 
practice water management. 
 
The In-depth Interviews. 
Personal expression through garden making holds many meanings which include 
cultural beliefs, individual taste, aspirations and skills and therefore to limit the 
survey to qualitative research limits the range of information. 
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It is suggested by Tognoli [1987] that there is a general lack of qualitative research to 
find the distinction between a house and a home, but Smith’s work [1994] employed 
the qualitative method to identify the essential qualities of home.  The quantitative 
method is based on positivism and limits and ignores the variables that are apparent 
through spirituality, emotion, intuition and an individual’s unique experience.  Dovey 
[1978] believes that the understanding of the world has been restricted because of the 
limited constraints of searching for information through purely scientific 
methodology.  The qualitative methodologies are ‘generally seen as a source of new 
and hitherto undisclosed information’ [Miles and Crush 1993:85] and Robertson 
suggests that ‘the researcher should become the student with a conscious attitude to 
complete ignorance and the members of society becoming the teachers’ [in Miles and 
Crush 1993:86].  However, within this methodology the researcher must also be 
aware that in some instances some vital information gets left out because some 
people prefer to block out some of the truth.  Portelli [Miles and Crush 1993:91] 
suggests that ‘the most precious information is in what the informants hide [and the 
fact that they hide it] rather in what they tell’.  In this study the author constructed 
specific leading questions, based on theory, literature reviews and experience, to be 
brought into the talk if they had not been covered by the respondent. 
  
Qualitative method is, 
 
Any research that produces findings not arrived at by statistical procedures or other means of 
quantification.  It can refer to research about a person’s life stories, behaviour, but also about 
organizational functioning, social movements or interactional relationships [Strauss and Corbin 
1990:1]. 
 
This is supported by Van Maanen [1979] who states that it is an ‘umbrella for an 
array of interpretive techniques which seek to describe, decode, translate and come to 
terms with meaning, not frequency’.  O’Brien [1992] argues that because reality is 
understood to be ‘probabilistic, many faceted and variable’, the researcher gains 
insight into what is considered a ‘complex interaction between mind and matter’.  In 
other words using the qualitative method allows the knowledgeable researcher to 
infer from insights’ what is the truth. 
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Based on Tesch’s qualitative studies and research [1987] and her conclusions that, as 
long as the methodology is systematic and organized but not rigid, it can be 
considered valid and the data can be translated in some way into flexible categories 
which connect back through synthesis to the whole through reflection.  She suggests 
that there is no right way of dealing with qualitative material.  In this study the data 
has been obtained through a combination of a qualitative study with a quantitative 
evaluation of results.  The quantitative results are set out in chapter 6. 
 
Erickson [1986] suggests that qualitative surveys include the expression and 
descriptions of happenings, and that to know what these happenings mean to the 
people involved with them is important and to know how these happenings form part 
of the patterns of learned cultural principles and social organizations and to know 
how these happenings relate to and affect the ‘whole’ picture. 
 
Smith [1988:33] argues that, 
Qualitative research involves more than negotiating an entry into communal life and participating in the 
drama constructing urban images.  Crucially, the role of the analyst is to translate and interpret this 
image.  Experiential research differs from the process of living as a non-researcher in that it requires not 
just participation, observation and description, but also abstraction, contemplation and selective 
communication to academic [and other] peers [Smith 1988:33]. 
 
The research involved in this study, namely the participation, observation and 
description of the Brisbane front garden, was gained through a preliminary study by 
the author in 1984 as a participant and designer of front gardens for Brisbane people.  
This experience constructed the local knowledge foundation, whilst the research, 
reading and theory of garden and people’s attitudes laid the foundations for 
contemplation and discussion with peers. 
 
‘One does not begin with theory, and then prove it.  Rather, one begins with an area 
of study and what is relevant to that area is allowed to emerge’ [Strauss and Corbin 
1990:19].  The author’s hypothesis, as wet out previously, developed from 
participation, observation, research and contemplation.  This is grounded theory. 
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The garden as a Site of Research. 
The garden also develops opportunities for people to enter into other aspects of the 
external world [McNally 1991].  Data collected by Grampp revealed that ‘the 
importance of garden as access to the natural world, no matter how modest’ is 
significant because the garden keeps people in touch with nature, ‘the one area [of 
nature] that is easily shaped by people’ [Grampp 1991:178].  Gardens allow people 
to control nature by moulding and tending the natural elements that are the major 
part of a garden and this activity leads to the feeling of ownership through caring. 
 
The concept of “garden” offers urban resident’s different meanings than does “park” … gardens are 
active places that people make themselves, [and] use for work and socializing and “love”… [Francis 
1987:101]. 
 
Other studies of gardens. 
Recent studies of gardens have shown that the garden today plays a significant role 
in telling stories about the people who have made them.  Cooper Marcus suggests 
that the garden is a metaphor, symbol or ‘a tie back to the ancients as we work in a 
world of modern design’.  She suggests that we garden because ‘that activity requires 
knowledge and intuition, science and nurturance, planning and faith’ [1991:25].  
Robert Riley suggests that gardens relate to power and sex.    The tradition is that the 
power of the garden is about taming nature and establishing power over other people 
through the creation of grand or lavish gardens.  Sex and the garden as a setting for 
love are also related to the word power. 
 
The garden is an artificial place made from the real, an illusion of the world.  What better place to give 
women … an illusion of power without power?  What better place to keep them busy without 
interfering in things that matter? [Robert Riley 1991:69]. 
 
Paul Shepard argues that gardens can be collections of ‘Objets Trouves’ or 
idiosyncratic assemblages.  He suggests that an objet trouve is collected on impulse, 
taken home and arranged in a new configuration in the gardens in order to give it 
‘new life’.  He gives examples: 
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Stolen cuttings from a shrub, a boulder left by an ancient glacier, or a tree that endured our careless past 
all can become part of the culturizing of nature – the scientifically phenomenological necessity that all 
being is community with common purpose [Paul Shepard 1991:151-152]. 
 
Marcia McNally writes that the garden means many things to many people: it can be 
a safe haven, a place to retreat to, a private world – but its main importance is that it 
gives access to the natural world [1991:173].  Christopher Grampp’s studies realized 
the fact that the garden has social meaning.  His work on the meaning of Californian 
gardens revealed that ‘such gardens may be undistinguished botanically, 
unsophisticated in design, and unimportant historically, yet the circumstances under 
which they evolve may tell us enormous amounts about the individuals who create 
them and about their culture’ [1991:178].  Kaplan’s studies revealed that green and 
nature are important to the majority of people and the green surrounding one’s home 
holds a special status [1982:191].  The author’s own study of front gardens in 
Brisbane in 1982 showed that ‘the front garden is considered the “show-place” to the 
world, a measure of the inhabitant of the residence, of his/her aspirations and 
abilities’ [1982:108]. 
 
The front garden also acts as an intermediary between the public space or those 
places outside the boundaries of land and the private space, the house.  These two 
places become a sacred site. 
 
Give every sacred site a place, or a sequence of places, where people can enjoy themselves and feel the 
presence of the place … And above all, shield the approach to the site, so that it can only be approached 
on foot, and though a series of gateways and thresholds which reveal it gradually [Alexander et al 
1977:134]. 
 
Porteus describes a qualitative survey that he undertook with the people of 
Howdendyke village to find out how they were reacting to the ‘annihilation’ of their 
village and what he termed topicide.  ‘Topicide is an emotional issue; quantitative 
research procedures were clearly inappropriate, depth interviewing was selected as 
the method to most likely illicit residents’ feeling’ [Porteus 1988:76]. 
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THE METHODOLOGICAL PROCEDURE. 
The survey consisted of four major steps.  First, an area was selected for a group of 
gardeners and their gardens.  Second, an interview scenario was developed and 
interviews were conducted.  The third step, involved a content analysis of the 
interview, and finally, the data was interpreted within the theoretical framework as 
developed in part 1.  Table 5.1 summarizes this process. 
 
THE 4 STEPS INFORMATION NEEDED 
1.  Selecting the garden. Suburb and subject selection. 
2.  Interviews. Methodology of recording. 
3.  Content analysis. Definition of theme, registering the information, 
identification of sub-themes within the themes and 
registering this information.  Quantification of each 
sub-theme as related to each theme. 
4.  Interpretation of results. Relation to hypothesis and ‘looking forward’. 
TABLE 5.1.  The 4 steps in the research methodology. 
 
The process of selecting the suburban corridor and gardens. 
A corridor was drawn out from the Brisbane City Council Centre in roughly a SSE 
direction across the Brisbane River, see DIAGRAM C. 
  
                              
 
 Qualitative Research as the Methodology of Testing the Hypothesis 
 
Diagram C.  Illustrates the suburbs that were chosen for the survey.  They are East 
Brisbane, Highgate Hill, Greenslopes, Tarragindi, Robertson, Sunnybank and 
Sunnybank Hills.  They were chosen because they represented the range of 
influences peculiar to the historical growth of Brisbane.  The criteria by which the 
suburban corridor was selected are summarized under table 5.2. 
 
ITEM DESCRIPTION 
History Residential suburban expansion south and across the 
river from the first settlement site, now the CBD.  
These suburbs include – variety in lot size, swelling 
type, street width, amenity and detail, garden content 
and elements. 
Ethnographic information. Variety of socio-economic groups, cultures, and a 
‘mix’ of age groups. 
Micro climate. Variety of site aspects, that is, front gardens facing 
north, south, east, and west. 
Geomorphology. Variety of soil type, sandy – clay, fertile – infertile. 
Variety of topography, relatively flat to moderate 
slopes. 
Natural boundaries. No rivers or mountain ranges. 
Typicality. Brisbane suburbia from 1880-1994. 
 
TABLE 5.2.  The criteria by which the suburban corridor was selected. 
 
Six suburbs in this corridor were surveyed in detail and one suburb (Sunnybank) was 
extended into the next (Sunnybank) for the particular reason that current influxes of 
the immigrant population into this area are significant.  The suburbs selected in 
historical and progression order were East Brisbane, Highgate Hill, Greenslopes, 
Tarragindi, Robertson, Sunnybank and Sunnybank Hills. 
 
An overview was taken of each suburb through the medium of the Real Estate 
windows which provided a pictorial representation of the preferred housing character 
of the area including the front gardens.  A windscreen visual survey of the streets of 
each area was also undertaken to confirm the residential character and to locate 
representative gardens and unusual gardens.  This technique was more appropriate 
for the scale of this study  
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than the accepted visual assessment techniques of Craik and Feimer [1984], Carp and 
Carp [1982] and Holahan [1986]. 
 
Subject selection 
The interview selection group was chosen by the ‘snow-balling’ sampling method 
described by Miles and Crush [1993:87], which allows ‘pre-existing networks of 
friendship, kinship and community to guide choice’.  Using this method the author 
made an appointment with a known resident, and then asked for another contact after 
the interview.  It was decided to interview about 10 householders in each suburb.  
This is described as a convenience number.  The range of gardens and gardeners was 
monitored by reference to the suburb overview.  Some of the suburbs presented 
‘special’ gardens which were included in the results, but which were classified as a 
separate group because of their particular interest.  The details and numbers of the 
suburbs are summarized under table 5.3. 
 
Suburbs in 
historical order. 
Abb. ‘Special garden’. Average garden. Total. 
East Brisbane E/B  10 10 
Highgate Hill H/H 1 10 11 
Greenslopes G 1 10 11 
Tarragindi T 2 10 12 
Robertson R  10 10 
Sunnybank  S 3 10 13 
Sunnybank Hills S/H  05 05 
    72 
Table 5.3.  Summary of selected suburbs and interview numbers. 
 
The Interview procedure. 
The initial contact between the author and the B5risbane gardener was to introduce 
the aim of the study – that the interest was to find out how and why the gardener 
made the garden and who or what influenced them. 
 
 
 
Qualitative Research as the Methodology of Testing the Hypothesis 
 
Interview Technique. 
The gardeners were told that their privacy would be ensured, but that it was 
important to have some base information such as names and household numbers and 
age groups.  Other base information was noted from observation, such as age range, 
house style, soil type, topographical information, site aspect.  It was also explained 
that written notes of the interview would be made and that the subjects would be free 
to read, alter, delete or add any material that was necessary, and that a photograph 
would be taken of them in the garden. 
 
As the interviews proceeded detailed notes were taken and were read to the subject at 
the end of the interview so they could be accepted as correct.  The interview began 
by asking the gardeners to talk about their gardens, and as the interview proceeded 
they were prompted about certain issues by the use of a leading question as described 
in chapter 6.  These questions covered such issues as positive and negative qualities 
of gardens, influences and gardening practices, favourite elements and who was the 
primary gardener in the home.  Some of the author’s questions were, ‘Describe or 
name you’re favourite and you’re least favourite plants.  What jobs do you like best 
and what jobs do you like least in the garden?  Could you live without a front 
garden?  Why is watering important?  Why is the front garden important?’  The 
interview concluded by asking the gardener to describe what alternations they would 
make if they had as much money as they wanted to do so.  The final part of the 
interview was a stroll with the gardener around the garden, a photograph and a brief 
review of the streetscape.  Each interview took about forty-five minutes.  All of the 
gardeners were enthusiastic about sharing their expertise and skills and were 
confident that their garden ‘fitted’ into the streetscape.  The interview was 
experienced as an enjoyable social event as Frake [1977:375] describes:  ‘a talk is a 
social event, an occasion’.  The author felt that they had enjoyed the interview 
because in all cases coffee and cakes were offered whilst sitting in the front room 
with them and talking.  The interviews were not taped as some respondents did not 
want this to happen. The information, together with photographs of the garden and 
gardener, were filed under separate folios in the selected suburb folio.  Each suburb  
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was colour coded for easy reference and identification on the matrix sheet.  Colour 
coding. Table 5.4 summarizes the colour coding for the selected suburbs in the 
survey. The information from each folio was then classified into spread sheets, the 
first of these were the matrices. 
 
SUBURB Abb. COLOUR 
East Brisbane E/B Red 
Highgate Hill H/H Mid-blue 
Greenslopes G Green 
Tarragindi T Orange 
Robertson R Black 
Sunnybank S Purple 
Sunnybank Hills S/H Yellow 
TABLE 5.4.  Shows the suburb abbreviation and colour code. 
Interview documentation. 
Matrix Sheets. 
The matrix sheet information is shown on sheets A and B which are included in the 
appendix.  Part of this matrix is included under diagram D and this shows how the 
base information about each respondent was transferred onto the matrix sheets and 
colour coded for ease of reference.  The matrix sheets A and B were used as a form 
of reference and comparison of key data. 
 
Diagram D shows part of the matrix system used to record base data information 
about each respondent. 
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In reference to this matrix a typical cross reference for the top line is translated thus:  
Age (of the respondent)=55+;Female/male=F; Age of garden=30 years, the first red 
block indicates that the household consists of one person working and no children at 
home, the next red block indicates that the respondent wanted to show the author the 
back garden as well as discuss the front garden, the third red block indicates that the 
front garden was of the type that ‘framed’ the house.  The red E indicates that the 
garden faces east and the next horizontal line shows that the garden is almost flat.  
The last piece of information shows that this was the first householder interviewed in 
East Brisbane (red was the colour selected for this suburb). 
 
The matrix sheets disclosed patterns that supported the theoretical framework and 
also allowed quick reference back into the data collection and coding.  For example, 
the matrix showed that the majority of gardens are framework gardens and every 
garden on the matrix in Sunnybank Hills is a framework type. 
 
Content Analysis: Themes 
The responses were read over and over again until themes aligned to the leading 
questions were readily identified.  These themes emerged from the data notes.  The 
themes were read again, referring back to the data notes, and then interpreted using 
the theoretical framework. 
 
Content Analysis: Codification of themes and sub themes. 
Under each theme the responses, in the form of the gardeners’ own words, were 
coded and it was noted that within these responses sub themes began to emerge.  
These were recoded under sub themes that were appropriate to the tenor of 
responses.  The results were tabulated on spread sheets, in sub theme form under the 
major theme, so that a simple frequency score could be calculated, and quantified 
results made of each sub theme.  Each spread sheet referred to a theme.  Under this, 
each sub theme was recorded in columns which consisted of the number of the file, 
the colour code of the suburb and the words that the gardener said.  For example, 
under the theme, History of Making the Garden, sub theme, Resolution of 
ideas/dreams/plans, one gardener’s response reads, 37-orange square and the words, 
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 “The garden existed and the pines on the alignment filled my garden with needles.  
One morning I woke up and decided to pull it all out, fence included, and build a 
rainforest.  I flattened the site and started again”.  By referring back to the matrix 
sheet it could be seen that this gardener is a 30+ male from Tarragindi, in a 2 person 
working household, the age of the garden was 3 years, he needed to show the back 
garden to the interviewer, the garden was an enclosed type and the slope of the land 
was about 5˚. 
 
Copies of these sheets are included in the appendix and the results are discussed in 
full in chapter 6. 
 
Content analysis: Quantification of the sub themes. 
After the themes or major categories were established, sub themes began to emerge 
and were coded.  The results were that every theme had a varying number of sub 
themes.  For example, under the theme, Use of the front garden, eight sub themes 
were identified and these are shown in table 5.4. 
 
Sub-theme No. of replies 
Fulfils a physical role 19 
Fulfils an aesthesic role 15 
Enhances the house and provides an entry 12 
Fulfils a social role 11 
Fits in with the streetscape 08 
Fulfils a security role 04 
A traditional necessity 02 
Doesn’t think that it has a role. 01 
 
TABLE 5.4.  Shows the sub themes related to the theme – Use of the Front Garden. 
 
The number of replies in each sub-heading was then quantified.  For example, 19 of 
the 72 said that the front garden fulfils a physical role, therefore this is 27%. 
 
 PLATE 43.  BRISBANE GARDENERS IN THE STUDY CORRIDOR 
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The process that have been described follow Tesch et al’s recommended 
methodologies [1987], revealing the system and order in the selection of suburbs, 
subjects and the cataloguing of the information.  The information has been sorted and 
re-sorted into a system that can be synthesized at a higher level.  The categories are 
flexible and the connection to the research question has not been lost.  ‘The main 
function of the discussion is to interpret the results and relate the results to previous 
findings’ [Tilley 1987:153]. 
 
Content analysis:  Analysis: triangulation. 
The discussion of the results is detailed in chapter 6.  The following tabled will show 
how the quantified themes apply to the hypothesis that the optimization of water use 
can be implemented through front garden design and to its two associated major 
sections, the philosophical category and the technical category. 
Table 5.5 summarizes this discussion. 
 
Hypothesis Themes Results. n=72 
1. The Philosophical Category 
1.1 The front garden in Brisbane is generated by 
Eurocentric notions of garden making. 
The essence of the philosophy is making a 
picture. 
Aesthetic value and role. 
Beautify the house. 
Visually necessary. 
English cottage garden look. 
31.9% 
34.7% 
22.2% 
12.5% 
1.2 The picture is made up of appropriate and 
desired elements, which are arranged in a 
composition that makes a popular picture. 
This picture is arranged by using other similar 
pictures as exemplars. 
Influences from childhood 
with relatives as teachers. 
TV. 
Other gardens. 
Influences from literature. 
‘Fit’ in with suburbia. 
No direct influences. 
The opposite to learn 
exemplars. 
61.1% 
 
54.2% 
25% 
11.1% 
11.1% 
9.7% 
5.6% 
1.3 The picture is a mirror to the world of the 
home-owners identity and cultural values. 
 
Realisation of dreams. 
An ordered look. 
Tells a story about the owner. 
Imagery. 
38.0% 
22.8% 
18.1% 
 
15.4% 
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Hypothesis 
 
Themes Results. N=72 
1.4 The front garden generates concepts that 
‘fit’ with the Euro-centric notion of beauty 
and acceptability.   
         These are dominant within the residential      
         areas of Brisbane. 
 
Some arrangement or 
adding to the existing 
garden. 
A [special] place. 
Happy with the existing 
garden. 
A social role. 
Enjoyment and occupation. 
‘Fit’ with the streetscape. 
27.8% 
 
 
18.8% 
16.7% 
 
15.3% 
14.1% 
11.1% 
2. The Technical Category 
2.1 The front garden is constructed by the 
home-owner in a traditional Euro-centric 
way.   
          The major philosophical intention is based 
on      
                 good husbandry practices. 
 
Like all jobs. 
Tending, shaping and 
control. 
Creating and planting. 
Weeding. 
Mowing. 
Maintenance. 
Spraying. 
23.6% 
38.9% 
 
38.9% 
34.7% 
9.7% 
12.5% 
8.3% 
2.2 The making of and the elements in the 
garden are traditional in style and context.   
          The results require maintenance activities.      
          One of these is watering. 
 
Water for the survival of 
the plants. 
Personal relationship with 
the plants. 
Don’t water. 
Hand water for 
conservation of water. 
47.2% 
 
18.1% 
 
4.2% 
2.7% 
2.3 Watering is important because it generates 
concepts such as social contact, security 
and awareness of the neighbourhood. 
 
Awareness. 
For therapy. 
Security and social contact. 
51.6% 
30.5% 
13.5% 
2.4 The elements of the garden are similar and 
the arrangements traditional. 
 
Plants come from cuttings. 
Supermarkets. 
Want order. 
Colour, perfume and 
annuals. 
Water and sculpture. 
43% 
27.8% 
22.2% 
16.7% 
 
16.7% 
 
TABLE 5.5.  Summary of the link between the themes and the discussion. 
 
REVIEW OF THE QUALITATIVE METHOD. 
Donovan [1988:186] writes that ‘Grounded theory is generated by empirical data 
which fits everyday situations and is understandable both to professional sociologists 
and lay people’.  Karl Popper [1974] believes that it is very important to test theories 
because the results prove more and more phenomena.  ‘Theories are nets cast to 
catch what we call the world: to rationalize, to explain, and to master it.  We 
endeavour to make the mesh ever finer and finer. 
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This survey enabled the author to see the finer picture of why Brisbane gardeners’ 
garden in the way they do.  It enabled the researcher not only to look through the 
window but also to be ‘inside’ the mind of the gardener in order to understand the 
motivation behind gardening practices.  An analysis and interpretation of the 
motivation for certain gardening practices related to watering provided the basis for 
propositions about water saving gardens which will satisfy emotional needs related to 
the front garden. 
 
In this study, the primary interest is the form and cultural significance of the front 
garden in suburban Brisbane; and the secondary interest is to ascertain if this 
information can be used to appropriate a suitable solution in order to save water in 
the maintenance and sustainability of these gardens. 
 
SUMMARY. 
This chapter has introduced the background to methodological issues related to 
values studied.  It has presented an evaluation of the different methods and described 
the selected methodology.  The nature of the qualitative and quantitative data is 
described, along with examples of interpretative themes and then supporting value 
statements.  The following chapter undertakes a detailed interpretation of the 
qualitative data. 
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CHAPTER 6 
 
MEANINGS AND VALUES ASSOCIATED WITH BRISBANE FRONT 
GARDENS. 
 
INTRODUCTION. 
This chapter will discuss the meanings and values associated with Brisbane’s front 
gardens today through the findings of a qualitative survey of 72 Brisbane gardeners.  
It will advance the argument that the front garden in Australia and particularly in 
Brisbane is also strongly influenced by a culture that has its roots in regions that are 
very different philosophically, geologically and climatically to Australia.  This place 
is England which, in terms of gardening, was strongly influenced by European styles, 
hence the term Eurocentric. 
 
The purpose of this chapter is threefold: 
1. To demonstrate how reoccurring philosophies and theories about gardening 
and gardening practices have been articulated into topics which are relevant 
to the hypothesis. 
2. To show how the themes and sub themes have been developed from literature 
and theory and to relate this information, which has been derived from 
‘simple’, day to day language, to the two parts of the hypothesis in common, 
philosophical and theoretical language. 
3. To use the themes, sub themes and theoretical framework to test the 
hypothesis and explore the research questions. 
 
The argument will be advanced by presenting an association between summaries of 
broad issues on gardening, particularly gardening in Australia as discussed in 
previous chapters, with relevant quotations from literature and theory.  It will be 
shown that these summaries serve as a ‘springboard’ or guide to hearing what people 
in the survey ‘said’, and that after this ‘listening’ the emergent issues have been 
grouped into recognizable themes and sub themes which are also supported with 
additional literary connections. 
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Table 6.1.  Survey process and analysis 
 
RESEARCH INTO THEORY AND LITERATURE ON GARDENS AND GARDENING. 
                 ↓ 
MAJOR POINTS CONCLUDED ABOUT GARDENS AND GARDENING IN LITERATURE AND 
THEORY, TRANSLATED INTO ‘COMMON’ LANGUAGE. 
                ↓ 
‘SPRINGBOARD’ OF THESE POINTS USED AS A BASIS FOR INTERVIEWS WITH 
BRISBANE GARDENERS. 
    ↓    ↓ 
MAJOR POINTS DIVIDED INTO TWO MAIN SECTIONS: 
1. PHILOSOPHICAL. 
2. TECHNICAL. 
THESE USED AS THE ‘DRIVING’ FORCE FOR THE INTERVIEWS IN WHICH 
RESPONDENTS WERE ENCOURAGED TO ‘TALK’ ABOUT THEIR GARDEN AND 
GARDENING EXPERIENCES. 
    ↓    ↓ 
PHILOSOPHICAL. 
RESPONSES GROUPED INTO THEMES, 
SOME OF WHICH ARE SIMILAR YET 
DIVERSE. 
TECHNICAL. 
RESPONSES GROUPED INTO THEMES, 
SOME OF WHICH ARE SIMILAR, YET 
DIVERSE. 
    ↓    ↓ 
EACH THEME IS SUPPORTED BY 
SUBTHEMES WHICH ARE APPROPRIATE 
TO THAT PARTICULAR THEME. 
EACH THEME IS SUPPORTED BY 
SUBTHEMES WHICH ARE APPROPRIATE 
TO THAT PARTICULAR THEME. 
 
TABLE 6.1.  Summary of the survey and analysis process. 
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RECURRING PHILOSOPHIES AND THEOREIS ON GARDENS AND 
GARDENING PRACTICES. 
 
Table 6.1 shows the survey process and its evaluation.  The first stage involved 
research into the theory and literature on gardens and gardening, which revealed that 
the major reasons for the front garden can be seen as spiritual values, notions of 
Paradise, sense of home and childhood memories, the public face of taste and 
Eurocentric models and that front gardens give pleasure and imply the notion of 
control.    The following broad issues or propositions have been formulated from 
these reasons.  Each proposition is supported with quotations. 
 
Gardens are places of spiritual value. 
“The garden is a lovesome thing, God wot.  A kiss from the sun for pardon, a song 
from the birds for mirth, I feel nearer God’s heart in my garden, than anywhere else 
on earth”.  I have long believed that the garden is a better symbol of peace than the 
dove [McHarg citing doggerel in Francis and Hester 1990:34]. 
 
 
The Hebrew word for garden … therefore, carries all those meanings and 
connotations to protect, to shelter, to save and pass over and survive, as one 
survives a storm in the desert [Achva Stein in Francis and Hester 1990:34]. 
 
Gardens are part of the place called Home; the house is incomplete without a 
garden, and as an interwoven unit, the two make up Home. 
 
People will only be able to feel comfortable in their houses if they can change their 
houses to suit themselves, add on what ever they need, rearrange the garden as they 
like it [Alexander et al 1977:394]. 
 
 
If cottage homes were more generally beautified with flowers and shrubs greater 
domestic happiness would often rest [Boldrewood Mrs. R. [1893] in An Australian 
Gardener’s Anthology 1982:78]. 
 
The need for gardening is to create a familiar decorative individual expression 
of beauty that is based on Eurocentric cultural norms. 
 
The English are the people most interested in gardening … The small gardens they 
currently design are usually pretty, but are made of a few clichés collected from the 
past and are neither functionally nor aesthetically expressive of our home [Hyams 
1971:329]. 
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Australian gardens are known all over the world, but despite the excellent gardening 
books which are available there are not many entirely Australian in character 
[Chisholm 1949:ix]. 
 
The need for people to show power through control is expressed through the 
garden. 
 
Power in the garden is a broad theme.  It begins with the power over nature itself.  It 
includes the power of people over nature and the power of people over particular 
people [Robert Riley in Francis and Hester 1990:60]. 
 
 
The garden is the product of both plants and animals.  It is the landscape idealized 
and transformed by design [Kenneth Helphand in ed. Francis et al 1991:104]. 
 
 
My grandfather and I kept the yard as a pet … To keep the pet is not a neutral 
matter, it is a form of domination, however gentle … I would suggest we value the 
garden because it allows us to keep control over a piece of land [Marc Trieb in 
Francis and Hester 1990:86]. 
 
Gardening and gardens embody the notion of Paradise; of being able to create 
it and be part of it. 
 
The furnishing of an ideal world is a matter of removing the defects of the real world 
… Paradises have certain family likenesses because the excesses of geography (too 
hot or too cold, too wet or too dry) are removed.  In all of them, plants and animals 
useful and friendly to man abound [Tuan 1974:247]. 
 
 
These earthly paradises [the earliest gardens], serving one or both sides of man’s 
dual nature, are seen in the oasis garden of the desert, the fenced hunting parks of 
the Assyrians and the medieval monastery gardens with their herbs and fish ponds 
and flowers for the altar. 
 
 
The idea behind all these early gardens is expressed in the Ispano-Arabic word 
Glorietta, the little private paradise.  In every case they express the ideal of 
Paradise as conceived by their creators [Crowe 1958:17]. 
 
Domestic gardens are a symbol and a reminder of people’s childhood 
experiences. 
 
A garden may be one that people visited as children, that remains in the memory of a 
favourite place [Francis 1990:206]. 
 
 
My idea of what a flower garden should look like was greatly based on childhood 
memories of an illustrated calendar called Gardens of England sent to us every year 
by an English aunt [Joan Lindsay [1925] in An Australian Gardener’s Anthology 
1982:138]. 
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So Vita’s idea of a garden was firmly fixed in childhood, long before the 
complications of growing up absorbed her mind.  Sensations – the smell of clipped 
box, the scent of wet gravel under yews and of honeysuckle sweetness drifting from a 
high trellis – once fixed in childhood are never lost [Brown 1985:36]. 
 
Gardening is a stratagem to involve gardeners in various ways and also with the 
public space adjacent to it. 
 
Indeed, having a model inside one’s head is a great help in coping with the 
environment [Kaplan 1982:58]. 
 
 
One kind of environment that seems to offer both the capacity to make sense and the 
opportunity for involvement is the miniature [that is the garden] … the miniature 
permits one to comprehend the situation and to explore at the same time.  Japanese 
gardens exemplify the fragile balance among these various components that 
maximizes a pleasurable environment [Kaplan 1982:149]. 
 
Gardens are the public face of the gardener’s taste and a given opportunity to 
display their collections. 
 
The front yard and its lawn, its upkeep and layout, are indicators of the taste, status 
and lifestyle of the family who own it [Rapoport 1982:130]. 
 
 
A man of taste should make a pretty landscape of his own possessions [Addison in 
Hunt and Willis 1988:15]. 
 
Gardens allow the gardener to design and make this taste through involvement 
at a variety of levels. 
 
All gardening is landscape painting [Pope cited in Hunt and Willis 1988:15]. 
 
 
Numbers of charming and perfectly satisfying gardens have been planned by their 
owners and it should hearten many to observe that an extensive knowledge of 
horticulture is not essential in the design of a garden [Edna Walling [1930] in An 
Australian Gardener’s Anthology 1982:167]. 
 
 
The front yard then, is an attempt to produce next to the house a certain familiar or 
traditional setting.  In essence the front yard is a landscape in miniature [Jackson in 
Kaplan 1986:178]. 
 
The garden and the act of gardening give pleasure. 
 
God esteemed the life of man in the garden to be the happiest he could give him – so 
he placed him in the Garden of Eden [Lees 1970:157]. 
 
 
Garden is outdoor space organized for man’s use, comfort and pleasure [Lees 
1970:52]. 
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The works of a person that builds begin immediately to decay; while those of him 
who plants begin directly to improve.  In this planting promises a more lasting 
pleasure [William Shenstone in Hunt and Willis 1990:293]. 
 
 
 
Gardens have brought beauty, quiet, and repose to those who have sought retreat 
from the burdens of daily living [Berrall 1978:7]. 
 
The Eurocentric garden and gardener have consistent standards throughout 
the countries that have been invaded and settled by Europeans. 
 
In the United States also, the landscaping of dwellings can be “read” quite easily.  It 
can be suggested that planting lawns, flowers, and the like is a mode of 
communication about the owners and the social situation [Rapoport 1990:133]. 
 
 
Lloyd Rees drew the ideal house and garden of the 1920s in his engraving for the 
masthead of ‘The Home; an Australian Quarterly’ which aimed to introduce the 
best in design.  Again, trees frame the house.  A curved path leads to the front door.  
Plants tumble over a low wall separating  
 
 
the garden from the street … The house is on show … There is no barrier … to 
obscure the view of the passer-by [Baskin and Dixon 1996:52]. 
 
 
Gardeners said Barbara Ward at the White House Conference on Natural Beauty in 
May 1965, make extraordinarily good citizens [Lees 1970:49]. 
 
Neat and tidy front gardens add value, both monetarily and culturally to the 
home owner and to the community. 
 
A man who cultivates a garden is certainly more or less a benefactor both to himself 
and to others [E. W. Cole [1918] from An Australian Gardener’s Anthology 
1982:131]. 
 
 
The true reason why every American house has to have a front yard is probably very 
simple: it exists to satisfy a love of beauty.  Not every beauty, but beauty of a special, 
familiar kind; one that every American can recognize and enjoy, and even after a 
fashion recreate for himself [Jackson in Kaplan 1985:178]. 
 
 
TALKING ABOUT AND LISTENING TO GARDENERS. 
The propositions and issues derived from the theory generated a listening arena for 
the survey direction in terms of ‘needed knowledge’ and in many instances initiated a 
focus question that brought the ‘talk’ with the gardener back into the sphere of  
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meaning and values of front gardens.  The interviews or talks have been described in 
chapter 5.  A number of questions were used in the talking and listening arena.  They 
were allowed to emerge naturally from the conversation.  The questions covered are 
listed in table 6.2.  They covered two aspects of front gardens: their philosophy and 
their management. 
 
A.   
PHILOSOPHICAL 
ISSUES. 
THE QUESTION. 
1. Does the gardener think that the front garden is necessary? 
2.   How did the gardener go about making/designing the garden? 
3. Who influenced the garden making? 
4. What is the worth of the garden? 
5. What broad functions does the garden serve in the gardener/s life? 
6. How do the gardener and others use the garden? 
7. What are the gardener’s future dreams for the garden? 
8. How does the gardener use the front lawn? 
B.  
TECHNICAL  ISSUES. 
 
1. Is watering important to the gardener, and if so, why? 
2. How and when is the garden watered? 
3. What media does the gardener watch or read in order to get ideas for the 
garden? 
4. What plants does the gardener dislike and why are they disliked? 
5. What are the gardener’s favourite plants and why are they liked? 
6. Where and when does the gardener get plants for the garden? 
7. What gardening jobs are not liked by the gardener? 
8. What gardening jobs are liked by the gardener? 
9. What does the gardener think about trees in the garden? 
10. Does the gardener think that a fence is important, and if so, what type of 
fence is acceptable? 
TABLE 6.2.  Questions used in the talking gardening arena. 
 
These questions were investigated through discussion of particular issues evident in 
the theory on gardens. 
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Table 6.3 draws together the pertinent issues and quotations which generated the 
interview questions and outlines the theme initiatives under two parts as described. 
 
THE QUESTIONS. THEORETICAL LEADS. 
A.  PHILOSOPHICAL ISSUES 
Question. 
Does the gardener think 
that the front garden is 
necessary? 
Theme. 
The front garden is 
necessary. 
On November 16th 1930 [the house set back rule] was amended to twenty feet from 
the front alignment of the block of land, a convenience for administrative purposes 
[Poulton 1982:6]. 
Appendix 4 of the Australian Building act requires a 6m set-back from the road. 
 
Front yards are a national institution essential to every home, like a bible … [A 
front yard] exists to satisfy the love of beauty of a special familiar kind.  It is an 
attempt to reproduce next to the house a certain familiarity of a traditional setting 
[John B. Jackson in Kaplan 1982:176-178]. 
Australia’s particular urban character grew from the availability of land, raised 
expectations and perhaps a more salubrious climate [Cuffley 1983:30]. 
A suburban house must be somewhere in the middle of the site, with the land left 
uncovered by it divided into an unenclosed front yard providing a foreground of 
lawn, trees and shrubs visible from the street and neighbours [Moore et al 
1993:209]. 
Question. 
How did the gardener go 
about making and/or 
designing the garden? 
Theme. 
History of making the 
garden. 
The earliest gardeners and their successors have been doing as they ever did since, 
dug up plants in or took seeds from the wild, planted them and cared for them 
[Hyams 1971:1]. 
Primitive man was forced to improve his environmental image by adapting his 
perception to the given landscape.  He could effect minor changes in his 
environment with cairns, beacons or tree blazes, but substantial modifications for 
visual clarity or visual interconnections were confined to house sites or religious 
[Lynch 1960:12-13]. 
Question. 
Who influenced the 
garden making? 
Theme. 
Sources and causes of the 
garden design. 
God Almightie first planted a Garden, and indeed, it is the Purest of Human 
pleasure.  It is the Greatest Refreshment to the Spirit of Man; without which 
Buildings and Pallaces are but Grosse Handyworks [Bacon 1625 in Hunt and 
Willis 1991:51]. 
Making our own gardens is a pastime, a civility, a game, an obsession … even as 
we yearn for roots and cherish the garden for the opportunity it gives us to put 
some down [Moore 1993:216]. 
All the plants and flowers of my childhood have significance.  Snowdrops mean my 
grandmother.  Geraniums are negative; my stepmother loved them.  Portulaca 
feels like an old love [Grampp in Francis and Hester 1990:183]. 
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THE QUESTIONS. THEORETICAL LEADS. 
A.  PHILOSOPHICAL ISSUES. 
Question. 
What is the worth of the 
garden? 
Theme. 
Values sought on the 
existing garden. 
In the mythology of our culture the very quietness of tree shaded streets with tidy 
houses set back on green lawns is the epitome of neighbourliness – the symbol of 
domestic tranquility [Greenbie 1981:37]. 
 
Gardens have brought beauty, quiet and repose to those who sought a retreat from 
the burdens of daily life [Berrall 1978:7]. 
 
And now, in the morning, how good it is to see the brilliant light of the blessed 
summer day, always brightest after rain, and to see how every tree and plant is full 
of new life, and abounding gladness; and to feel one’s own thankfulness of heart, 
and that it is good to live, and all the more to live in a garden [Jekyll in Kellaway 
1996:127]. 
 
Although it is true that near London plants in general will not thrive so well as in a 
purer air, and that most people in the country have usually some portion of ground 
to make a garden of, yet such persons as are condemned to a town life will do well 
to obtain whatever substitute for a garden may be in their power; for there is 
confessedly no greater folly than that of refusing all pleasure, because we cannot 
have what we desire [Kent in Kellaway 1996:137]. 
 
I want a purely American garden which may be interpreted as anything and 
everything that will grow in our sparkling but capricious climate; also everything 
is in plenty – no single plants, but great masses and jungles of flowers without bare 
ground showing between … ‘I know such things are very expensive’, she 
continued, with a sigh, ‘You wouldn’t believe what our Italian garden cost’ 
[Campbell in Kellaway 1996:171]. 
 
Each household must possess a clearly defined site for both the house and an 
outdoor space, and the household must own this site in the sense that they are in 
full control of its development … therefore … give each household its own home, 
with space enough for a garden [Alexander et al 1977:395]. 
Question. 
What broad functions 
does the front garden 
serve in the gardener’s 
life? 
Theme. 
The role of the front 
garden. 
 
The physical environment – clothes, furniture, buildings, gardens and so on is used 
as a presentation of self [Rapoport 1990:15]. 
 
The art and the agriculture constitute another of the garden’s dialectics, symbolic 
of the contrast between our most basic needs and profound desires.  The garden 
can be a source of spiritual as well as physical sustenance [Helphand in Francis 
and Hester 1990:104]. 
 
Question. 
How does the gardener 
and others use the front 
garden? 
Theme. 
The use of the front 
garden. 
There is a look of cheerfulness and brightness about the main gardens which 
surround the house … that makes the newcomer feel that a home there might be a 
very pleasant one [Mrs. Edward Millet [1872] in An Australian Gardener’s 
Anthology 1989:38]. 
 
The front is to look at and for cars [Luz in Francis and Hester 1990:193]. 
 
As for any front yards being used for recreation, this seems to be a national myth 
[Jackson in Kaplan 1982:177]. 
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THE QUESTIONS. THEORETICAL LEADS. 
A.  PHILOSOPHICAL ISSUES. 
Question. 
What are the gardener’s 
future dreams for the 
garden? 
Theme. 
Future dreams. 
Gardens are the link between men and the world … A garden can give two 
separate pleasures – the pleasure of the growing plant with its individual beauty, 
and the pleasure of the garden as a whole … And entails the same understanding 
of the laws of harmony and composition that go into making any work of art 
[Sylvia Crowe 1958:11]. 
 
Object trouve/s [collected object/s] are brought to new settings and re-arranged.  
Such a montage is no doubt a personal expression of taste, but it may also be a 
little cybernetic system in which the collector conveys a message about herself 
about the nature of the world by re-arranging fragments of it somewhat in the 
manner of if not the mission of an archeologist [Shepard in Francis and Hester 
1990:149-150]. 
Question. 
How does the gardener 
use the front lawn? 
Theme. 
The role of the front lawn. 
Turfs were developed by modern man in order to enhance his environment.  The 
more technologically advanced the civilization, the more widely turfs were used.  
Turfs are important in human activates from the [a] functional, [b] recreational 
and [c] ornamental standpoint [Beard 1973:1]. 
 
Riley develops a typology of gardens including the jungle as sex beyond control; 
the domestic garden as delightful, as controlled sex; and the lawn as over 
controlled sex [Francis 1990:11]. 
 B.  TECHNICAL ISSUES. 
Question. 
Is watering important to 
the gardener and why? 
Theme. 
The role of watering. 
Water is without question the most single limiting factor to plant growth.  No other 
component or element is as essential to the proper functioning, growth and 
reproduction of a living plant as simple water [ 
Archer et al 1993]. 
 
For Australian conditions, the garden was dependent on one central factor, and 
that of course was water [Cuffley 1983:68]. 
 
Trees, lawn, hedge and flowers – these things, together with much care and 
expenditure of precious water, all go to make up what we call the front yard 
[Jackson in Kaplan 1989:175]. 
Question. 
How and when is the 
garden watered? 
Theme. 
Watering and times. 
From The Australian Gardener’s Anthology, Mrs. Rolf Boldrewood [1893] writes, 
February, a most trying month for gardens requiring much watering and not 
sparingly given [1982:81]. 
 
The most arduous task of the amateur gardener is the constant use of the watering 
can; the rest is done by Nature with a lavish hand [E. C. Burley [1905] in Archer 
1996:144]. 
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THE QUESTIONS. THEORETICAL LEADS. 
A.  PHILOSOPHICAL ISSUES. 
Question. 
What media does the 
gardener watch or read in 
order to get ideas for the 
garden? 
Theme. 
Influences from TV, radio 
and other. 
Australian gardeners became aware of this important house and garden through 
various magazine articles [Cuffley 1983:68]. 
Question. 
What plants does the 
gardener dislike and why 
are they disliked? 
Theme. 
Plants that are disliked. 
Settlement is more disturbing if the ground is studded with the evidence of a 
previous occupation.  The ground must be conquered and purified … Until the 
land is psychologically secured, people are uneasy … To swipe out the memory, 
one does not stop with the murder, one razes their place as well [Lynch in 
Banerjee et al 1993:828]. 
Question. 
What are the gardeners’ 
favourite plants and why 
are they liked? 
Theme. 
Plants that are liked. 
And because the Breathe of Flowers, is Farre Sweeter in the Aire, [where it comes 
and Goes, like the Warbling of Musick] than in the Hand, therefore nothing is 
more fit for delight then to know, what be the Flowers and Plants, that doe best 
perfume the Aire [Bacon [1625] in Hunt and Willis 1988:2]. 
Question. 
Where and when does the 
gardener get the plants for 
the garden? 
Theme. 
Sources of the plant 
material. 
Gardens [in Australia] were eclectic, a gathering of diverse plants found 
originally in all parts of the globe [Cuffley 1983:26]. 
 
You can tell an Australian … people leave a garden with cuttings [Barry 
Humphries in The Comfort Zone [30/8/1997 – radio 792 ABC]. 
Question. 
What gardening jobs are 
not liked by the gardener? 
Theme. 
Jobs that are disliked. 
The cultured gardener pauses in his crusade against the weeds [Donald 
Macdonald in An Australian Gardener’s Anthology 1982:67]. 
Question. 
What gardening jobs are 
liked by the gardener? 
Theme. 
Jobs that are liked. 
Gardening is one of the best hobbies that we have, for it brings knowledge, and 
health, and happiness in many ways [E. W. Cole [1918] in An Australian 
Gardener’s Anthology 1982:125]. 
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THE QUESTIONS. THEORETICAL LEADS. 
A.  PHILOSOPHICAL ISSUES. 
Question. 
What does the gardener 
think about trees in the 
garden? 
Theme. 
Role of trees. 
 … twenty convicts George had brought from the settlement were forcing their way 
into the ranks of the trees … nothing was to remain of that forest [Judith Wright 
1975:4]. 
 
It would seem that there is wisdom in planting and preserving trees from more 
points of view than that of creating shade.  “Trees take so much out of the ground, 
“ say gardener and farmer alike [Walling 1948:108]. 
 
 … for nothing ameliorates the quality of our urban surroundings and modifies our 
micro-climate more than luxuriant, fully-grown trees.  The Australian attitude to 
trees is still that of the early settlers – “if it moves, shoot it; if it doesn’t, chop it 
down” [Gazzard 1966: 14]. 
Question. 
Does the gardener think 
that a fence is important 
and if so what type of 
fence is acceptable? 
Theme. 
Type of front fencing. 
Fences and gates … can give coherent and legible form to complex social 
behaviour … In the human landscape fences [of certain types] permit us visually to 
enter space which we cannot, ought not, or wish to enter physically [Greenbie 
1981:7-8]. 
 
DEVELOPING THEMES. 
From a close analysis of the responses a pattern of reactions is revealed.  The pattern 
of answers was developed into themes which were then interpreted through the 
theoretical framework.  A further reading of the transcript enabled each theme and its 
sub themes to be saturated by the frequency of responses conforming to these 
themes.  In the instance of the Theme, The Necessity of the Front Garden, it was 
shown that responses such as: 
It is important to look out. 
It gives me pleasure day and night. 
It is something to look at. 
It is the icing on the cake. 
It is a good place to display the flowers. 
If you don’t have a garden what do you do with yourself? 
It gives me pleasure and people come by with cameras and say “hello”. 
Fitted into a sub theme that said that the garden is necessary to provide occupation 
and enjoyment, and when the replies were quantified the numbers showed that 
18.1% of the gardeners thought that the provision of occupation and enjoyment was 
the most important reason for the front garden. 
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The major themes fall into two areas of concern.  One set of themes relates to the 
meanings, values, roles of the front garden and the other set of theme relates to the 
role of particular front garden elements.  The first set of themes – meanings, values 
and roles of front gardens – is summarized in table 6.4. 
 
THEMES RELATED TO MEANINGS, VALUES AND THE ROLE OF THE 
FRONT GARDEN. 
 
THEME 1 THE NECESSITY OF THE FRONT GARDEN RANKING. 
N=72 
Sub themes -enjoyment, occupation, security, barrier, shield 
- the front gardens creates an image, 
- the front garden is a special place, 
- the front garden allows social contact, 
- the front garden is a traditional component to the house, 
- it is an extension to the house. 
54% 
16.7% 
13.9% 
11% 
6.9% 
2.8% 
THEME 2 HISTORY OF MAKING THE GARDEN 
 
Sub theme - the design just happened, 
- re-arranged or added to the existing garden, 
- the garden is a resolution of ideas/dreams/plans, 
- continued with the existing garden. 
30.6% 
27.8% 
22.8% 
16.7% 
THEME 3 GARDEN DESIGN INFLUENCES [SOURCES AND 
CAUSE OF THE GARDEN DESIGN] 
 
Sub theme - direct, positive influences from childhood, 
- influences from literature/media/examples or models, 
- designed by professionals, 
- self-taught design influences from within, 
- rejected influences from relatives and friends, 
- rejection of childhood influences. 
61.1% 
15.3% 
13.9% 
9.7% 
9.7% 
5.6% 
THEME 4 THE FRONT GARDEN HAS VALUE 
 
Sub theme - realization of uses/rewards. 22.2% 
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- satisfaction of dreams/hobbies, 
- social contact, 
- aesthetic values, 
- suburban ‘fit’, 
- security, 
- making pictures, 
- monetary value, 
- street separation/filter. 
18.2% 
16.7% 
11.1% 
11.1% 
6.9% 
5.6% 
5.6% 
4.2% 
THEME 5 THE ROLE/MEANING OF THE FRONT GARDEN 
 
Sub theme - to beautify the house, 
- barrier to the street and a ‘use’ space, 
- to tell a story about the owner, 
- to give pleasure to others, 
- a welcoming statement, 
- to be part of the street and to ‘fit’. 
34.7% 
22.2% 
18.1% 
13.9% 
8.3% 
4.2% 
THEME 6 USE OF THE FRONT GARDEN 
 
Sub theme - the garden plays a physical and psychological role, 
- satisfaction of artistic expression, 
- to enhance the house and provide an entry, 
- fulfils a social role, 
- part of the streetscape, 
- for security, 
- a tradition. 
26.4% 
20.8% 
16.7% 
15.3% 
11.1% 
5.6% 
2.8% 
 
THEMES RELATED TO THE GARDEN ELEMENTS OF LAWN AND 
PLANTS AND TO THE HUSBANDRY PRACTICES OF THE GARDEN. 
Front gardens commonly consist of lawns, planting beds, fences, paths and 
occasional statuary.  This thesis seeks to understand the values related to the garden 
elements which require husbandry particularly in the form of watering.  Table 6.5 
summarizes the themes related to lawns and plants. 
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THEME 1. ROLE OF THE FRONT LAWN. 
 
Sub themes -  it is used, that is it has a range of uses due to its organic qualities, 
- it is visually necessary – it has aesthetic qualities, 
- it adds ‘green’ to the garden, 
- lawn is unnecessary – the gardeners did not want one, 
- it is important as a ‘plant’, 
- it gives a finishing touch. 
23.6% 
22.2% 
19.4% 
16.7% 
9.7% 
6.9% 
THEME 2. PLANTS THAT ARE LIKED. 
 
Sub themes - plants which have perfume, 
- colourful flowering shrubs, 
- annuals and ‘pretty’ plants, 
- liked for colour, 
- palms and tropical plants, 
- ornamental and exotic, tidy plants, 
- plants with cultural associations, 
- Australian native plants, 
- trees, 
- edible and ‘use’ plants, 
- plants with colourful leaves, 
- plants that appear to be ‘natural’. 
44.4% 
37.5% 
30.6% 
23.6% 
20.8% 
15.3% 
12.5% 
9.7% 
8.4% 
8.3% 
5.6% 
2.8% 
THEME 3. PLANTS THAT ARE DISLIKED. 
 
Sub themes - plants that are scrappy, untidy and uncontrollable, 
- plants that are prickly, 
- all plants were liked by some respondents, 
- Australian native plants, 
- trees, 
- poisonous plants, 
- plants with miscellaneous unfavourable qualities e.g. big, 
unfavourable perfume, large shape. 
- plants with colourful leaves, 
- plants out of context, 
- weeds, 
- plants that need a lot of attention. 
26.4% 
22.2% 
18.1% 
16.7% 
12.5% 
12.5% 
11.1% 
 
11.1% 
9.7% 
8.3% 
5.5% 
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THEME 4 SOURCE OF PLANT MATERIAL. 
 
Sub themes - from cuttings, 
- from the ‘supermarket’, 
- from seeds, 
- from nurseries, 
- stalls and markets, 
- gifts, 
- contractors, that is if the garden has been built by a landscape 
contractor. 
43% 
27.8% 
6.9% 
6.9% 
5.6% 
5.6% 
4.2% 
THEME 5 ROLE OF TREES. 
 
Sub themes - don’t like trees, but will accept if the trees are controlled, 
- don’t like in suburbia, 
- like for shade, 
- like particular types, 
- like for their beauty, 
- life for perfume and colour. 
27.7% 
19.4% 
12.5% 
15.3% 
13.9% 
12.2% 
THEME 6 GARDENING JOBS THAT ARE LIKED. 
 
Sub themes - tending, shaping and controlling, 
- creating and planting, 
- watering, 
- personal attention and caring, 
- like all jobs, 
- harvesting. 
38.9% 
36.1% 
23.6% 
18.1% 
8.3% 
5.6% 
THEME 7 JOBS THAT ARE DISLIKED. 
 
Sub themes - weeding, 
- maintenance and removing rubbish, 
- mowing, 
- spraying and fertilizing, 
- pruning, 
- watering, 
- other, e.g. paving. 
34.7% 
12.5% 
11.1% 
8.3% 
6.9% 
2.8% 
1.4% 
 
 
 
 
 
 
 
 
Highgate Hill     Tarragindi 
                                                               
This gardener talks to    This garden was made by  
people from her front    the gardener’s father. 
garden. 
 
East Brisbane     Robertson 
                                                           
This garden reminds the              This garden is a special  
the gardener of his native                              place for this gardener as it 
country.                                                          shields her from the road. 
 
Greenslopes                                     Sunnybank 
                                                 
This gardener sits on the steps  This front garden gives much 
in the winter sun.                                            enjoyment. 
PLATE 44 
The front garden is necessary 
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THEME 8 ROLE OF WATERING. 
 
Sub themes - for the survival of the plants and the garden, 
- to generate a personal relationship with the plants, 
- to handwater so that the gardener can keep in touch with the street, 
- to handwater in order that the water is conserved by correct use. 
47.2% 
15% 
13.9% 
2.9% 
THEME 9 THE METHODOLOGY OF WATERING. 
 
Sub themes - ad hoc handwatering, 
- automatic sprinkler systems, 
- use of moveable sprinklers, 
- handwatering to a particular system, 
- sprinkler systems that had human control, 
- no time to water. 
41.3% 
33.3% 
26.4% 
20.8% 
15.3% 
4.2% 
 
THEMES RELATING TO MEANINGS, VALUES AND THE ROLE OF THE 
FRONT GARDEN. 
 
THEME 1.  Necessity for the front garden. 
Sub theme: enjoyment, occupation, security, barrier and shield (54%) 
Gardens which fit all of the sub themes within the theme of the front garden as a 
necessity were ‘exposure’ gardens, a term that the author penned in a previous study 
[1982].  That is, they are gardens open to the public eye, in which the residence is a 
focal point and contained within the framework of the garden.  These gardens are 
neat, tidy, delicate in scale, open with clearly defined edges, colourful and arranged 
around a green space or lawn.  These gardens are composed of favourite plant 
arrangements and collections which in most instances are of a non-indigenous nature.  
These gardens are rarely used recreationally, but provide a visual use for the public 
and private arena in the interface zone, the front garden. 
 
Other sub themes which rated equally with occupation and enjoyment were security 
and privacy, barrier and shield.  In these instances the garden form as described 
above was one of ‘exposure’ and the security, privacy, barrier and shield were 
generated through the 6 metre distance from the public space and its activities.  
Private ownership also meant that this area could be controlled and thus be separate 
from the street’s activities, generating and enacting a sense of detachment. 
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Sub theme: the front garden creates an image (16.7%) 
These gardens in the exposure category ‘fit’ with the other houses and gardens in the 
street.  The defined edges, the compactness and containment within its own space, 
colour, exotic, variation in plant material, and requirement for continual maintenance 
of raking, trimming, cutting and watering illustrates the type of garden which was 
seen as part of the street image.  The respondents said, 
Necessary for a good streetscape appearance. 
First impression of the house. 
To fit in with the street. 
To create a beautiful environment. 
The garden makes the block look larger and I put 110% effort into my garden. 
 
The street imagery ideal was supported by the real estate agents who were 
interviewed as part of this study.  They supported this notion and suggested that the 
image of the house in a neat and tidy front garden setting was important to the sale of 
a house.  One salesperson suggested that, 
A house needs to be presented properly, preferably in a neat package which includes the garden. 
 
Street appearance conveys and supports a city’s image and in the event of a city’s 
support of a ‘spectacle’ the citizens are often encouraged to support this image by 
developing a positive street image.  In 1982, the Brisbane City Council was host for 
the Commonwealth Games and its citizens were cajoled, coaxed and encouraged 
through a dynamic campaign to brighten their front gardens with flowers to ‘brighten 
the city’.  This successful crusade enlivened the city: residents painted their homes, 
covered their gardens with flowers; the civic authorities ‘treed’ the car parks and 
decked the traffic refuge areas with flowers.  Perfume filled the air, colour splashed 
the eyes and Brisbane took on the image that had so clearly been outlined [but was 
elusive] in the tourist literature through the preceding decades. 
 
Sub theme: the front garden is a special place (13.9%) 
For 13% of the respondents, the front garden was a special place.  The act of making 
a place out of a space is the act of identification of acceptable behavioural patterns 
within the streetscape.  The front garden is used to set and identify particular  
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behavioural patterns within that place and the person who creates that place can 
orchestrate those behavioural patterns.  Greenbie describes a small suburb which he 
had lived in; it was a non-descript area in an urban fringe area with highways, 
railways and a dump and gravel pit; the population was of working-class people.  He 
writes of this place [1981:104], ‘People fixed up their own houses on a do-it yourself 
basis, planted gardens and fenced in lawns’.  Greenbie visited the place in later years 
and there was a general feeling of a sense of place which fitted the myth of the 
American suburb.  ‘Despite the noise and the pollution there was a pervasive sense of 
seclusion and the tranquility of unique ordinariness’.  The people of this suburb had 
created a place and this sense grew as the people stayed and built on what they had 
created in the first instance. 
 
Creating a place out of a space encourages the opinion that this place is ‘owned’ by 
that person who created the idea of the place, whether temporary or permanent.  
Australians are very good at doing this; one only has to watch beach behavioural 
patterns and note how often the bare wet sand on an ebbing tide is marked by 
individuals using a stick or a foot to write, for example, ‘Bill was here’ or ‘MG loves 
WP’ or other inscriptions.  This behaviour can be further observed by the marking of 
a particular place on the sand with a towel or umbrella or both: this denotes 
ownership of that place for that day.  A place is special, a place is made for a 
particular reason, a place denotes behavioural patterns by the configurations that are 
devised within that area. 
 
The respondents had thoughts about the garden as a place: 
It’s a nice place to sit in. 
To use and enjoy. 
A semi-public place to display art in. 
We need a place away from the street. 
I stand and look at the world in my garden. 
Wherever there is a space something will grow. 
 
Making a place out of a space is concerned with organizing particular actions as told 
in the Australiana novel, Cloudstreet, wherein Tim Winton writes about Quick and  
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Rose who have gone into the country for a camping holiday.  ‘In the end they 
stopped looking for places because there were only spaces out here’ [1988:26].  
Nonetheless, undeterred, they finally made their own place beside some mangy trees. 
 
Rapoport also writes of the special meanings of place and he notes that meaning to 
the Australian aboriginal is associated with environmental features: ‘thus while the 
meaning is asocial, having to do with significance, noticeable differences help 
identify places and act as mnemonics’ [1990:26]. 
 
In terms of the garden, the arrangement of [garden] elements has ensured that the 
space is converted into a place with particular environmental features which relate 
back to the creator of that particular garden.  The architect of the front garden, in 
most instances, has had ‘hands on’ experience in the development of that special 
garden place, and therefore often feels a certain intimacy toward the creation. 
 
Sub theme: the front garden allows social contact (11.1%) 
Meeting and getting to know people is important for 11.1%, who used the garden to 
ensure social contact.  The garden provided a number of opportunities, and some of 
these are: 
A place which generated surveillance of the street. 
A library of resource material that encouraged social dialogue over the fence. 
A “spot” for inquiring about the health and welfare of others in the neighbourhood. 
 
These notions are supported by some relevant quotations: 
People stop and ask us what to do to have lovely flowers. 
We meet droves of people who ask us about the garden. 
To keep in contact with the neighbour. 
A social space in the neighbourhood. 
 
The front garden provides the opportunity for the reticent person to have a reason for 
standing in his or her acknowledged space whilst encouraging social interaction 
through a commonality which is the arrangement and display of esteemed living 
elements within a garden setting. 
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Sub theme: the front garden is a traditional component of the house (6.9%) 
For a number of respondents, the front gardens were there because the land at the 
front of the house had been left there.  Planning regulations had ensured that this land 
should be there and therefore this land needed to be attended to in a traditional 
manner. 
I would hate to be without a front garden. 
I couldn’t live without one. 
I wouldn’t like a house without a front garden, 
Indicate also that cultural preference set by tradition and perpetuated by planning 
regulations ensure that the front garden has become a norm of the Australian 
suburban form. 
 
It could be said that this activity humanizes the landscape.  The activity that creates a 
‘personal’ picture of the home in a decorative, soft setting adds another dimension to 
an otherwise hard and impersonal streetscape.  The expertise of taming or 
humanizing the landscape is to create an environment that is in control and has 
dominance over the elements, and as such, the creators of the new ‘tamed’ 
environment feel at ease and are content. 
 
Kenneth Helphand [in Francis and Hester 1991:104] writes in the chapter Ordering 
that ‘The garden is a product of the domestication of both plants and animals’ and 
Joy Hooton [1993:46], in the chapter Pioneering and Feminism, said that the writer 
Mary Fullerton gained much of her formative memories and poetic sense from being 
part of a humanized and personalized rural setting as a child: ‘She loves the ideas of 
productive toil, the harvesting of different timbers … the carefully exchanged 
European seeds that will soon be the garden’. 
 
Sub theme: it is not necessary (5.5%) 
However, a few respondents indicated that they did NOT think that a front garden is 
necessary.  Such statements as: 
No, it can be a waste of space on 28 perches.  I use the back garden, it is private and I enjoy it more. 
I could live without one, I work and study and haven’t time to use it. 
I lived in America without one and I liked that. 
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indicate a negative attitude toward the garden. 
 
In contrast, those who said that the front garden was necessary qualified their 
thoughts by identifying a reason for perpetuating this area of land at the front of their 
houses: 
I couldn’t live without one [the front garden], I would feel naked. 
If you don’t have a front garden, what do you do with yourself? 
I couldn’t live without a front garden, it occupies me. 
 
These statements indicate that the front garden is very necessary to all but 5.5% of 
the respondents. 
 
Sub theme: an extension of the house (2.8%) 
Only 2.8% said that the garden was used physically as part of the house.  The garden 
was needed as a visual commodity to be ‘viewed from inside’ and even though two 
respondents used the front garden because they had located a swimming pool in that 
area, they did not regard it as an extension to the house either visually or physically. 
 
However, those who said that it was an extension of the house saw it as an 
arrangement of elements within a space; an area that had elements that fulfilled 
desired objectives.  For example, the edge planting was a screen, the floor [of the 
garden] was paved with a variety of materials and the flowers added colour in the 
necessary places.  In most instances this garden [room] with its floors and walls was 
not used physically, but rather visually; it was a picture of a well organized room, 
such as those portrayed throughout the ages in still life paintings.  
 
As discussed previously, the Brisbane and indeed the Australian front garden is 
clearly aligned to the American front garden.  Christopher Grampp [1991:181] writes 
of Californian gardens in the chapter, Social Meaning of Residential Gardens: 
‘Certain features give it a room like appearance; a predominance of paved surfaces 
and lawn; outdoor furniture; strong connections to the interior of the house; and 
“walls” of vegetation’. 
 
 East Brisbane            Tarragindi   
                                                        
My Greek parents taught me to           My Lebanese father told me that 
Garden.              a garden must be controlled. 
 
Highgate Hill              Robertson 
                                                           
A landscape architect drew us            We had prize gardens and learnt 
a plan, but the levels were wrong.            gardening from our parents. 
 
Greenslopes      Sunnybank 
                                                                            
I love trees, so I planted many to   I went to Indonesia once, and I 
shield me from the road.    wanted to create a jungle in my 
       Garden. 
 
 
 
 
PLATE 45. 
Garden making stories. 
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It should be noted that only a very small percentage of people thought that the front 
garden was necessary. 
 
THEME 2. History of making the garden. 
Front gardens in Brisbane evolved in a variety of ways, usually without a preliminary 
plan on paper but rather from the notion that the front garden consists of traditional 
practices that encompass the growing of selected, favourite plant material which will, 
in the future, enframe the house.  The garden should also reinforce the boundaries of 
the block of land through garden beds and perhaps fences.  It has been shown that, 
when there is an established garden, new owner rearrange or adds to this in a manner 
which denotes that they have made a personal impact on the existing place.  The 
front garden was made to reinforce their dreams yet still representing them in 
imagery. 
 
The following sub themes explain these issues further. 
Sub theme: the design just happened (30.6%) 
This group, the largest group, stated in effect that they had no physical or tangible 
plan; that is, one described on paper.  But in considering the responses it is clear that 
there was some semblance of a plan in the minds of those in this group.  This 
category is based on the notion that the existing garden ‘happened’ and 
metamorphosed, as it met new circumstances.  The physical actions were triggered 
by these needs. 
I made garden beds and edges left the grass between, added [plant] cuttings, then the beds grew in size; the grass 
was taken away and the area paved in between. 
We built the garden beds after we had planted the cuttings. 
No garden, only lawn.  I got someone to make the paths then I planted a few trees, roses and azaleas.  Originally 
there were roses.  The children wanted a swimming pool, so we put it at the front away from the neighbours’ 
trees so we wouldn’t get leaves in the water. 
This garden was once just grass, and we planted bit by bit and reshaped it. 
I made garden beds and just “shoved” in plants. 
I set out garden beds and “plonked” any cuttings in them. 
Even though the respondents said that they had no plank, these gardens all had a 
sense of organization about them; they all “fitted” in and were acceptable to the  
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culture streetscape and they reflected an understanding of the norms of current 
suburban imagery. 
 
John B. Jackson [1982:175] writes about the American example in the chapter, Front 
Yards.  He states that throughout America, around the homestead as well as in the 
cities, ‘All front yards in America are much the same, as if they had been copied 
from one another, or from a remote prototype’.  These yards are part of the American 
scene and are a ‘national institution’, as I would suggest are Australian front gardens. 
 
Sub theme: rearrange and/or added to an existing garden (27%) 
This sub theme differs from the following sub theme in that 27.8% of the 
respondents needed to make their own stamp on the existing environment by totally 
rearranging the existing configuration of the garden. 
 
These rearrangements were described thus: 
I have always made gardens to modify the climate – this whole garden had to be rearranged for ease 
of maintenance. 
[This garden] had a very formal ordered look.  We have planted natives. 
The landscape architect who we employed was very arrogant and gave us things we didn’t want; I am 
changing these now. 
Left the Poinciana, got rid of the lawn, rocks and yucca, then we planted and planted to make the site 
private and cool. 
Father had large fountains and a very formal garden; we got rid of the fountains and replaced them 
with large trees and flowers. 
 
These arrangements are concerned with removing the symbols of one person’s power 
over a natural environment and replacing it with another person’s energy.  Tuan 
[1984:19-21] supports this notion: ‘Landscaping is a Utopian venture and requires a 
clean slate which often entails the clearance of other people’s works’. 
 
Sub theme: a resolution of ideas/dreams/plans (22.2%) 
Many of the 22.2% of respondents in this category allowed their dreams and notions 
to grow as they developed these on the earth in front of their houses.  These dreams 
were egocentric and about ‘them’ and ‘their’ idyll, rather than the set patterns of the  
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neighbourhood or cultural moods.  One respondent, a thirty five year old, had dreams 
and exciting memories of his ‘wild youth’ in the rainforest of Noosa.  He also had 
future dreams of life in the rainforests of the mountains, but he knew that to achieve 
this he must, with his wife, work and save in the city.  He answers to this problem 
was to create an intermediary acceptable environment around him, in his city front 
garden.  He said, 
The garden existed and the pines on the alignment filled my garden with fine needles.  One morning I woke up 
and I decided to pull the whole thing [garden] out, and build a rainforest.  I flattened the site and started again. 
 
He built a major stream with pebbles and boulders and surrounded this with 
rainforest species.  He was proud, satisfied and delighted that his interim dreams 
were being realized. 
 
Another said, 
Hubby and I planned and made garden beds.  He made the edges with rocks and also built the waterfall and the 
fountain, and we both planted the shrubs.  I put in the annuals every year. 
This lady’s dreams were realized when in the 1960s her garden was photographed by 
The Courier Mail and written about in the paper as an example of what could be 
done to enliven the image of an otherwise inert streetscape. 
 
Others had somebody else to realize their dreams: as this Sunnybank resident said, 
A contractor built it fur us, and my husband designed it. 
 
One could say that all gardens are a realization of some kind of dream, but the 
examples in this category had specific dreams based on a previous environmental 
experience that was theirs only.  This dream needed to be resolved without 
recognition of the immediate and traditional interfacing garden images. 
 
Dreams can be enigmatic or simple but there is always a pictorial image in the mind 
of the dreamer.  These dreams offer sanctuary and a removal from the inadequate to 
an acceptable situation.  In the novel Cloudstreet, Tim Winton writes of Rose who 
has lived in a crowded, old house almost all of her life; in the chapter How Small Our 
Dreams Are.  Rose says to Quick, her future husband [1990:326], ‘I want a new  
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house … In a new suburb in a new street.  I want a car out the front and some mowed 
lawn’. 
 
THEME 3.  Garden design influences [source and causes of the garden design]. 
All gardens are created by people and behind the design and making of these gardens 
are significant motivations and influences.  This section explores the sub themes that 
are derived from how, why and by whom Brisbane people were motivated in the 
designing and making of their gardens.  It will be seen that the greatest influences 
came from childhood memories and interactions. 
 
Sub theme: direct and positive influences from childhood (61%) 
For 61.1% of the respondents childhood memories and interaction were influences 
[in a positive way] on their own front garden design and creation.  Gardens and the 
act of gardening have to do with ‘nature’ per se, which has great appeal to children.  
Hands encrusted with mud, rolling down grassy bank, exploring the wilderness, 
paddling splashing and cavorting through all types of water ways or just intimately 
examining the other fauna can occupy a child for many hours as there appear to be 
no restraints. 
 
Tuan writes [1974:96], ‘Nature yields delectable sensations to the child, with his 
openness of mind, carelessness of person and lack of concern for the accepted 
cannons of beauty’. 
 
Gardening is the art of creating children’s dreams of ‘ideal’ places usually full of 
colour and other attractive elements that are associated with the paragons of paradise.  
What more could a child want than to watch and be part of the creation of Utopia in 
the form of a garden. 
 
Some quotations from this group were: 
Mother [in Canada] was a dedicated tree person.  Trees were significant in the flat plains. 
My mother grew vegetables and flowers in Darwin. 
I watched while my parents made gardens. 
I have some of my mother’s plants. 
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Father loved his roses; I learned a lot from him. 
My grandmother was a gardener, so I wanted to create an old garden. 
Mother had a little garden in Taiwan, so I am adding flowers to this garden. 
Mum and grandmother were gardeners on the farm where I learned to establish a garden from cuttings. 
Mother was a farmer and a gardener and grew plants from seeds.  Now I have retired, I aim to have a prize 
garden. 
I follow the Greek tradition of exchanging cuttings and growing edible flowers.  This brings us together. 
‘Mother liked a little bit of everything in the garden. 
 
If as a child we are interested, we will learn easily and we will carry on those 
traditions, if not immediately, then later.  The safeguarding of the existing cultural 
style will continue unless through education a better solution [for the front garden] is 
found and tested. 
 
Patrick White wrote about the struggles of the pioneers with the landscape and its 
truculence about change, understood through his own background the resoluteness of 
the climate to uphold its own nature.  
 
David Marr [1992:264] writes about Patrick White and his successful squatter 
forebears who had a major imprint on the New South Wales landscape.  He describes 
White’s need to have a place of his own in the country which could emulate the 
Englishness of his mother’s garden.  ‘He [White] found he had his mother’s passion 
for gardening and assumed, at first, that he was living in the mock-European climate 
of Mount Wilson.  He planted cherries, prunus …’ Patrick White carried on the 
traditions of childhood as have most of the respondents who have been interviewed. 
 
Sub theme: influences from literature/media/examples or models (15.3%) 
These statements demonstrate that the model or example of acceptability within an 
environment is one that perpetuates and develops the current notions of fashions and 
style.  For 15.3% of those interviewed, models portrayed through pictures or reality 
had influence on their front gardens. 
I read Edna Walling’s books and these influenced my design. 
I looked at books to find how I could put colour into my garden. 
I was influenced by memories and photographs from my home in Mauritius. 
I have photographs and memories from South Germany. 
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As I am Dutch I have seen pictures of tropical Indonesia and I want to create that picture. 
I always look at gardening books and magazines. 
Ideas came from books. 
 
The examples gave the opportunity for the readers to see [in total] the finished 
product, and therefore, these models gave living descriptions of the final picture.  All 
that was missing was the house itself, but the dreams realized. 
 
Sub theme: designed by professionals (13.9) 
For 13.9% of the respondents, a professional landscape designer was commissioned 
to design and or construct the front garden for them.  Of this group 30% wanted to 
purchase a ‘finished product’ as they were immigrants to this country and wanted to 
establish an identity that was ‘at one’ with the current trends and vogue of 
contemporary suburban life.  They said that the house and garden were brand new 
and finished to meet with requirements. 
 
Others said, 
I asked a landscape contractor to build what I wanted. 
The brief we gave to the landscape architect was that we wanted the sun in winter and shade in summer. 
This was a Mater Home and the garden was constructed by a landscape contractor. 
 
Who more qualified to indulge a client with the latest styles and appropriateness to 
all the tenets of good design and environmental connection, both physical and visual, 
than a qualified designer? 
 
The expression of good taste as perceived by the commissioning of a designer is 
discussed by John B. Jackson [1980:176].  ‘By common consent the appearance of a 
front yard, its neatness and luxuriance, is an index of the taste and enterprise of the 
family who owns it’. 
 
Sub theme: ‘self-taught’ design, influences from within (9.7%) 
For 9.7% of the respondents, their approach to gardening was a direct personal 
approach, seemingly attached to their own individual philosophies and requirements.   
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This group claim self-taught practices which enabled them to meet the challenges of 
individual and appropriate garden design. 
I have always made gardens; I structure them in layers. 
I pay attention to climate control and ease of maintenance. 
I plant for aesthetic quality. 
I plant so that my garden looks like part of a park, because I would like to live in a park. 
 
These respondents have established gardens in response to specific individual and 
unique requirements; conditions that appear to have no need to satisfy the climes and 
platitudes of the current suburban situations.  However, it should be noted that not 
one of their gardens played a discordant note within the streetscape. 
 
Sub theme: rejected influences from relatives and friends (9.7%) 
This group, 9.7% of the respondents, had grown up within particular garden settings 
which had generated negative emotions on their psyches and therefore they used 
these models as examples to oppose. 
My parents had a traditional garden, I am a free thinker. 
Father hates ‘natives’ [Australian plants] and has a tropical garden in Cairns.  I like natives. 
Mother planted trees everywhere.  Father chopped them down and grew annuals and flowering shrubs.  I grow 
trees. 
Dad was a keen gardener – He grows annuals and gives me big bunches of flowers.  I have grown a rain-forest. 
 
These respondents were seeking more from their garden forms than those examples 
around them.  They realized that traditional front garden form didn’t fulfill the 
expectations they required from a traditionally controlled environment.  They 
appeared to need a third dimension, a manipulated yet dissimilar environment that 
extended their eclectic needs to satisfy and temper an otherwise inhospitable 
suburban setting.  Their gardens demonstrated through form that they were 
individuals. 
 
This latter idea has been written about academically as well as in the popular press 
such as magazines about domestic gardening.  In Good Gardening’s, Front Gardens 
and House Approaches we read that ‘Its not to much exaggeration to say that it’s the  
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front garden that shows the world [or at least is a pointer] to the kind of people who 
live there’ [Guertner nd:6]. 
 
Sub theme: rejection of childhood influences (5.6%) 
Only 5.6% of the respondents had negative recollections of gardening from their 
childhoods.  The memories they carried with them of places with no garden per se 
did not relate to an unkempt situation of wilderness or bareness such as a desert, but 
rather to the activity of gardening. 
My parents had a scrappy garden, they weren’t gardeners.  Parents were working-class people. 
We looked around for our ideas when we made the garden. 
My parents had tennis courts, so I learned by looking at other gardens. 
We didn’t have time to garden on the farm.  I just looked around for examples. 
 
THEME 4.  The front garden has value. 
The word VALUE in this theme refers to the worthiness of the front garden and its 
role in the basic tenets of a comfortable life.  As one respondent said, 
You have to dress up to be in the front – in the back you can wear your old clothes. 
 
Brisbane people value their front gardens because the space fulfills a variety of 
rationales that justify the existence of that space, filled with living things.  The two 
most important values are satisfaction [of dreams and hobbies] and realization 
[through uses and rewards]. 
 
Sub theme: realization of uses/rewards (22.2%) 
The front garden repays the creator in certain ways and 22.2% of the respondents 
saw this place as a reminder of their goals. 
To create new spring gardens after a winter’s work. 
I wanted a garden like the one at the JOHNSON galleries; ‘bush’ in the city. 
Relaxing, entertainment and peace. 
A welcome home and a connection to the house. 
 
Sub theme: satisfaction of dreams/hobbies (18.2%) 
For 18.2% the realization of the front garden in the form that they had devised was 
very satisfying.  They said: 
Because it is made up of a careful selection of things, it is useful and enjoyable. 
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A place of pleasure and reward for nurturing. 
It reminds me of the warm tropics and holidays. 
To have more options of sitting and eating in the ‘bush’. 
I become a child again as I shuffle through the leaves and flowers. 
To emulate the rainforest in which I want to live. 
 
Sub theme: for social contact (16.7%) 
For 16.7% of the respondents, the front garden provided a place for social contact. 
They said: 
A place to see off and greet people. 
Make people feel welcome and feel a right to come in. 
To have community contact. 
Social interaction. 
Sociability with the neighbours. 
 
Sub theme: for aesthetic values (11.1%) 
Some respondents regarded the expression of aesthetic values as important.  This 
could be done in the garden.  This was important to 11.1% of the respondents. 
To provide a juxtaposition of textures and shapes. 
Arranging flowers and improving the form of the garden. 
 
Sub theme: for suburban ‘fit’ (11.1%) 
For 11.1%, fitting into the suburban scene was very important.  They said: 
The garden provides beauty and connections with the street. 
To fit in with the neighbourhood. 
I can’t build an oriental garden here, it would be unsuitable. 
 
Sub theme: security (6.9%) 
For 6.9% the front garden means security; these respondents associated security with 
privacy and pleasure.  The Oxford dictionary defines security as ‘a thing that serves 
as a guard or guarantee’, and in these respondents’ minds the front garden serves as a 
guard against invading the ‘private world’ of the owners’ own domain. 
An oasis to live in privacy. 
 
Sub theme: making pictures (5.6%) 
For 5.6% the garden was a three dimensional picture of a house in a setting. 
East Brisbane        Tarragindi 
                                                     
The garden is to give the house      The garden is a ‘use’ space. 
A setting. 
Highgate Hill         Robertson 
                                                        
The garden is a barrier to the        It must be beautiful for others. 
street.   
Greenslopes         Sunnybank 
                                                                            
The garden tells a story about the      To frame the house. 
owner. 
           Sunnybank Hills 
                                                                            
                To fit in with the street. 
 
PLATE 46. 
The role of meaning of the front garden. 
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I make an annual picture. 
I like to fill in all the space to make a complete picture. 
It is a coloured picture. 
My favourite artist is William Dargie; my garden is my painting. 
 
Sub theme: for monetary value (5.6%) 
Setting the house in neat surroundings will enhance the building as well as adding 
value to the house.  This statement was reiterated by the real estate agents 
interviewed, all of whom said that street presentation was important to a ‘sale’.  5.6% 
regarded the house in these terms. 
Adds real estate value to the house. 
Adds value to the house. 
 
Sub theme: street separation/filter (4.2%) 
For 4.2% the front garden provided an area that kept the house back from the street 
and therefore provided the house with an invisible filter.  They said: 
To keep me away from the “rush of the day”. 
A filter to the neighbourhood. 
 
THEME 5.  The role and/or the meaning of the front garden. 
Brisbane people regard the front garden as having a specific function and the most 
important aspect of which is to beautify the house and create a total picture that 
indicates the tastes and lifestyle of those who inhabit that particular residence. 
 
The front garden provides certain function; as one respondent said, 
The front garden puts me in “sweet” with the boss [wife], 
Indicating that if he kept the garden neat and tidy, and executed all of her desires and 
wishes, his wife would be very pleased with him.  Arnold Alanen [1993:160] writes 
of America in the chapter Immigrant Gardens on a Mining Frontier.  He describes the 
women’s role in these communities and states that women ‘claimed the frontiers as a 
potential sanctuary’ and that their greatest wish ‘was to provide a home and a 
familiar human community with a cultivated garden’.  The terminology of the 
cultivated garden suggests a concerted attempt to tame the wild and decorate the  
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home with a cultured appearance.  One Brisbane respondent said that the front 
garden was the: 
Icing on the cake. 
 
Sub theme: to beautify the house (34.7%) 
The largest group, 34.7%, regarded the garden as necessary to beautify the house; 
that is, to provide a beautiful setting around the house.  Their comments follow: 
To beautify the house. 
It says “WELCOME” and cheers up the house. 
Adds to the house and makes it look specific and different. 
Makes the house interesting and cared for. 
Complements the house. 
Boast appearance of the house. 
Necessary framework for the house. 
“Pretties” the house and reminds me of a picture. 
The finishing touch to the whole environment. 
Finishes the house off and softens it. 
 
Sub theme: barrier to the street and a ‘use’ space (22.2%) 
The importance of the front garden in providing a shelter function was noted by 
22.2% of the respondents. 
It makes me feel at home – it gives me a barrier – it is cosy’. 
It is a transitional zone and shows boundaries.  
A barrier and something to look at. 
A view from the house and a refreshing place to sit in. 
Inside my garden is the transition from OUT in the world and IN my home. 
 
Sub theme: to tell a story about the owners (18.1%) 
The front garden told a story about the owner for 18.1% of the respondents. 
You can tell people’s neatness from the garden. 
The garden is an introduction to the style of the house and the type of family. 
An indication of the person in this break between road and home. 
Expresses the character of the person – it should be inviting and encouraging and imaginative. 
Tells something about the person. 
 
Sub theme: to be beautiful, and give pleasure for others (13.9%) 
It is important for 13.9% that the garden gives pleasure to others by being beautiful 
and aesthetically pleasing: 
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Something everyone can enjoy. 
Nice for people to go past, if it’s clean and tidy. 
To be impressive and to “show-off” to people. 
To draw you in and say “come and have a look”. 
 
Sir Walter Raleigh [1771-1832], Scottish novelist and poet, wrote, ‘Nothing is more 
completely the child of art, than the garden’. 
 
Sub theme: an entry statement (8.3%) 
For 8.3% the garden provided an entry point to the house. 
To complement the house and provide an entrance. 
An entry statement and approach to the house. 
When I go home it makes me happy if this entrance is neat and tidy; it welcomes me. 
 
Sub theme: to be part of the street and to ‘fit’ (4.2%) 
In this category only 4.2% saw the garden as having to fit in the neighbourhood; they 
regarded other functions as more important. 
 
THEME 6.  Use of the front garden. 
People use the front garden in different ways and these uses have been identified; 
however, one respondent claimed that she didn’t use the front garden at all even 
though she enjoys looking at the tree tops from her verandah.  The other respondents 
had specific use qualities that they found in the garden. 
 
Sub theme: a physical and psychological role (26.4%) 
The largest number of respondents, 26.4%, uses the garden to regenerate their 
interests or to create a new direction for them; or just to be part of a pattern within 
their lives.  They said: 
I like to ‘slip’ up the steps as part of my life in the garden. 
We sit in it and the grandchildren play in it. 
I sit and have a picnic with my grandchildren. 
To filter hot summer sun and sit in on a hot day. 
 
Sub theme: satisfaction of an artistic expression (20.8%) 
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For 20.8% the front garden is used to satisfy an artistic function, both physically and 
spiritually.  One respondent said, 
This piece of land generates my spiritual life. 
Others said: 
Upgrading it has given me a new lease of life. 
We use it visually, and we entertain in the garden. 
Frame the windows and make a picture. 
Gives us pleasure to look at from inside. 
 
Sub theme: to enhance the house and provide an entry (16.7%) 
For 16.7% of the respondents, using the front garden in a certain way fulfills the 
notions as identified: 
To give a different image each year. 
To show friends before coming inside. 
 
Sub theme: fulfills a social role (15.3%) 
For 15.3% the use of the front garden provides an area for gregarious behaviour.  
They said: 
A contact point with the neighbours. 
To keep an eye on the neighbourhood and to talk to the .., 
I sit on the steps and “sticky beak” down the street. 
A place to gossip from. 
People stop to talk to me, and they ask me about the flowers. 
To add features to the house setting. 
 
Sub theme: part of the streetscape (11.1%) 
The use value for 11.1% of the respondents was expressed in terms of streetscape 
position: 
It’s too public, but it fits in and catches the breezes. 
To sit in and look like part of the street. 
A person proof space and it stops the noise. 
To look well groomed and provide an example to the street. 
Helps to maintain a good street appearance. 
 
Sub theme: for security (5.6%) 
The security use made of the front garden for 5.6% was enacted in this manner: 
The dog uses it and this provides security. 
A secure place against the street – a place for dogs. 
Viewing from the front, it occupies me. 
 
  
 
 
 
 
 
 
 
 
 
PLATE 47 A. 
A new house for sale in Brisbane. 
The very neat and tidy front lawn 
is one of its major, most sought after, 
and popular features. 
 
 
 
 
 
 
 
 
 
 
East Brisbane      Tarragindi 
                                                                   
The lawn makes the garden     The lawn is necessary as it 
look like a park.      doesn’t crowd the garden. 
Highgate Hill        Robertson 
                                                       
I like the look of it, it is soft       It is the most popular plant 
and green.         in the world. 
Greenslopes         Sunnybank 
                                                             
Green is restful to the eye.       It’s nature, neat and cool 
    Sunnybank Hills 
                                                                           
    Lawn gives a finished look. 
 
PLATE 47. 
The role of the front lawn. 
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Sub theme: a tradition (2.8%) 
For 2.8% of the respondents the traditional purpose of the front garden was to: 
Put the house back from the street.   
 
THEMES RELATED TO THE HUSBANDRY PRACTICES AND GARDEN 
ELEMENTS OF LAWNS AND PLANTS. 
 
THEME 1.  Role of the front lawn. 
The front lawn represents the ultimate symbol of gardening success and the 
paramount establishment of human power over the natural environment. The 
verdantly green, well trimmed and flawless front lawn denotes good husbandry.  In 
the generation of these excellent symbols, it can be noticed that therein lives a person 
who understands and practices the intricacies of good gardening.  Time and money 
are no obstacle to these people; they do not grumble when the lawn has to been 
mown, weeded, watered, enriched, sprayed against rapacious insects and their 
offspring, top dressed and tended as a sacred carpet.  The lawn represents attention to 
success in the garden form and this success is encouraged by a plethora of writings 
about the necessity and maintenance of good lawns.  Indeed in Brisbane, The Courier 
Mail prize garden competition encourages the inclusion of ‘good lawn’ practices by 
awarding a cup as an incentive. 
 
As in the novel Cloudstreet Tim Winton [1990:362] writes of the need for Rose to 
have a new house in a new suburb and that her husband Quick ‘knows Rose wants it 
fresh, clean, apart.  Yeah, soon there’d be kids in the street and the sound of 
lawnmowers’; it seems that in suburban Australia, the immaculate lawn is visually 
important to the front garden as the symbolic achievement of suburban success. 
 
The notion is supported by Rapoport [1982:130] in The Meaning of the Built 
Environment, where he states that ‘the front yard and its lawn, its upkeep and layout, 
are indicators of tastes, status, and lifestyle of the family who owns it’. 
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However, Hugh Lunn had a father who didn’t care and he writes the story Head over 
Heels [1993:24] that his father Fred ‘disagreed with cutting grass.  He said that 
“mowing the lawn” was another way of “killing the grass”’.  Fred, who owned his 
own cake shop, was always too busy or tired to worry about his garden. 
 
Hiss [1990:36] discusses the landscape preference work that John Falk carried out 
over 16 years.  He found the Americans had a preference for lawns; indeed that there 
are now 25-30 million acres of cultivated lawn in the USA.  Falk says that ‘the deep 
innate preference for grass landscapes must stem from the time that we ambulated 
across grass, so a soft spongy sort of footing is easiest to navigate’. 
 
Sub theme: it has a range of uses due to its organic qualities (23.6%) 
For 23.6% of those interviewed, the lawn space is used in a variety of ways by a 
variety of creatures.  This use involved a particular activity and does not appear to be 
one of a regular movement, such as tracking a pathway to the door.  Rather the 
activities involved intermittent activities. 
It’s a place for worms to be. 
Feeds the birds. 
When thick, it is nice to feel and walk over. 
Soft to lie on and look at the sky or watch the street. 
Good for children to play on. 
Picnics on the lawn make the garden seem like a park. 
If it wasn’t there, there would be a lot of mud in the rain. 
Should be flat so that it can be played. 
Good for entertainment; alternatives are too harsh. 
 
Sub theme: it is visually necessary (22.2%) 
Some of the respondents considered the lawn as an essential element in the aesthetic 
quality of the composition that is the front garden.  The lawn provides a colour 
element within the garden configuration one which enhances the ambience, form and 
interface of the other elements within the garden. 
Provides and open visible space – gives a different point of view. 
Makes the garden like a park. 
Necessary as it doesn’t crowd the garden. 
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I like the look of it; it’s soft and green. 
Adds perspective to the garden. 
I like the look of openness. 
 
Status is involved with these answers; the want to enlarge by using visual tricks of 
perspective and open space is vital to the notion that the house is set in spacious 
grounds and therefore the owners must have position within the community. 
 
The creating of an acceptable picture in which the house is framed is discussed in the 
chapter Our Own Places [Moore et al 1993] in which the authors write about the 
development of early American villages with detached houses.  They discuss 
examples of house and land configurations, noting that the importance of the house 
was related to the degree of distance of the house position from the street.  They also 
state that the house was surrounded by plantings, ‘not so much to make an 
inhabitable garden as to adorn the house, even to camouflage a little’.  This survey 
will show that Brisbane people have the same philosophical attitude to the house and 
garden. 
 
Sub theme: adds GREEN to the garden (19.4%) 
This group of the respondents perceived the lawn as an integral part of their pictorial 
composition, with the colour green being a very important part of the artist’s palette 
of colour which could be juxtaposed against other colours and form to initiate the 
best possible pictorial composition and garden ambience. 
Green is restful to the eye. 
It is an important stretch of green – a setting. 
The colour is lush, so the garden looks lush. 
Necessary and traditional for green. 
The green expanse gives the flowers their colours. 
Got to have green, and kids to play on it. 
It helps the green of a garden. 
Grass makes the garden look cooler and greener. 
The colours bounce off the green. 
The green expanse gives the flowers their colours and makes them 100%. 
It is important that the lawn should be green and to achieve this there are rules that 
must be followed in terms of the traditional lawn species that are used.  The  
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‘English’ lawn, the one most sought after for its softness and greenness, requires 
water, water, water and sunlight, not shade.  It also requires guarding against 
trampling, in order not to become ‘threadbare’. 
 
This ‘fine’ green grass has become very popular in the last thirty years because it is 
now more readily available in long ‘carpet runners’ which are rolled over the 
landscape to fill in the earthbare areas.  People also assume that reticulated water is 
limitless so that this grass can be maintained at the level that it needs, regardless of 
the differing climatic conditions, particularly in Brisbane. 
 
Brenda Colvin, an English landscape architect, wrote in Landscape and Garden 
[Winter 1937:220] that it is ‘impossible to imagine a garden without turf’.  She also 
says that ‘In this country, where our climate encourages the growth of fine green turf, 
we use it as one of the main materials of garden design’.  She also refers to the idea 
that in ‘our cool climate [where] we long for all the sunlight we can get, the open 
lawn is in great demand’.  She also refers to the fact that in other climates, such as 
Italy, where the climate is hotter and drier, other garden design types, with green turf, 
have ensured. 
 
Sub theme: it is important as a PLANT (9.7%) 
These respondents isolated the lawn as a group of similar plants that provided a 
useful matt ground cover that was distinctive in its own right, because it was 
recognized as a plant. 
It is important as grass grows naturally. 
It is my favourite plant; lawn is the most popular plant in the world. 
It is important as it is a soft plant. 
It’s natural, neat and cool, not like hard “blasted” concrete. 
Lawn [as a plant] prevented the soil pollution in Mt. Isa. 
Important [plant] for the image. 
 
Today, in Australia, there is a growing awareness of the truth about climatic factors 
and how these factors really differ from those in England.  In an article, How green is  
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your folly?  Patrick Rolfe shows concern about the ‘sense’ of growing green lawns in 
this country. 
And nothing builds a sense of superiority like a splendid lawn.  It’s not shrubs or beds of annuals but 
the lawn which gives its owners the sense that this piece of land is his [sic] … The lawn belongs to 
Britain and Ireland although Northern France has the tapis vert … What we got from England was not 
so much the lawn as much as the romantic idea of it [Patricia Rolfe The BULLETIN with Newsweek 
27/12/1994:102]. 
 
The writer continues with suggestions for other substitutions for the lawn per se.  
These solutions address the problems by using other species as ground covers; such 
alternatives would be more suited to the Australian climate whilst still fulfilling the 
need for the greenness and space of the lawn [p.104]. 
 
Sub theme: gives a finishing touch (6.9%) 
For 6.9% the lawn gave the final touch to the form and decoration of the front 
garden.  It seems that just as a room needs the final touch of a carpet, or rug on the 
floor, so the garden and its arrangement of elements needs the spatial definition of a 
green carpet. 
 
These respondents said: 
A finishing touch to the home. 
It is needed for formality. 
Looks unfinished without a lawn. 
Gives a finished manicured look. 
 
This need for formality and form in a garden ‘composition’ has been expressed 
repeatedly through writings on gardens over the last centuries.  In his book, Cottage 
Gardens in Australia, Peter Cuffley looks back to the origins of the cottage garden in 
England and he writes about Hibberd’s Amateur’s Flower Garden of 1871 in which 
he states that the garden should have certain permanent features.  He quotes from this 
[1983:82]: ‘Before flowers are thought of, a garden should be provided for the 
sustenance of a suitable extent of shrubbery, grass turf, and other permanent features, 
to which the flowers will in due time serve as embellishment’.  In The Poetics of 
Gardens [1993], the chapter on front gardens discusses, through a three-way 
conversation amongst Francis Greenway, a student and Frank Lloyd Wright, the  
 
East Brisbane     Robertson 
                                                   
I don’t want the lawn in the front   We don’t need a lawn. 
or the back. 
 
Highgate Hill       Sunnybank 
                                          
There is no room for a lawn.    I don’t really want a lawn. 
 
Tarragindi      Sunnybank  
                                                                                             
My rainforest doesn’t      We built the pool at the 
need a lawn.      front, to keep it away 
       from the neighbour’s 
       trees and the noise of 
       lawn mowers. 
 
PLATE 48. 
The lawn is not necessary. 
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existence and use of the ‘grassy patch’ in the front yards.  Francis Greenway poses 
the question, ‘How do you do that [create a formal face] with just a lawn?’ Frank 
Lloyd Wright replies that the size of the setback of a building signifies importance, 
‘so a generous front lawn has become an indispensable part of a comfortable 
suburban house’.  The student is still perplexed about the rules on essential front 
garden components and Frank Lloyd Wright reiterates that these components are 
well defined [1993:223]: ‘The lawn [like the guardian stone in the Japanese garden] 
is essential and forms the starting point for the whole composition’ [1993:222-223]. 
 
This discussion not only supports the notion of the finishing touch but also supports 
those 22.2% of the respondents who said that the front lawn was visually necessary.  
There were a group of respondents who thought that the front lawn was unnecessary. 
 
Sub theme: the lawn is unnecessary (16.7%) 
It is interesting to note that 16.7% of those interviewed did not want a front lawn, for 
various reasons: 
We don’t want one, we haven’t room. 
Too much trouble for me. 
I don’t need a lawn; lawns take up too much moisture. 
Not necessary. 
Unnecessary; the area has to be suitable. 
 
SUMMARY 
It should be noted that Brisbane people do use the lawn in various ways, aesthetically 
as a visual element and physically to picnic walk or play on; and so the form of the 
front garden should still retain a soft, green useable space, ‘carpeted’ with an 
appropriate substitute for the ‘English’ lawn. 
 
THEME 2.  Plants that are liked. 
Plants can be considered the living actors upon the stage of the front garden theatre.  
Plants are the collectable items that people can experiment with and arrange so that 
the forms textures and colours of their pictures can be realized.  Plants create the 
ambience of place as they conjure up images of nature under control.  People have  
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always been fascinated by plants; the ‘art’ of botany has intrigued people and has 
lead people on, through desert and jungle, through torrid and tundra climes in order 
to seek more and more exotic species. 
 
Plants are the living collectables that can be nurtured and controlled giving 
momentary values each day as they yield to the husbandry of their keepers.  Charles 
W. Moore et al [1993:2] write in the chapter, The Genius of Place, that ‘People for 
centuries have been fascinated by exotic plant material and the skills required to 
make it grow in unlikely conditions.  They fuss over palm trees in greenhouses’. 
 
This theme deals with the plants that Brisbane people liked the best in their gardens 
at the time of the survey, 1994. 
 
Some of the respondents said: 
I like all plants and I grow what I know best. 
Plants that fit the form and picture that I have devised. 
I like all flowers. 
 
Sub theme: Plants which have perfume (44.4%) 
Plants with perfume are the favourite; of these, the rose was by far the most popular.  
Other plants mentioned were gardenia, jasmine, and freesia. 
 
Sub theme: colourful, flowering, exotic shrubs (37.5%) 
Camellia, azaleas, rhapiolepis, tibouchina and hibiscus were the favourite plants of 
37.5% of the respondents.  Of these 17 out of 27 claimed the azalea as the favourite. 
 
Sub theme: annuals and ‘pretty’ plants (30.6%) 
Daisies, gerberas, chrysanthemum, marigolds, African violets, Californian poppies, 
spring bulbs, snap dragons, iris and small roses were the favourites listed.  These 
plants are all indigenous to cooler climates and they are used as spring displays in 
cottage gardens. 
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Sub theme: liked for colour (23.6%) 
For 23.6% of the respondents, the favourite plants were of a particular colour.  Red, 
hot pink, white, purple, blue, gold and yellow were the colours mentioned.  One 
person said: 
Red is my favourite, for sure. 
 
Sub theme: palms and tropical growth (20.8%) 
Palms, ferns, aralia were plants mentioned for the tropical look of a garden. 
 
Sub theme: ornamental, exotic and tidy species (15.3%) 
Orchids, bromeliads, arum lilies and cactus were the plant types liked by 15.3%. 
 
Sub theme: plants with cultural associations (12.5%) 
For some people, the plants that reminded them of their origins were their favourite.  
Palms and mangoes from Mauritius, red and white flowering shrubs and also pines 
for the Chinese, hollyhocks from Hungary, very small pines from Tuscany, basil 
from Greece and cherry blossom from Japan. 
 
Sub theme: Australian natives (9.7%) 
Plants such as the Geraldton wax and melaleucas were favourites.  It should be noted 
that no one included the larger trees, such as, eucalyptus. 
 
Sub theme: trees (8.4%) 
Trees with flowers and colour, and also trees with a small ‘delicate’ form, were the 
favourites.  The trees that were mentioned were jacaranda, Poinciana, African tulip, 
magnolia, frangipani, lily-pillies, and pine trees. 
 
Sub theme: edible and ‘use’ plants (8.3%) 
Plants such as lavender, herbs and fruit trees were listed. 
 
Sub theme: species with colourful leaves (5.6%) 
Plants such as the croton and coleus were the favourite.  It is interesting to note also 
that a group of others (11.1%) considered these the plants that they disliked the most. 
Meanings and values associated with Brisbane’s front gardens 
 
Sub theme: species that appear to be ‘natural’ plants (2.8%) 
Only 2.8% of the respondents liked the natural look.  This was recognized as the 
‘wild flower look’ or the meadow look. 
 
SUMMARY 
Brisbane people like to choose plants that have romantic perfumes and sensory 
attributes, and the rose is the most liked plant in Brisbane.  The other classifications 
that were most favoured, such as colour, prettiness and exotic shrubs, are all 
elements found in the Eurocentric gardens handed down through the generations of 
front garden making.  There was some favour for ornamental and rare specimen type 
plants.  There is a current trend in gardens for the exotic tropical look and this can be 
found in new gardens today, in the ordered arrangement of palms and ferns with an 
intermix of other coloured plants such as roses, bougainvillea [controlled] and 
annuals. 
 
The least favoured plants appear to be those which make new contributions to the 
garden form such as Australian natives, edible plants, ‘natural’ plants and the wild 
look, and trees. 
 
THEME 3.  Plants that are disliked. 
The garden is concerned with arranging favourite elements and collections in a 
manner that pleases the eye of the originator and meets with a pictorial image of an 
accepted cultural convention.  The collections are eclectic and symbolize the 
interests and philosophies of the collector.  It is therefore natural that the collections 
will be on desired and favourite elements and those that don’t ‘fit’ or are disliked will 
be excluded.  Gardens are usually collections of favourite things and those things that 
are not favoured will be excluded. 
 
Listed below are Brisbane people’s least favourite plants and some of the reasons for 
their dislike.  However, it is interesting to note that 18.1% of the respondents did not 
dislike any plants.  This result is compatible with those in the sub theme where it 
shows that only 8.3% dislike weeds per se. 
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The placement and understanding of the plant’s right context is important to its fit 
within an ambience.  As one respondent said: 
I like to see the right plant in the right place. 
 
Sub theme: plants that are untidy, uncontrollable, spindly, scrappy (26.4%) 
For the largest category of respondents uncivilized plants are not liked.  This finding 
would reiterate the notion that the garden is a place in which the human can take 
control over nature. 
 
Sub theme: plants that are prickly (22.2%) 
Prickly plants are not liked.  The rose was mentioned in this category, and although 
the flowers are coveted the thorns on the bushes are considered to be unfavourable.  
Other plants that are mentioned include cactus and yucca. 
 
Sub theme: Australian native plants (16.7%) 
Australian native plants are disliked because they are spindly, scrappy, dry, twiggy 
and leave a mess.  The plants that are referred to are those that are indigenous to the 
major part of the Australian continent and do not include the rainforest species. 
 
Sub theme: trees (12.5%) 
In this category as well as others, trees are mentioned and there is a dislike for them 
by some of the respondents.  The replies were qualified in terms of the tree’s habits; 
trees that drop leaves are not liked. 
 
Sub theme: poisonous plants (12.5%) 
Plants such as oleander and datura are not liked. 
 
Sub theme: plants with miscellaneous unfavourable qualities – big, smelly (11.1%) 
A plant with a particular descriptive quality will not be liked, and therefore, will not 
be included in the garden.  Such descriptions were ‘big’, ‘unfavourable perfume’, 
‘large shape’. 
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Sub theme: plants with coloured leaves (11.1%) 
The croton and other plants with variegated leaves are disliked.  The respondents 
gave no reasons for this dislike. 
 
Sub theme: plants out of context (9.7%) 
Plants that don’t fit in with the picture are disliked.  Some of the statements made 
were: 
Plants that don’t fit the context. 
Tropical things. 
Anything artificial, for example, annuals. 
 
Sub theme: weeds (8.3%) 
Only 8.3% of the respondents considered weeds as plants to be disliked.  This fact 
reveals that a weed per se is something that is growing and proliferating where it is 
not wanted, but not necessarily something to be disliked. 
 
Sub theme: plants that need a lot of attention (5.5%) 
It seems that people don’t dislike plants that need a lot of attention.  Only 5.5% don’t 
want to have to take particular care of a delicate plant and therefore it would appear 
that the ‘art’ of husbandry, which includes attentiveness to the task in hand, is widely 
recognized. 
 
SUMMARY 
The information as depicted in this theme indicates that the notion of an untamed 
wilderness of natural plant material seemingly placed at random with a will of its 
own is not considered suitable for the front garden in Brisbane. 
 
The need to fit with the natural landscape is of scant regard; but perhaps the 
argument can be put forward that the ‘natural’ landscape is now the human landscape 
of suburban streets and gardens that has been contrived to suit Eurocentric 
philosophical values. 
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THEME 4.  Sources of the plant material.  
A garden is a collection of elements.  These elements are arranged in order that a 
picture can be made; this picture includes the house.  This collection of elements is 
not eclectic; rather, it is a collection of components that carry with them memories of 
other places and moments.  Plant material, as a category, is one of the garden 
elements; and without this category the garden per se should not exist.  The mystique 
of plant material is that it fulfils all of the sensory peculiarities of the human soul.  
An explosion of colour at a particular time of the year from a particular plant can 
conjure up a special memory, the drifting scents through still and tepid airs may 
generate other desires, whilst the signing of branches in the wind, and the source of 
honey and food from nature’s own larders will fill the air with musical notes and 
harmonies unable to be conceived by humans.  Plant materials are the leading actors 
in the theatre of the garden.  Plant materials are the dynamics of the garden; they are 
the living, vigorous elements. 
 
The English poet, William Shenstone [1714-1763] wrote, ‘The works of a person 
that builds, begin immediately to decay; while those of him who plants, begin 
directly to improve.  In this, planting promises a more lasting pleasure than building’. 
 
The theatre of the garden involves the story (how and why it was conceived), the 
director (the designer and gardener), the stage setting (the inanimate elements, such 
as paving, fencing, statuary) and the actors (the plant materials and users).  This 
theatre tells the story of a person and that person’s place in his or her suburban street 
in his or her own town/city. Plant material is gleaned from many sources, and it is 
actually the source from which the philosophies of the garden are continued and 
perpetuated. 
 
Sub theme:  cuttings (43%) 
The respondents took cuttings from other gardens as the major source of new plants.  
The results of this practice are that for the inexperienced gardener, only certain easy 
to ‘strike’ plants will survive, and other species will not move on because of the 
complexities of getting pieces of them to grow.  Cuttings and plants are often taken  
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as people shift from one place to another, indicating that the outside room [the front 
garden] is as important to some as the inside rooms. 
 
This has been expressed by A. B. (Banjo) Paterson [1864-1941], who is regarded as 
Australia’s premier balladist.  His story, The Amateur Gardener [1980:73} tells of 
the book maker who had a passion for horses and flowers’ and when he had a ‘big’ 
win would establish a garden in the premises in front of where he lived.  He would 
bring in tons of the best soil and grow ‘rare roses and show-bench chrysanthemums’.  
Unfortunately for him, when the landlord saw the wonderful garden display he would 
raise the book maker’s rent.  This action annoyed the bookmaker, so he would move 
at night, taking with him the garden. 
 
He would not only dig up the roses, trees and chrysanthemums he had planted, but also cart away the 
soil he had brought in; in fact, he used to shift the arden bodily.  He had one garden that he shifted to 
nearly every suburb in Sydney {Paterson A. B. 1980:73]. 
 
Sub theme: supermarkets (27.8%) 
Shopping for food and other household goods can include the potted plant that has 
caught the attention of an otherwise uninspired shopper.  The sojourn into the 
‘forested’ areas of an otherwise cold and dreary shop environment has added an 
unexpected excitement to a mundane day.  Decisions have to be made, and the day is 
now filled with the new excitement of the finding a design solution in the garden for 
this plant.  ‘Woolies’ and Coles were the two supermarkets mentioned.  The 
supermarket has a decisive role in the establishment of garden element style. 
 
Sub theme: seeds (6.9%) 
These respondents were being influenced by the horticulturists who set the trends of 
the type of plants that can be purchased. 
 
Sub theme: nurseries (6.9%) 
Sub theme: stalls and markets (5.6%) 
Sub theme: gifts (5.6%) 
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The current popular plants that can be potted and then sold were the main purchases 
at markets and stalls.  This method of distributing plants ensures that current trends 
continue on, but one respondent said, 
I go to nurseries; I hate plant gifts. 
 
Sub theme: contractors (4.2%) 
Only 4.2% of the respondents acquired the plants for the garden from the landscape 
contractor.  These were the gardens that were conceived to be part of the house and 
garden ‘package deal’ to the buyer. 
 
SUMMARY 
Brisbane people add to their gardens by choosing plants that ‘catch their eyes’ either 
in other people’s gardens, whilst shopping, or visiting plant nurseries.  The addition 
of these new plants encourages small alterations to the overall picture, and if enough 
of the alterations are made, in time the garden takes on a new ambience.  These new 
plants are not chosen for their water saving qualities, but rather for their aesthetic 
appeal in terms of colour and form.  Because plant cuttings are still the most 
significant way in which gardens are ‘moved’ around, the cultural style is maintained 
in continuum.  Not many people like to be given plant gifts, because these gifts are 
not always in the style of the garden design. 
 
THEME 5.  Role of trees. 
Sub theme: like; but ‘the trees must be controlled’ (22.2%) 
This group was the largest of those interviewed and their replies reiterate the fact that 
people need to feel that they have control over nature.  This notion has been 
discussed before.  The clearance of the Australian natural environment to make way 
for another is described in Australia’s cultural stories and cultural theory [Seddon 
and Davies 1977, Hughes 1988, Archer 1996, White 1956].  This group still 
subscribes to this notion. 
Don’t like the leaves and the trees must be pruned. 
Don’t mess up the lawn. 
No room. 
Crowd the garden. 
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Cause problems because they are too big. 
Fear in a storm. 
They create difficulties – safety and leaves. 
Trees shade the garden. 
Trees must be cut back. 
 
In the text, A Pattern Language, Christopher Alexander refers to trees as having 
‘deep and crucial meanings’ to people.  He also says that ‘trees constitute one of the 
three most basic parts of the human environment’.  His statement, ‘When trees are 
planted or pruned without regard for the special places that they can create, they are 
as good as dead for the people who need them’[1977:728], illustrates that nearly half 
of those interviewed may not regard the front garden as a special place, but rather as 
a special picture or arrangement. 
 
Sub theme: don’t like in suburbia (19.4%) 
For these respondents, trees in suburbia were unadvisable, and the climatic benefits 
of trees were an issue that wasn’t important.  These people perceived trees to be too 
big and out of scale and place within the front garden and dismissed the notion of 
appropriate selection as the criteria for selecting trees. 
Not suitable for the neighbourhood. 
Not suitable for a small block. 
Too big for a suburban garden. 
Not suitable for suburbia. 
Should be a natural setting. 
Big trees give me pressure. 
 
Sub theme: like for shade (12.5%) 
Shad is important in the subtropical climate of Brisbane and 12.5% of the 
respondents chose trees that gave good shade.  They said: 
Essential for shade; they create a comfortable atmosphere. 
They provide shade for the garden and a house. 
I like shade trees in Brisbane. 
 
Tempering the climate in Brisbane has yet to be addressed by most of the 
respondents because climatic control does not appear to include beauty and 
acceptability. 
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Marianne North made reference to shade in Australia when she discussed the 
eucalyptus tree on her investigative tour of Australia in 1881-1882.  She defends the 
tree against those who called it shadeless, 
 
It is libel to call them shadeless trees … in the morning and evening they give more shade to their roots 
than European trees, and their constant movements fan the air pleasantly; the scent is delicious 
[Marianne North 1980:160] 
 
Sub theme: like particular types (15.3%) 
The type of tree is very important to these respondents and these included deciduous 
trees, palms [for a rainforest setting], pines and fruit trees.  Two of this group liked 
small Australian native trees. 
 
Sub theme: like because they are beautiful (13.9%) 
For 13.9% the aesthetics of the tree shape, form and colour were most important in 
that these forms generated some positive emotion from the viewer. 
They are great for the environment. 
Huge gum trees give me a feeling of eternity, joy and strength. 
I like the trees that we have. 
 
In his book The Paper Chase, Hal Porter writes about the eucalyptus tree: 
 
As in most Australian trees the trunks are not secondary pedestals supporting a great globe of foliage, 
but dominant pillars, imperial columns on the tops of which a minimum of leaves the texture of 
morocco sickle the upper air, and glitter near the sun [Hal Porter 1966:114]. 
 
Judith Wright [1994:362] writes of the eucalyptus as a form that is ecologically 
‘fitted’ to the land from which it grows.  She states that its form and flexibility ‘is’ 
this country rather than the [imported] pine: 
 
Nor is she ever vulgar; she commits no excess, 
Her various gestures surround our pine plantations, 
those fat green regiments that gobble our noble hills, 
letting no light through, bearing no flowers.  She is all light, 
breathes in the noonday as lovers their lovers’ breath. 
We darken her sky with our cities, 
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She is artist enough to manage a graceful asymmetry; 
but we are more apt to turn crooks. 
 
Sub theme: like trees for perfume and colour (12.2%) 
Trees that added colour and perfume to the garden had a priority in these 
respondents’ selection of what species to plant. 
I like big colourful trees. 
I only like flowering trees, 
were statements that typify this group of people. 
 
Brisbane is a city that is noted for its flowering trees.  These trees are one of the only 
true natural indicators of seasonal change.  As the balmy, sun drenched Brisbane 
days of winter grow warmer and hotter, the blue skies of the city provide a 
framework on which the vibrant colours of yellow, purple then red flowers are 
splashed through the sky to announce that summer is drawing closer.  Through this 
medium, Brisbane people know that the months are moving on; and with this visual 
announcement the awakening breezes carry with them the intoxicating fragrances 
that these flowers offer to the air. 
 
Sub theme: like, when controlled (5.5%)  
These respondents liked trees in particular positions or situations which they felt 
were acceptable.  These trees should be appropriate and ‘fit’ a particular part of the 
finished picture, for example: 
Gum trees are nice in the bush. 
 
SUMMARY 
Most Brisbane people do not like trees in suburbia, and they are not concerned with 
climate modification and shade through the use of trees.  Trees are liked in their 
‘natural’ environment. 
 
If trees are planted, they are chosen for their colour and perfume and are usually of 
the ‘exotic’ variety.  These elements dominate the skyline of Brisbane and give the 
city an image that is not truly indicative of the innate landscape. 
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THEME 6.  Jobs that are liked. 
The ‘art’ of husbandry is the art of nurturing, tending, feeding, pruning, and caring 
for the plant materials that have been planted in order that particular expectations can 
be met and achieved.  The established garden is just one venue where the ideals of 
good husbandry are used and it is here that these skills are made known to the public 
eye.  Most of the respondents to this study agree with this and have indicated that the 
garden is the mirror to the world that herein dwells a responsible and caring citizen. 
 
Good husbandry involves responsibilities to the living plants that have been planted; 
these include all of the care that is attributed to other living things.  The gardener 
needs to feed, weed, seed, and lead the garden itself to the ultimate pictorial 
conclusions.  To do this, certain chores must be fulfilled, and these are known as 
jobs.  As in all things there are certain responsibilities that are not known as jobs.  As 
in all things there are certain responsibilities that are not favoured but are recognized 
as necessary to the ultimate achievement of the proposed goals. 
 
Sub theme: tending, shaping, controlling (38.9%) 
The largest group included those who liked to define the attributes of the pictures 
that they had conceived by fussing and preening their plants into the required forms 
and shapes.  They said: 
Keep everything looking nice. 
Maintenance. 
Tending the roses. 
Propagation and controlling. 
Establish a rapport with the plants and ministering to them. 
Cleaning out and “messing around”. 
Pruning and keeping control. 
 
Even though jobs are usually considered in a negative way, gardening jobs are liked 
by the people of Brisbane.  Sidonie-Gabrielle Colette [1873-1954], a French novelist, 
wrote about the enjoyment of gardening jobs in this way: ‘To lift and punctuate and 
tear apart the soil is a labour of pleasure – always accompanied by an exultation that 
no unprofitable exercise can ever provide’.  
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Sub theme: creating and planting (36.1%) 
The following list shows the activities which were the most liked: 
Arranging plants. 
Setting out and creating. 
Altering some of the arrangements each year. 
Planning for the next show of flowers. 
 
Most of the respondents used the word planting to describe the job that gave them 
the most contentment.  
 
Sub theme: watering (23.6%) 
This activity was a very pleasant occupation for 23.6% of the respondents; included 
in this is the notion that hand watering is a very nice job. 
 
Sub theme: a personal association with the plants (18.1%) 
These respondents regarded being in the garden as part of their well-being and even 
though gardening was a job it was a most pleasant and fulfilling one. 
Watching the plants grow. 
Watching, tending, looking. 
Admiring the garden. 
Establishing a rapport with the garden, 
were typical responses in the discussion about gardening activities. 
 
Sub theme: like all jobs (8.3%) 
These respondents said that gardening was a wonderful experience and that all jobs 
were enjoyed.  One respondent said, 
I like all jobs, I hate house-work. 
And the others said that they just liked all of the jobs. 
 
Sub theme: harvesting (5.6%) 
These figures indicate that most of the creators of front gardens (the other 94.4%) are 
not inclined to remove the products of the pictures that they have envisaged and that 
the colours, forms and shapes of the mature product should remain in order that the  
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ultimate picture will remain fulfilled.  The people in this 5.6% group said that they 
liked: 
Picking the roses. 
Cutting the flowers. 
Picking the flowers and herbs. 
 
Christopher Alexander et al in A Pattern Language include the following observation 
about harvesting in the city: 
 
In the climates where fruit trees grow, the orchards give the land an almost magical identity: think of 
the orange groves of Southern California, the cherry trees of Japan, the olive groves of Greece.  But the 
growth of cities seems always to destroy these trees and the quality they possess [Alexander et al 
1977:795]. 
 
Brisbane has a climate that encourages the growth of fruit trees with fruit that can be 
harvested.  The trees can also be ‘controlled’. 
 
SUMMARY 
Brisbane people like to keep their front gardens in ‘good’ order: an order that shows 
control and the ability to create sterile arrangements from animate or living elements. 
 
THEME 7.  Jobs that are disliked. 
In response to the idea that there must be certain tasks in the garden that are not liked 
it should be noted that 23.6% of those interviewed LIKED all jobs.  Also, 4.2% had a 
gardener who weeded and mowed thus alleviating those jobs that were disliked.  
Some of the replies of those who liked all jobs were: 
I like everything; the garden is for me. 
I’m happy in the garden. 
 
Of the remaining respondents there were particular jobs that were disliked, and these 
are categorized under particular sub themes. 
 
Sub theme: weeding (34.7%) 
Even though only 8.3% said that they didn’t like weeds, 34.7% of the respondents 
said they didn’t like weeding; some of the reasons given were: 
I dislike weeding and pruning, because I am a “softie”. 
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I have a bad back. 
I have bad knees. 
Getting rid of suckers. 
 
In many instances the reasons for not liking the job of weeding was for a human, that 
is, physical, disability or problem, rather than the act of tidying up and controlling 
the garden form. 
 
Sub theme: maintenance and removing rubbish (12.5%) 
Some of the responses were: 
Sweeping up leaves. 
Tidying up dry leaves. 
Removing rubbish. 
Digging out. 
 
Sweeping up dry leaves fits with the dislike of trees and the given reasons for this 
dislike.  The inability to control and the sense of disorder is often associated with leaf 
litter on the ground in unwanted places. 
 
Sub theme: mowing (10%) 
The only specific reason given was that it was disliked because ‘dog’s poo’ smelt 
when the person was mowing. 
 
Sub theme: spraying and fertilizing (8.3%) 
The task is disliked because of the smell of the products that are used. 
 
Sub theme: pruning (6.9%) 
This task was not liked because of a variety of reasons such as: 
Arthritis in the hands. 
Don’t know how. 
Or that it has always been someone else’s task. 
 
Sub theme: watering (2.8%) 
For some respondents, watering was disliked and considered a ‘bit of a chore’, 
particularly when the weather was very dry. 
East Brisbane        Tarragindi 
                                                  
I like to handwater so I can see       I hand water so that I can control  
the plants.          the water. 
 
Highgate Hill          Robertson 
                                        
Watering the garden relaxes me.       I use a sprinkling system. 
 
                                                   Sunnybank 
                                                    
    I hand water so I can 
   stand in the sun in winter 
   and the shade in summer. 
 
 
 
 
PLATE 49. 
The role of watering. 
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Sub theme: miscellaneous (1.4%) 
For 1.4% of the respondents, hard paving was disliked as a job. 
 
SUMMARY 
Brisbane people enjoy working in the garden and there are very few jobs that they 
dislike.  Mark Trieb [1993:93] writes in the chapter Power Plays, ‘We need the 
garden and it needs us; the act of gardening provides a structure for one’s life – just 
like tending a pet’. 
 
THEME 8.  Role of watering. 
As previously discussed, the front garden in Brisbane is closely related to a cultural 
heritage which was brought to Australia by the Anglo-Saxon white settlers who 
arrived here in 1788 to punish the felons of their own country and also to offer a new 
Paradise for those who came here by choice.  The best symbols and memories of 
home were inherent in this happiness and these needed to be translated onto this alien 
landscape and climate.  It was considered that this dry country could be controlled 
and to enable it to ‘give’ of itself, the only real need was for water. 
 
All gardens in Australia are ‘watered’ and this activity is a necessary and in most 
instances enjoyable part of the duty of gardening. Brisbane people regarded watering 
as necessary and also classified this activity in a number of ways. 
 
Sub theme: for survival of the plants and the garden (47.2%) 
The group indicated that water was essential for the plants survival and that it was 
very important that the types of plants that they had collected and chosen to put in 
the garden needed watering.  Most said that the role of watering was: 
To keep the plants and garden alive. 
But others said: 
Make the garden look okay. 
Soils don’t hold water, so watering is necessary. 
Gets rid of the pollution off the leaves.   
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Sub theme: personal relationship with the plant material (15%) 
Plants are living things and as such the art of nurturing is inherent in their 
maintenance and survival: the monitoring of their growth patterns, their feeding and 
watering are intrinsic to their survival.  Many people believe that to have a personal 
relationship with plants is akin to a personal relationship with humans.  Many in this 
category claim that they can talk to their plants; a habit which has been acclaimed in 
the song, I talk to the Trees. 
 
However, most of the respondents in this category don’t have a personal relationship 
as discussed, but they do feel that by closely monitoring the plants they will become 
aware of any situations that might impede a satisfactory maturity. 
 
The respondents said: 
I can see what plants need water. 
I can keep an eye on things [plants]. 
I can keep in touch with the soil. 
Enables me to watch the plants grow. 
 
This sub theme deals specifically with a personal contact with plants, the soils and 
the garden.  The personal ‘I’ indicates the true nature in nourishing and sustaining.  
‘I’ indicates that watering has become a personal responsibility. 
 
Sub theme: hand watering for security and social interaction (13.9%) 
Having a reason for being in the front garden, dressed in one’s better clothes, as well 
as being able to stand upright facing toward the street, is very important to some of 
those interviewed.  They said: 
I can watch the street. 
I can keep in touch with the street. 
To talk to people as we water. 
Makes me aware of the street. 
I can see people going by. 
It shows that I care for the plants. 
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What better reason to survey the street than to stand in one’s own front yard with a 
hose in the hand watching what goes on without appearing to be a ‘sticky-beak’? 
 
Sub theme: hand watering and awareness of water conservation (2.9%) 
Only 2.9% of the respondents held the hose by hand so that the water could be 
applied to the exact place that it was needed.  It will be discussed in the next theme 
that the majority of people liked to hand water because of roles that hand watering 
fulfills. 
Hand watering controls how much water I put on each plant. 
I want to conserve water; therefore I only turn on the fountain and waterfall when we have visitors. 
 
This last respondent reminds us that many regard the front garden as a theatrical 
experience; a place in which scenes of the idyll are enacted for the public to be 
entertained. 
 
SUMMARY 
All of the respondents considered watering essential for the survival of their gardens, 
and therefore, it could be said that not one of these people had planned a garden that 
would sustain itself and survive if no water was available. 
 
THEME 9.  The need to water. 
Watering is a responsibility innate in the conservation and display of an acceptable 
garden within the streetscape, and this is discussed in the summary of the preceding 
theme.  Watering is essential in maintaining the types of garden elements that most 
people use.  The process of watering also allows people to keep in touch, enjoy and 
maintain their ‘special places’.  James Douglas [1893-1977], Canadian entrepreneur 
and politician, wrote, ‘It is good to be in the garden at dawn or dark so that all its shy 
presences may haunt you and possess you in a reverie of suspended thought’.  The 
respondents had a variety of ways in which they carried out this function. 
 
Sub theme: hand water (41.3%) 
For various reasons, most of the respondents liked to hand water. 
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Sub theme: use of a sprinkler system according to a timer (33.3%) 
Sprinkling the garden within the hours of the by-laws was important to these 
respondents.  These gardeners had installed automatic systems that were controlled 
by time clocks. 
 
Sub theme: use of moveable sprinklers (26.4%) 
Moving a sprinkler around the garden was not a problem for these respondents.  
None indicated whether they adhered to the council’s regulations in terms of 
watering times; one person said that the lawn was sprinkled daily. 
 
Sub theme: hand watering according to a methodology (20.8%) 
Hand watering according to a particular methodology was very important.  They 
said: 
Every afternoon. 
Every day because we have sandy soils. 
Mum waters so that she can hit the spot. 
When it is needed. 
According to the weather. 
When the plants are dry. 
This group indicates that they have that personal relationship with their gardens. 
 
Sub theme: patented or manufactured sprinkler systems needing ‘human’ control 
(15.3%) 
These systems could be monitored by the gardeners and were used 2-3 times a week 
according to the council by-laws on watering times, and also as needed. 
 
Sub theme: no time to water (4.2%) 
These respondents said that there was no time to water and they had to rely on the 
weather. 
 
SUMMARY 
Watering the gardens brings people into the garden and allows them to understand 
the nature of their creations.  It also allows them to socialize and watch the street 
without appearing to be a busy-body. 
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Very few people are aware of publications such as those put out about the art of good 
watering habits.  Not one of the respondents knew about the publication, When 
should I water?, a CSIRO publication. 
 
THEME 10. Influences from TV/radio/other 
As discussed in theme 3, there are many influences on the Brisbane gardener.  It was 
revealed that the three dimensional models or ‘real’ gardens that could be 
experienced by visiting, looking at, walking through, or otherwise enjoying, had the 
greatest influence on potential garden makers.  Whether these models were 
experienced in the time of youth or adulthood was unimportant; what were important 
were the types of impact that particular gardens had. 
 
It was also revealed that only 5.6% were initially influenced in the basic garden form 
and design by examples shown in the media.  However, this theme demonstrates that 
the media does have an on-going influence in the small alterations and maintenance 
that are made to the gardens. 
 
Sub theme: magazines and books (66.7%) 
Most of the respondents were influenced by the articles and pictures in magazines 
and books.  Some of the literature that was mentioned included: 
Yates seed catalogues, 
The Readers’ Digest books on gardening and landscaping, 
The Courier Mail and ‘coffee table’ type books. 
Vita Sackville-West [1892-1962], English poet and noted gardener expresses her 
love of learning and gardens, ‘The more one gardens, the more one learns; The more 
one learns, the more one realizes how little one knows’. 
 
Sub theme: TV shows ‘Gardening Australia’ (30.6%); ‘Burke’s Backyard’ (23.6%) 
For 30.6% of the respondents, the presenter of Gardening Australia had all of the 
answers: 
He tells you what to do. 
He talks to you as if you are on the same level. 
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For 23.6%, Burke’s Backyard was interesting and had many new ideas.  In total, 
54.2% of people are interested in seeing and learning from the visual media of 
television. 
 
Sub theme: radio gardening programmes (18.1%) 
The radio was an excellent source of knowledge about problems in the garden to 
these gardeners.  This group all listened avidly to 4QG and found the ‘talk-back’ 
information helpful and informative. 
 
Sub theme: other [not TV/RADIO/LITERATURE] (9.7%) 
These respondents were not influenced directly by some category of the media but 
rather by: 
Friends. 
Having a talk. 
Walking and looking. 
 
Sub theme: plant nurseries (8.3%) 
These people went to nurseries, ‘just looking’; sometimes they would be influenced 
by what they saw. 
 
SUMMARY 
Brisbane people have an on-going interest in their gardens.  They seek further 
technical, aesthetic, and current trend information as they endeavour to remain up to 
date with the current cultural trends of the times.  The pictorial method – books, 
magazines and the daily paper for example – is the most popular way of getting ideas 
for regenerating ‘tired’ sections of the garden.  However, people also like to watch 
the ‘hands-on’ approach of a practical presenter on TV who ‘speaks their own 
language’.  The media, such as TV, magazines, and books, presented and written in 
lay-person’s language, should be a pivotal point for the introduction of appropriate 
yet conservative new garden styles and elements that are water saving. 
 
Before discussion of the results of the study, a background of the study area and its 
relationship to other Australian gardens is included to reiterate the major ideologies 
behind the replies. 
  
                      
         Learning about gardens by looking – a Brisbane prize garden. 
                     Source: The Courier Mail. 
 
                       
 
                                      
 
 
 
PLATE 50. 
Learning about gardens from others. 
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SUMMARY DISCUSSION ABOUT THE THEMES. 
Brisbane is a typical Australian city, subdivided into suburbs which are in themselves 
subdivided into allotments purchasable by the ‘ordinary’ citizen.  In writing about 
this distinctive mid-20th century Australian phenomenon, Donald Horne contends, 
 
Few Australians have realized that theirs was one of the first modern suburban societies.  By the third 
quarter of the nineteenth century Australia possessed one of the highest proportions of city dwellers in 
the world … for several generations most of its men [sic] have been catching the 8:20 and messing 
about with their homes and gardens at the weekends [Horne 1964:26]. 
 
It is also important to understand that, within the notion of meanings and values, 
another concept, that is, the cultured value of taste as ascribed by the expert critic, 
should be an underlying monitor to these meanings and values.  However, in 
Australia this is not the case.  Australians ascribe to ‘popular’ taste and this is shown 
in the writings of cultural critics such as Robin Boyd, the eminent Australian 
architect and critic.  He has penned this taste as The Great Australian Ugliness. He 
suggests that this ugliness stems from the suburban house and garden which 
invariably faces out and addresses the street and this is the face and mirror of public 
taste; this is the butt of his and other’s disdain [Boyd 1963]. 
 
The Australian habit of copying fads and fashions was described as far back as 1921.  
Mary Fullerton, an Australian critic and writer, described Melbourne’s bad taste.  Joy 
Hooton [1993:42], refers to Fullerton’s view that Melbourne was the ‘great 
plagiarized amongst cities’, fulfilling Nietzche’s ideal of hell in that ‘people live 
forever in red-tiled villas with trim and tidy gardens around them’. 
 
Donald Horne suggests that by the latter part of this century, information and product 
were readily available and eclectic selection of ideas was possible but not always 
judiciously carried out.  ‘The great dabs of vivid primary colours, the split stone 
veneers, the stripes, wiggles and squares of decoration, the laminated plastic – these 
were the first symptoms of the new Australian taste’ [1964:75].  It appears that this 
taste was new, loud, complex, over exaggerated and encompassing all that was  
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readily available at a reasonable cost; this taste extended to the garden wherein 
considered and conservative values were abandoned.  This may reflect the need to 
show to the world that the home owner was successful because she/he has the where-
with-all to afford all of the latest trends.  The visibility of this taste through the street 
façade eulogizes the creator of this composition which stemmed from media models. 
 
As discussed in previous chapters the affordable media (that is, ‘over the counter’ 
magazines, newspaper, TV and radio), are at the forefront of promoting home and 
garden design ideas and issues.  The garden tends to hold a prime position in this 
sphere as the act of gardening is one that most people can do and like to do.  In 
Brisbane in particular, Tony Maniaty wrote of his growing up years wherein his 
parents’ dreams of the future were boundless as they consulted Australian House and 
Garden magazines for their latest ideas in planning and style.  In his book All Over 
the Shop, he writes of the suburban block of land that they [his parents] had 
purchased and of how their dreams and aspirations were initiated at the weekends. 
 
We’ve gathered all the rocks too, for our rock garden … For three hours every Saturday afternoon we 
take the Victa mower to our block of land – to tame Australia, l preparing our twenty-four perches for a 
house [Tony Maniaty 1993:232]. 
 
Yes, Mr. and Mrs. Maniaty also discovered that the ideal Australian house and 
garden could be copied from popular magazines because this information was readily 
available from the shelves of the local newsagent.  The information concerned with 
popular and acceptable taste was cheap, instantly available and effortlessly able to be 
transferred on to the pattern of suburbia.  The pieces of this suburbia fitted the 
pattern of the subdivided jig-saw picture of a new landscape inscribed on an old land. 
 
The notion of the Australian home and garden as a lasting cultural icon is 
perpetuated by such publications as living suburbs published by the Brisbane City 
Council in 1996.  The cover depicts Dorothy Pfizner watering her garden and saying, 
‘Living here means I can have a wonderful garden and still have neighbours and 
friends next door’.  Her garden requires conventional practices, which include  
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watering, which this study reveals has meaning and value to most Brisbane 
gardeners. 
 
CLOSING SUMMARY 
The values and meanings ascribed to the establishment of home by the Anglo-settlers 
in other places as well as Australia also see them taking home scenes with them in 
their minds and transcribing these on to other soils.  Shróer writes about American 
garden values in the chapter Cultural expression [1990:156] where he describes how 
each neighbour mows the lawn to match other lawns whilst community obligation is 
further expressed in yard values which invariably face out.  In contrast, 
 
 … hidden in the jungles of the east Indian State of Bihar stand the haunted remains of a bygone era … 
it emerges from the landscape like a mirage, an imagined piece of England built by people who had 
never seen its shores’ [Midnight’s Orphans in The Weekend Review 9-10/8/1997]. 
 
The dream of these settlers faded 50 years ago but the meanings and values of a 
Eurocentric settlement still remain, ‘cobweb covered gates, country lanes … 
abandoned red brick bungalows overgrown with creepers and bougainvillea’. 
 
The introduction concerning the public face of the Eurocentric settlement through the 
home and front garden across the world and in particular Australia and Brisbane 
shows that there is a continuity of cultural philosophy concerning the home and the 
garden and that this ideology is driven by popular taste encouraged through example 
and the media.  This taste may not be what the critics aspire to but it has its 
grounding in meanings and values that are very important to the individual gardener 
who, in most circumstances, wants to conform to what is perceived to be popular 
taste.  Louis Kronen Berger [b.1904], an American critic, editor, novelist and 
essayist, writes that ‘conformity may not always reign in the prosperous bourgeois 
suburb, but it ultimately governs’. 
 
The results of the survey will support the argument that Brisbane gardeners like their 
front gardens and that the garden is very important in establishing identity, culture, 
taste, reward and idealism. 
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The front garden in Brisbane represents the ownership of space by a person or 
persons.  It is the ‘gift wrapping’ around the major concern of the owner which is the 
home wherein lies succour and safety.  The front garden, the interface between the 
public and private space, denotes private ownership of that space and it shields the 
public from physically intruding upon this space, without denying them the pleasure 
of the visual scene of the owners’ possessions, style and place. 
 
The survey shows that the front garden in Brisbane authenticates the theories and 
philosophies that have been written about front gardens.  Brisbane gardeners work 
hard in their gardens, setting them out in traditional ways using familiar plants.  
Their gardens need water for survival because the plants are not always compatible 
with the climatic conditions.  The gardens ‘speak’ about the gardeners and convey 
messages about their characters, interests and understanding of gardening. 
 
Brisbane gardeners like their gardens and in most instances they regard the garden as 
a necessary part of their lives because it enhances their greatest possession, their 
homes. 
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CHAPTER 7 
 
DOMESTIC GARDENING AND THE WATER CRISIS IN AUSTRALIA. 
 
This chapter introduces water management issues which form the second part of the 
theoretical context of the philosophy of gardens and gardening in this thesis.  The 
chapter will show that the Australian landscape was altered by the first white settlers 
to suit their needs and aspirations.  This action has generated a profligate use of 
water in a country that has limited water resources, and the impending water crisis 
situation is now being addressed.  Table A has been repeated as it reiterates the 
philosophical development of this thesis. 
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Domestic Gardening and the Water Crisis in Australia 
 
INTRODUCTION 
The results of the survey indicate that Brisbane gardeners’ preferences in garden 
practices, design and style are still very much aligned to Eurocentric philosophies 
and elements.  The preferences for plants typical of gardens that are found in other 
northern hemisphere climates is a concern as most of these plants require a regular 
supply of water for their survival, as well as cooler days and nights.  As a 
consequence of this, Brisbane gardeners see their role to water continually in order 
that the plant material survives the hotter drier months of late winter, spring and 
sometimes early summer months.  The results also show that in terms of image, it is 
important that the front garden should display an accepted and established form of 
garden.  The garden must be green, colourful and neat, in order that the garden and 
gardener fit into the accepted standard of the Australian culture which identifies 
home and all of the issues associated with that place.  In order to understand why this 
thesis is about considering ways to optimize water usage in the Brisbane garden, it is 
necessary to explore the reasons why saving water is necessary.  Chapter 2 
introduced the historical overview of the use of water in cultivated gardens.  It also 
discussed the needs that people have to create their own gardens by manipulation and 
alteration of existing environments.  This chapter will draw out these issues, 
particularly those that are pertinent to a new model for front gardens. 
 
ENVIRONMENTAL ISSUES CONCERNING WATER 
This section of the thesis will address issues pertaining to fresh water availability and 
supply and the growing acknowledgment that this resource has been misused and 
wasted.  The recognition of the problem of fresh water availability and its importance 
to the sustainability of life will be discussed broadly on a global scale, in particular in 
Australia, and in detail in the Brisbane situation, because it is recognized that, 
throughout the world, as populations have increased and industrial practices have 
expanded, fresh water usage has increased without the smallest comprehension of the 
finite nature of this vital asset. 
 
 
 
  
             
The world is aware that there is a fresh water shortage. 
Source: Time Magazine, January 20/1997:70. 
 
 
 
 
 
PLATE 51. 
The fresh water availability crisis. 
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For decades, water planning has been entirely demand –led.  As most politicians have regarded water as 
an inexhaustible resource, there have been no moves to restrict its exploitation.  It should come as no 
surprise that there is a limit to how much water can be extracted from a region [whether it is a 
catchment or an administrative area] without severely upsetting the balance of nature [Lanz 1995:39]. 
 
Fresh water is essential and ‘integral to all environmental and societal processes’ 
[Gleick 1993:3] and it is important to understand the limitations of this particular 
resource.  Physically there appears to be limitless water on planet Earth; indeed it has 
been said that this planet should be called the Planet Water [Robyn Williams, Video 
for Water Board, NSW] because 70 per cent of it is made up of water which ‘rules 
the climate’.  Of this water, 97 per cent is salt as it is held in seas and oceans and is 
unsuitable for drinking and growing crops.  Most of the rest which is fresh water is 
locked away in ice-caps; 1% is deep under the ground in aquifers and just 0.1% 
constitutes the bulk of useable supplies [Gleick 1993:3 and Robyn Williams]. 
 
It should also be noted that of the useable water, not all of it is available on an 
equitable basis, nor is it evenly distributed and apportioned over the earth’s surface; 
and even in this apportioning, the availability of fresh water through natural 
circumstances is subject to climatic variations which reflect cyclical patterns of 
prolonged periods of rain which can cause flooding followed by equally prolonged 
periods of drought. 
 
The Australian situation. 
Australia has been described as the ‘driest settled continent’ [Patrick 1994:6] and 
‘the driest country’ [Walsh 1993:1] and only accounts for 1 per cent of global 
average runoff of water [Gleick 1993:3], yet the past two centuries have seen a 
significant and environmentally inappropriate culture imposed on its landscape. 
 
Previous chapters have discussed culture and philosophies in detail and have shown 
how Eurocentric settlement patterns and borrowed landscape ideas have been 
imposed upon this dry continent.  Patterns and landscapes were transposed from their 
origins in wetter climatic conditions and in more fertile soils.  It would appear that  
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until the last few decades the replication of these landscapes, both agricultural and 
domestic, has seemed feasible.  It was believed that the fresh water resources were 
able to cope with the new demands, but this was possible until recently only because 
of low population densities and their demands; in fact fresh water supply resources 
are now inadequate.  They are at a crisis point because it has never been recognized 
that this resource is in short supply in this dry country and that there is a limit to the 
population it can support without careful management. 
 
WATER AS THE SOURCE OF PARADISE 
‘Water is the best of all things’.  This quotation from the Greek poet Pindar is used 
by Peter Gleick as the first statement to his chapter An Introduction to Global Fresh 
Water Issues [1993:3].  It embodies the idea that fresh water is the predominant 
element in the lives and survival of human beings and it emphasizes the fact that 
human beings need to harness and harvest fresh, uncontaminated water in order to 
maintain an acceptable standard of life.  However, the issues of consistent supplies of 
fresh water are still unresolved and of little consequence to the uninformed average 
person, who is frequently ignorant about these issues.  This is a situation that must be 
resolved, because unless each person cares and takes care when using water, the 
wholesale depletion of this valuable resource will continue.  Education and changes 
in fresh water usage patterns should be the focus of public debate if the crisis in fresh 
water supply is to be addressed and we are all to live in Paradise; the state to which 
all people aspire.  Under the heading, ‘UN predicts water crisis next century’, the 
Director of the United Nations Centre for Human Settlements says, 
 
We believe by 2010, if massive improvement does not happen in providing water, managing it, saving 
it, we’re going to have a monumental crisis … Whilst the wars of the last century were primarily about 
oil, we are firmly convinced that many of the struggles – political and social – of the 21st century, will 
be about water [The Courier Mail 19/3/1996]. 
 
This situation indeed will not be Paradise.  
 
Water and Paradise are integral to the ideal of the perfect place wherein all things 
grow and flourish to the betterment of humans and all other living things.  This  
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premise is clearly set out in Genesis, the first book of the Bible, which has been the 
main philosophical source of English and European cultures.  From Genesis 2:5 we 
can read about the creation of Earth and the Garden of Eden which was fashioned to 
be the perfect place for people to live in; it is the original model for Paradise.  The 
text reiterates the fact that Paradise needed water for the survival of all living things 
and it states that before the introduction of water to these places, nothing could 
survive.  ‘Now no shrub of the field was yet in the earth and no plant of the field had 
yet sprouted, for the Lord God had not sent rain upon the earth’.  It seemed that 
nothing could grow without fresh water and when the Garden of Eden was created 
there was an assurance of water, because the river was sent to flow through it.  The 
text reads, ‘And out of the ground the Lord God caused to grow every tree that is 
pleasing to the sight and good for food … Now a river flowed out of Eden to water 
the garden’ [Genesis 2:9,10]. 
 
This perfect place, the Garden of Eden or Paradise, full of lush, plentiful and edible 
plants, needed to be watered in order to maintain its munificence and so it became 
known that Paradise was ‘the’ perfect place and most civilized cultures aspire to 
create this model in some way or another.  In the instance of Australia the indigenous 
peoples have dream-time stories of a Paradise and Tuan writes about one of these 
stories [1974:114]: ‘the land beyond the great water or in the sky … is like the 
Australian earth but is more fertile, well watered, and abundantly supplied with 
game’.  Tuan writes of other people who dream of Paradise and he quotes from the 
poet Horace [p.103] who lived 65-8 BC and wrote of his special place or Paradise, 
‘This was one of my prayers: a little space of land with a garden, near the housel, a 
spring of living water and a small woods besides.  Heaven has filled it better and 
richer than my hopes’. 
 
The designed garden as Paradise with water. 
Early recorded history shows gardens wherein the ancient Egyptians and Persians 
sought refuge from arid environments by enclosing private places with walls and 
causing water to be the source of life for lush growth and colour in their gardens; in 
the 15th century AD, the Italians used water in fountains and waterfalls to enliven the  
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spirits of the people – the fountain became a metaphor of abounding grace; the 
French King Louis XIV utilized water engineering on a magnificent scale in order to 
demonstrate the power of the king to control one of the most precious resources 
[Hyams 1971, Berrall 1978, Joyce 1989]; and in England the large gardens of the 17-
18th centuries used water to romanticize a fashioned landscape and reflect its beauty.  
These places were all reflections of Paradise. 
 
Art as a record of Paradise with water. 
The importance of water to the sustenance of life both physically and philosophically 
has been recorded in all of the arts, and the model of Paradise has been spoken, 
written, sung and painted in many genres through all of the recorded centuries.  One 
example of this writing is from Lorenzo de Medici [15th century], who describes his 
earthly Paradise as a pleasant garden abundant with all pleasing things, of trees, 
apples, flowers, vivid running water and other satisfying things. 
 
Cultural expressions about the importance of fresh water seem to have perpetually 
absorbed nations.  Sen no Rikyu’s tea garden [designed 400 years ago] adjacent to, 
yet screened from, a spectacular view over a broad expanse of ocean had a tiny 
opening in the hedge screen, just above the stone font which contained water for 
washing hands.  ‘This was a brilliantly choreographed genuflection.  As visitors knelt 
down to the bowl, their eyes would catch a fleeting glimpse of sea through the 
opening just at the moment when their hands mingled with the cool water’ [Moore 
and Lidz 1994:15].  This act was a reminder to them that the fresh water of the font 
was more important to life than the indomitable power and strength of the vast salt 
water ocean. 
 
In the 1920s, Frank Lloyd Wright designed the spectacular house “Falling Waters” 
for the Kauffman family in bear Run, Pennsylvania.  This house, built over a water 
fall, exemplified peace and harmony with nature and recognition of the importance 
of this state.  The house was to be the antithesis of all of the conflicts such as 
pollution, chaos and disorder that industrialization had brought to the city.  The city  
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offended Wright and therefore inherent to the philosophy of this house was the 
articulation of this,  
 
… its connection to nature, its inhabitants and the water’ … ‘In an age where water has become 
increasingly domesticated and increasingly appreciated, even a short visit to bear Run is filled with 
affirmation of water’s indefatigable magic and excitement [Moore and Lidz 1994:197-198]. 
 
The homage shown to fresh water can be likened to the homage paid to gold, another 
precious resource.  Throughout centuries gold has been used to highlight the 
pricelessness and reverence of the great holy religious shrines of different cultures.  
For example, the holy images or ‘icons’ created in the Byzantian times looked ‘down 
on us from the golden, glimmering walls, [and] seemed to be perfect symbols of the 
Holy Truth’ [Gombreich 1957:98].  These symbols created in gold were repeated and 
copied for many centuries.  Today gold is still a precious metal used by the rich and 
powerful as an expression of their wealth and power.  Both of these resources play 
major roles in human civilization, water for survival purposes and gold for economic 
purposes.  Both are important components in the networks of civilization and 
prosperity and having access to them demonstrates the capability to survive and 
retain a sustainable life style. 
 
Australian compelled to become Paradise with water. 
The first English settlers struggled to tame and survive in the dry continent.  
Literature often used their condition as a source of inspiration to demonstrate that 
heroic ‘man’ could be pitted against the forces of nature to secure a bastion of 
Paradise or a new England in the Great Southland.  In the novel, Kangaroo 
[Lawrence 1950], Jack describes Australia as being like a demanding bride who 
‘drinks your sweat and your blood, then often as not lets you down, does you in’, yet 
he admits that the settlers bullied the country taking what they wanted without 
reciprocal reward and thus showed no understanding of the fragility of the new 
landscape and its natural systems. 
 
Katharin Susannah Prichard also describes the new settlers’ feelings towards the 
Australian landscape and vegetation in Haxby’s Circus [1995:213].  ‘Farmers have a  
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hatred of trees, the sight of them reminds them only of labour and sweat and clearing 
and burning off, the uncertainty of a man making a start in an inimical forest’.  She 
writes further of the dust [the result of clearing the vegetation], the red dust which is 
everywhere in the landscape, ‘there was no corner that it did not search out’ and that 
in this barren landscape it was water that revived the feelings of travellers [p.362], 
‘[they] devoured the soft green, with their eyes pleasuring in it … behind them lay 
the hot-swept plains.  Only a mile back the land had been barren as the desert of 
Egypt.  But here the water flowed through the deep channels and all was paradise’. 
 
Australian prose and poems abound in narratives about the on-going struggles that 
have been enacted over the last two hundred years to impose a new landscape on this 
land.  The tales of trampling and taming in order to force an inappropriate cultural 
philosophy on a reluctant landscape are many.  These narratives describe struggles 
and predicaments when the new country didn’t respond compliantly to the new order.  
Many allude to the belief that the new life that had been carved on the landscape 
might not be as sustainable as assumed. 
 
Paradise in the new harsh land was not to be easily attained, yet the struggles did 
have some rewards and these were expressed in the following two poems.  Mary 
Gilmore’s early poem Old Botany Bay [Heseltine 1972:91] refers to the rewards of 
the struggles as a ‘living well’. 
 
I am he 
Who paved the way 
That you may walk 
At your ease today. 
 
I was a conscript  
Sent to hell. 
To make in the desert 
The living well. 
 
Dorothea Mackellar describes Australia as a sunburnt brown country with bounty 
and terror, drought and flood but magnificent in its rewards of space and a landscape 
that responds so dramatically to climatic variations.  She writes in My Country 
[1950:17]: 
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Core of my heart, my country! 
Her limitless blue sky, 
Where sick at heart around us 
Where the cattle die – 
But when the grey clouds gather, 
And we can bless again 
The drumming of an army, 
The steady soaking rain. 
 
The poets and writers extolled these struggles as heroic activities.  The act of pitting 
the might of human endeavour against the power of nature has always given cause 
for wonderment, especially as in the short term, humans appeared to win and the 
rewards were extraordinary.  In the case of Eurocentric settlement in Australia, 
complete failure and environmental damage were very rarely discussed. 
 
The fact that this country has been misused and is now ‘rewarding’ the occupants 
with profound environmental problems is currently under discussion, and one writer, 
William J. Lines [1991:12], discusses the nature of the damage in his book The 
Taming of the Southland, ‘[never] have so many people pauperized such a large 
portion of the world’s surface in such a short period of time’. 
 
Contemporary poets have also written about environmental problems.  The poem 
Australia by A. D. Hope [Heseltine 1972:190] writes of the settlement patterns as 
sores and parasites that drain the fragile landscape of Australia of its limited reserves 
and in so doing ruin the natural capacities of its spirit. 
 
They call her a young country, but they lie; 
She is the last of lands, the emptiest … 
 
… Her rivers of water drown among inland sands 
The river of her immense stupidity … 
 
And her five cities, like five teeming sores, 
Each drains her: a vast parasite robber-state 
Where second-hand Europeans pollute 
Timidly on the edge of alien shores … 
 
 
Other Australians have ‘spoken’ about the fragility of the landscape in other ways.  
Fred Williams, one of Australia’s greatest contemporary landscape artists, has 
concerned himself with depicting in painting a ‘natural situation’ before the 
bulldozer was sent in to destroy it for ever.  The Botanist’s Garden painted in 1975  
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shows a remarkable collection of wattles and [indigenous] shrubs that had been 
amassed in a garden by a famous botanist many years ago.  Fred Williams noted in 
his diary that the bulldozer would take an hour to clear this remarkable collection 
that had taken 80 years to grow [Mollison 1989:178].  His other dairy notes 
continually ‘spoke’ of the ephemeral nature of Australia’s natural landscapes and he 
captured the essence of these in his paintings. 
 
The creation of the accepted model of Paradise in Australia by Europeans has been 
fraught with disappointment because of a lack of understanding of the capacities of 
the land.  This matter can be turned around today as scientific understanding and 
research are leading the way to a more sensitive use of the innate qualities of the 
landscape.  Thus a different model of Paradise can be created; one that will be more 
sustainable if the notion of ‘quality control’ is taken up.  The use of water is part of 
the control. 
 
THE PUBLIC DISCOURSE ABOUT THE WATER CRISIS IN AUSTRALIA 
In order that people can be encouraged to save water through new gardening 
practices, it is necessary to let them know why water needs to be saved; once people 
understand that there is a scarcity of water which in the future will get worse if not 
dealt with immediately, re-education allows them to deal with such a situation in a 
positive and inventive way.  Government bodies who are concerned with the water 
crisis have led the way to inform the public about this situation and it has been 
approached in a variety of ways. 
 
Incorrigible Australians are being led by a variety of strategies to understand the 
nature of the fresh water crisis in this country, and indeed, the world.  One strategy is 
in the form of disincentive which is now applied universally in the form of water 
rates for over-use of water.  In Brisbane water meters have been introduced into each 
household.  This enables the City Council to quantify the amount of water used by 
each household and to estimate a cost for this.  Another strategy is incentive which is  
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allied with education to bring notice to people that there is a crisis in fresh water 
supply and that there are a multiplicity of rewards for using water in an educated and 
meaningful manner.  A third strategy is to use the media in all of its forms. 
 
Government recognition of the water crisis problem. 
In 1995, the Federal Government issued a series of strategy papers which have 
addressed the water crisis problem.  These papers have referred to the ‘health’ of 
water, as well as ‘saving water’, and in the last instance have particularly referred to 
the garden situation, which is the subject of this thesis. 
 
Strategy Paper 3 [May 1995] of the Green Cities initiative [Green Cities 1995:14] 
discusses the significant environmental problems associated with Australian cities.  
Under the heading Urban Water, this paper cites the current Australian suburban 
fabric as needing copious amounts of water for its survival.  It discusses the 
streetscapes that are dominated by gardens that are dependent on high rainfall for 
their survival.  This paper states: ‘To achieve this [garden] appearance, and to ensure 
that urban supplies [of water] are secure even during prolonged periods of drought, 
Australian cities store far more water per capita than cities in other countries’.  
Figures from Table 2.4 [p.77] cite a comparison – London stores 18.2 cub.m. of 
water per person; Sydney stores 932.0 cub.m. per person. 
 
In terms of the health of the environment and the settlements which are supplied with 
water, recommendations 49-53 [Green Cities 1995:28] are concerned with measures 
to ensure that all of these water storage areas and waterways are kept clean and 
unpolluted. 
 
 … health threats, and loss of recreational amenity from bacteria and blue-green algae, loss of aquatic 
ecosystems and biodiversity through habitat destruction and polluted waters, and the increasing 
alienation of catchments to supply water to urban areas (is a major threat) [Green Cities 1995:79]. 
 
This statement supports the public discourse that has been cited previously in this 
chapter. 
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Community involvement: 
The Recommendations in terms of water supply and health preclude the building of 
more water storage dams.  In terms of the community and its involvement with water 
saving Recommendation 50 states, ‘The Commonwealth, in consultation with the 
States, should develop and support a range of programs to inform the community 
about water issues and to involve the community in water management planning’. 
 
The role of the media in water awareness in Australia. 
Information has been made available through all of the media outlets and covers a 
wide-range of persuasiveness, as well as a wide range of situations from the global 
scale to the specifically Australian domestic scale.  In terms of available information, 
communication styles vary from: 
1. ‘Lustful consumer environment’s biggest threat’ The Australian [25/6/1993] 
to educational, 
2. the CSIRO publication When should I water? [no.8: Handrech 1986] to 
scientific, 
3. in the form of papers and technical books such as Water in Crisis [ed. Peter 
Gleick 1993]. 
 
In the first of these three examples, Professor Ian Plimer is quoted as saying, 
 
In an arid land, Australians wasted 182 tonnes of water each year, not just in the home but in industry, parks 
and gardens, … most people have no conception how much they are using [The Australian 25/6/1993]. 
 
The second example introduces the practice of water saving in the domestic situation 
by describing how the garden can be watered in a more careful and economic way. 
 
In this driest of continents water shortage frequently limits the growth of crops and pastures.  In our 
towns and cities low rainfall and increasing consumption combine to give us rising costs for water, 
restrictions on its use and often declining quality [Handrech 1982:1]. 
 
In the instance of global scale information scientific data lends support to statements 
such as: 
Domestic Gardening and the Water Crisis in Australia 
 
Shortages of fresh water and the increasing pollution of water bodies are becoming limiting factors in 
the economic and social development of many countries throughout the world, even countries not 
located in arid zones … reliable assessment of water reserves is extremely important … due to the fact 
that the mean annual river runoff and annually renewable ground water reserves almost everywhere 
support the bulk of water consumption and determine the available water supply for a given region 
[Shiklomanov 1993:13]. 
 
CONFLICTS OVER INAPPROPRIATE WATER USE IN OTHER PARTS OF 
THE WORLD. 
It seems that throughout the world, water shortages are bringing to bear conflict 
amongst people, and in many instances it is the garden situation that exacerbates this 
event.  Headlines in The Weekly Telegraph [issue 42, 30/4/1992-6/5/1992] centre on 
the world drought of that time and the associated implications about the supply of 
fresh water.  This article chose to cite countries where fresh water scarcity has never 
been a problem.  For example, in England, ‘the worst drought for over 150 years’ has 
seen conflict arise over the impractical use of water to meet the needs of changing 
recreational patterns in that country.  One such example is the construction of golf 
courses built by Japanese money.  These are ‘adding to the strains on water supplies’ 
because they include lakes that need water to fill them. In Berkshire, residents were 
very angry as they were asked to ‘fix dripping taps to conserve supplies’ whilst 
‘three million gallons [of water] from the River Lambourn’ was being used to fill a 
lake on a new golf course. 
 
In the USA, Californians were reporting those who stole water during this world 
wide drought, ‘Water had become so valuable that some people went so far as to 
steal it by hooking up hoses to their neighbour’s out-door taps’ and ‘Landlords facing 
steeply rising water bills began evicting families to limit the number of people in 
apartments.  Many families became homeless, swelling the lines at food banks and 
soup kitchens’. 
 
Headlines in Australian papers remind readers that the supply of fresh water is a 
constant source of concern throughout the world, particularly between the ‘haves’ 
and ‘have nots’.  Emotive headlines reinforce the issues with such words as ‘White 
gardens thrive, black men thirst’ [The Australian 12/8/1992].  The article describes 
the drought in South Africa which is driving the country dwellers to the urban 
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centres which are ‘awash with water’ from an assured supply.  The city of 
Johannesburg blooms, and the leafy suburbs are kept green and colourful as ‘water 
hisses from sprinklers on to gardens kept moist and loamy throughout the steel-blue 
winter’.  However, because there are no assured supplies of water in the country 
areas, it is said that ‘Each family is allowed five gallons of water’ from the water 
tanker which arrives every four or five days and this is ‘a pint a day for each person’.  
The predictions are of conflict and overcrowding in the urban areas if these water 
shortage problems are not addressed. 
 
Another more recent article in The Australian [15/1/1996] is very sensational as it 
suggests that 21st century global conflict will be about water.  The heading ‘Water 
Wars’ brings the reader’s attention to scientific evidence that the demand for fresh 
water is ‘burgeoning twice as fast as the human population can grow’ and that in ‘the 
early 21st century, growing scarcities of water and its primary product food will 
unleash tidal refugee migrations, spark violent disputes, cause governments to 
disintegrate into anarchy and sweep away whole nations’.  This article refers to 
scientific evidence and research that support the evidence that fresh water availability 
is of a finite nature: ‘humanity is face to face with the fact that God is no longer 
making any more fresh water.  What we have, we have to use more wisely’, the 
article concludes. 
 
Reporting and relaying of such information is the start of an awareness program 
which within time and with political nous can be built upon, encouraged and 
implemented.  It could be said that a voluntary acceptance of a problem is more 
effective than a solution that responds to imposed rules and regulations.  If the public 
is encouraged to ‘own’ and participate in the resolution of problems and if they are 
led by proactive encouragement then the results of that solution will be more 
effective and more lasting. 
 
REPORTING THE AUSTRALIAN SITUATION 
In March 1991 The Australian published a series of articles that addressed The Water 
Crisis in Australia.  These articles were written by the science and technology writer,  
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Julian Cribb.  Listed below in chronological order are some of the headlines together 
with a brief synopsis of the topic: 
9-10/3/1991 ‘Our drinking water dangerously unsafe’, which included 
introductory statements such as, ‘Australia’s lifeblood, its priceless 
water, is in an advanced state of degradation’ … ‘Australian water 
supplies are extensively contaminated with faecal bacteria – in many 
cases far above World Health Organization standards’.  This 
information is followed by the results of tests carried out in a wide 
ranging area of Australia and a table showing the levels of bacteria in 
each of these areas. 
 
11/3/1991 ‘Health threat blooms with algae’ relates to the growing blooms of 
blue-green algae in all water supplies, a threat to the health of humans 
and livestock.  This algae is the result of high nutrient levels, soil 
erosion, poorly treated sewage and livestock waste. 
 
13/3/1991 ‘White death of salinity stalks wetlands’.  This article addresses the 
salinity problem in the soils caused by inappropriate clearing and 
improper irrigation habits.  It states, ‘The fate of Kerang, Australia’s 
greatest man-made salinity catastrophe is a warning of what awaits 
one of the last great wetland regions and the chief bird-breeding area 
in Australia’s south’.  Reference is made to the desecration of this site 
through clearing, irrigation and soil erosion and suggests that unless 
immediate action is taken a disaster in terms of the salination of the 
environment is imminent. 
 
16-17/3/1991 ‘Bureaucrats stifle most important debate’.  The water quality tests 
discussed and publicized [11/3] were queried by some local 
authorities; however, it was shown that the tests were carried out 
compliant to AS 1766 2.2.2 and 2.3 by Professor Wootton (University 
of NSW).  It has been shown that ‘the degradation of Australia’s 
water supply is the nation’s single most important environmental  
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issue’ but because ‘water remains the most heavily bureaucratized 
industry in Australia, the habits of suppression and secrecy are far 
stronger than the habits of openness and debate’. 
 
18/3/1991 ‘Water management – meeting the challenge’.  This article is 
concerned with the notion of using a computer model to monitor the 
most innovative and best management programs for controlling water 
in existing storage dams.  ‘Everyone expects a safe and reliable water 
supply and at the same time there are often howls of protest from the 
public when a new dam has to be built … because it may adversely 
affect the environment’.  It is suggested that there are alternatives that 
must be addressed. 
 
The outcome of this series of articles was that municipal authorities throughout 
Australia faced huge dilemmas in having to provide continuing safe and adequate 
water supplies that can cope with ‘exploding’ urban populations.  It was mentioned 
that there area variety of approaches to solving these problems.  Two solutions that 
were mentioned were firstly that more water reservoirs could be constructed, and 
secondly more innovative ways could be devised of meeting urban water demands.  
The inference from the discussion was that the latter of these two suggestions must 
be the preferred option because the public could be directly involved in policy 
making and will reap the rewards for their efforts and innovation.  Water 
conservation in urban situations is discussed below.  In the instance of dam 
construction the social and economic penalties are great; and the following examples 
are only at the ‘cutting edge’ of greater problems. 
 
WATER MANAGEMENT. 
 
Water storage dams. 
No new water storage dams are recommended, because construction of new dams 
can impact on people in a variety of negative ways.  Denuding sites, whether a 
human settlement, an agricultural development or a ‘natural’ site, with volumes of  
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water can alienate people from their lands, and decimate history.  Ecosystems will be 
altered and estranged and pressures built up on the earth’s surfaces because of the 
sheer weight of the water’s volume.  In the terms of history The Australian [30-
31/5/1992] brings to mind the decimation of one aboriginal tribe’s cultural heritage 
in an article about the King River Dam in Tasmania.  The writer describes the impact 
of this dam on these people’s history, ‘Burial sites, corroboree grounds, tracks, 
hunting areas and perhaps thousands of artifacts will be lost beneath the rising 
waters’.  One of the tribal elders, Mr. Rocky Sainty, said that this dam ‘would 
destroy a central vein in the understanding of the west coast tribes’. 
 
However, in the Northern Territory intercession on behalf of another indigenous 
group ended with positive results and ‘tears of gratitude’ from grateful aboriginal 
women whose dreaming sites were saved from inundation.  Under the heading 
‘Tickner blocks dam to save sacred sites’ [The Australian 18/5/1992], it stated, ‘Mr. 
Tickner yesterday over-rode the Northern Territory Government and permanently 
blocked a proposed flood mitigation dam at Alice Springs in order to protect 
aboriginal sacred sites’, thus ensuring that history and cultural ties were perpetuated. 
 
This action, however, had another major effect that will be discussed in a following 
chapter in detail; broadly it meant that other methods of saving water in Alice 
Springs had to be addressed, and this was done by promoting the notion of water 
conserving residential gardens. 
 
Improving water storage dam capacities. 
The addition of inflatable rubber dam construction to existing spillways is a technical 
advancement that is being put to use in many countries.  This involves bolting a large 
reinforced rubber ‘sausage-like’ shape to the top of an existing spillway wall, which 
when inflated with air lifts the wall another 600-900 mm, thus considerably 
increasing the dam’s water holding capacities [Personal conversation with Mr. G. 
Russell – structural engineer]. 
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The end of free water. 
It is suggested in The Australian [8/10/1991] by the science of technology writer, 
Julian Cribb [who reported on the International Hydrology and Water Resources 
Symposium], that water costs will ‘skyrocket’ because of ‘Australians’ wasteful 
water habits.  At present only 1% of water entering a household was actually 
consumed by people.  Most was used for washing, cleaning, toilet flushing and 
garden watering’. 
 
In a more recent article in The Weekend Independent [27/5/1994] it is suggested that 
‘A 20 per cent reduction in Queensland’s water usage will save $40 million in water 
treatment cost annually, and a further $40 million in deferred capital works 
spending’, and it is suggested that innovative solutions for water conservation, 
management, recycling and reuse would help lead to substantial cost reduction.  And 
if, as previously suggested in The Australian [3-4/10/1992], all households around 
the nation were billed according to their consumption of water by the litre rather than 
a standard water rate based on the value of their houses then the residents would be 
more encouraged to save water. 
 
Water saving household appliances. 
One suggestion made in The Australian [29/8/1994] for saving water in the home and 
commercial situation is the installation and use of appliances and conveniences that 
are marked with water efficiency ratings.  These should include dish-washers, clothes 
washing machines, shower heads, taps, toilets and urinals. 
 
The Queensland situation. 
A Sunday Mail Waterwise feature [November 1992] reminds the citizens of Brisbane 
that they use more water than many of the other states.  ‘In 1931 each Brisbane 
person used 200 litres a day, by 1964 consumption had increased to 350 litres per 
day and has continued to increase to its present level of 625 litres per day per 
person’.  This demand, together with an explosion in the population, must certainly 
lead to a crisis in water supply if measures are not undertaken to modify water usage.  
Comparison of people water usage in other Australian states is made in chapter 8. 
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One method of water usage modification suggested is to recycle water and thus save 
600 litres per day. 
 
The average Queensland home uses 2000 litres a day of which about 600 litres is used on the garden 
(about ½ of this is used on the front garden).  If household water [the 1200 litres] is treated to a 
satisfactory level this water could be used on the garden, thus saving 600 litres per day [The Australian 
29/9/1994]. 
 
The reuse of ‘grey water’ is very important and it was suggested back in 22/2/1992 
by The Maryborough Chronicle that Biocycle waste water treatment systems which 
treat all household effluents and which allow ‘full use of the recycled water for 
garden irrigation’ are important to the intentions of saving fresh water. 
 
The Weekend Independent [30/9/1994] also suggest that ‘grey water’ should be 
recycled on to gardens and that other methods of saving water in the garden area are 
also essential to good water usage practices.  These include permeable paving which 
allows water to pass through to the soil and a water tank which would supplement the 
demands made on municipal water storage systems. 
 
WATER SAVING ISSUES IN URBAN LANDSCAPES: 
The public discourse and Federal Government recommendations cited in this chapter 
have shown that the World has problems with fresh water availability and purity.  
Australia, in particular, has a ‘real’ problem with water storage, its health, its usage 
and its availability.  It is essential, therefore, that each individual Australian becomes 
familiar with and addresses in some way the issue of fresh water usage and 
conservation. 
 
As discussed earlier, Strategy Paper 3 states that the residential front garden is 
dependent on both rainfall and great quantities of stored water for survival in its 
current form.  Proposals have been initiated for front garden forms that do not rely on 
high water usage for survival.  This work has been done in California and in Western 
Australia, and although the principles that have been developed refer to  
 
Domestic Gardening and the Water Crisis in Australia 
 
Mediterranean and arid zone climates it will be argued that these, in modified form, 
can be related to Brisbane which has a sub-tropical type climate. 
 
But first, the legislative basis for the front garden in Australia and particularly in 
Brisbane will be discussed, because it is this front garden that requires water for 
sustainability. 
 
The Urban Landscape 
The front garden landscape is part of and inherent to all Australian urban forms, as a 
direct result of statutory requirements from the early 1900s on.  These requirements 
have been that residential dwellings in Australian urban environments must be set 
back from the front alignment by at least 4 metres and it is said that in Brisbane the 
setback of the residential house was introduced because the closely built timber 
houses were at risk of being burnt by fire and/or subject to the spread of disease in 
times of epidemics. 
 
In 1926 a definite setback to the residence was introduced; the distance varying according to the 
distance to the middle of the road.  It was usually fifteen feet or sixteen feet six inches, depending on 
the width of the road.  However on November 16th 1930, this distance was amended to twenty feet 
[Poulton 1982:6]. 
 
This distance is now written into the Queensland Building Act 1979-1981 and 
requires a Class 1 building [QBA60], that is, a detached single building, to be set 
back 6 metres.  The Act states [QBA74] under Building Lines 11.3-Class 1 buildings 
[I] that ‘In any proposed class 1 building – the building lines shall be 6 m from the 
road alignment’.  
 
Therefore because no building construction is permitted in this area, it has become a 
traditional practice for people to create garden settings for their homes in this space 
as the allotted area is large enough to encourage the establishment of a front garden.  
This front garden in Brisbane and also in other cities and towns in Australia is now 
an important part of the many facets that make up the current urban form.  Victor 
Crittenden argues in a chapter entitled ‘Future Front Gardens’ that the front garden 
is very Australian and part of a heritage [1979:267].  This is the Australian pattern  
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for the urban society that has been the tradition from the establishment of the first 
city of Sydney in 1788. 
 
The issue of urban landscapes is of particular concern, because urban demands for 
fresh water modify and alter the ecological structure of the natural environment.  In 
this instance the demands for and use of fresh water can bring into effect major shifts 
in the balance of the ecosystem, which if not managed correctly will cause critical 
problems that take large amounts of both time and money to solve.  Fresh water 
demand and supply issues are of vital importance because although until the last 
decades it has been over-looked and not scientifically investigated, it is known that 
Australia’s, and indeed the world’s, fresh water supplies are reducing at a rate that is 
almost at crisis point. 
 
Figures shown in Gleick [1993:22 Table 2.10] indicate that in Australia ‘water 
availability’ for an area [10‘ km²] = 7.62; the actual water availability [10³ m³  year 
per capita] has reduced from 35.7 in 1950 to 19.8 in 1980 and it is predicted that in 
2000 it will be 15.0. 
 
It is also shown that in Australian cities the domestic water usage is between 40-45% 
of the total use [WATERWISE QUEENSLAND 1998-98] and in summer, domestic 
usage in external situations is up to 60% of the household’s total consumption.  
Much of this water is wasted through unnecessary and inappropriate activities, and 
one of the highest usages of water is in the domestic garden which, in the main, 
consists of plant material and maintenance activities that are not appropriate to the 
natural conditions of the site.  In a discussion concerning the ‘Australian Dream of 
the fifties’ Anne Latrielle refers to the ideals of the garden at that time.  She 
describes the typical Australian garden [1993:126]: ‘There were rectangles of lawn, 
straight edged beds, carefully pruned shrubs and brightly coloured flowers, concrete 
paths and few trees’.  She also refers to Robin Boyd’s writings of the 1950s wherein 
he observed that the builders, gardeners and painters of the time removed all of the 
soft colours.  He wrote, ‘After the native trees were chopped down even the green 
paint now disappeared’.  He reiterates the fact that the prejudices that people had  
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about the existing Australian ‘scrub’ or bush should be removed and replaced with 
some-thing else that was more “suitable” [in Latrielle 1993:126].  A consistent 
Eurocentric gardening ethos throughout Australia has been referred to in previous 
chapters and tested in the survey of Brisbane people in the 1990s, which showed that 
Brisbane was and still is part of this ethos.  Current garden form and preferences are 
still the traditional Eurocentric garden form and style. 
 
The traditional form stems from the philosophies of Eurocentric garden forms, plant 
material and maintenance practices, which include amongst other activities, the ‘act’ 
of watering.  The 1994 survey showed that this ‘act’ was considered therapeutic, 
because it offered the opportunity for the gardener to personally supervise the 
growing of plants, as well as allowing for social interaction as he/she stands in the 
garden.  When interviewed Brisbane gardeners said, It is enjoyable to watch the 
plants grow; I like it just so I can be in the garden; A wonderful therapy because the 
garden is private; It’s relaxing, it takes me outside; I can keep in touch with the 
street; I talk to people as I water; To keep the plants alive and growing. 
 
Currently most Brisbane gardens employ traditional maintenance methods in order to 
uphold in appropriate designs which use plant material and forms that don’t ‘fit’ the 
natural conditions.  Figures cited by Archer et al [1993:11] show that Brisbane’s 
average yearly domestic water consumption rate is the second highest in Australia.  
Brisbane uses [av.] 450 kilolitres for domestic use, compared with the highest 480kl 
in Canberra; the lowest 270kl is consumed in Melbourne, and as stated previously 
40-50% of this water is used outside in the garden.  
 
Climatic variations and water use: Brisbane and Canberra. 
Brisbane and Canberra, the two cities cited in Archer’s publication, have distinct 
climatic variations, yet they are the two highest water consuming cities in Australia.  
Latitude and longitude are different, topography is different and in essence these 
cities are disparate. 
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Brisbane [Lat 27º 28’ S, Lon. 153º 2’E. Height above mean sea level is 41 metres] 
has a mean annual rainfall of 1151 millimetres with the highest average falls in 
January [Summer] which also records the highest mean temperature [36.6ºC] and the 
highest mean wind speeds [12 km/h].  The climate is warm and temperate, 
 
Fairly dry in winter, with clear skies.  The summer is more humid, but warm rather than hot.  The 24º 
WBT [wet bulb temperature] is exceeded 17 hours a year only.  Heavy rains can occur in summer as 
peripheral effects of cyclones.  The under heated period is longer than the overheated [Szokolay 1988]. 
 
These figures indicate that climatic variations exert little influence on the amount of 
water consumed by the domestic sphere and as previously stated 40-45% of this 
water is consumed outside the house; therefore it could be concluded that the 
character and form of the garden is of a similar intention.  Walter Burleigh Griffin 
who planned Canberra wrote that he had planned ‘a city like no other city in the 
world … an ideal city’ [Proudfoot 1994:2], ‘In the garden City model … houses on 
individual blocks in suburban areas further away from the centre are dominated by 
landscaping [gardening]’.  Brisbane was not planned as a garden city, yet it was 
planned as a city to have gardens; it is also a city with houses on individual blocks 
which are ‘set back’ from the front alignment by at least six metres. 
 
Eurocentric Gardens in Australia: Dependence on water. 
The use of domestic water for the upkeep and survival of the current garden forms is 
essential for the survival of the Eurocentric landscapes that the white settlers 
moulded upon the original Australian soils.  It has been shown that this tradition is 
still part of and inherent in most Australian settlements. 
 
Early writers on gardening encouraged these traditions.  One such writer, the 
respected Mrs. Rolf Boldrewood, recorded in The Flower Garden in Australia: a 
Book of Ladies and Amateurs [1893] that, 
 
Most things can be grown in Australia as we have what is essential to plants in general, sufficient light, 
heat and moisture.  With the proper use of these factors we ought to be able to bring all plants to  
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perfection.  With artificial means they can enjoy here the same conditions which they have in their 
natural state [Mrs. Rolf Boldrewood cited in An Australian Gardener’s Anthology 1982]. 
 
She writes further on matters of gardening and categorizes tasks into monthly 
activities; and in the calendar month of November she suggests that ‘Hot weather is 
now beginning to make itself felt in the garden.  The hose and watering pot require to 
be kept well going’ and in December she reminds the reader that ‘The work of the 
gardener is chiefly watering, much being required for all plants growing or flowering 
freely’ [An Australian Gardener’s Anthology 1982:97, 98, 101]. 
 
It was discussed in previous chapters that most of the first and indeed later writers on 
gardening encouraged the art of gardening from the Eurocentric point of view.  Cole 
[1984:127] sums up the enjoyment and satisfaction of such gardening exercises as ‘a 
happifying’ experience, and he writes, ‘When I was a child my grandmother, who 
loved flowers dearly, had a beautiful garden with an immense variety; and although 
sixty years have intervened, I can remember almost every kind of flower in it’.  Cole 
carried with him positive memories of a Eurocentric garden and these were 
perpetuated in his writings; and Pfeiffer [1985:7] writes, ‘Australians have not yet 
developed gardens of a genuinely indigenous style’.  It seems that even though some 
attempts have been made to introduce indigenous species which need less water and 
less formal garden structures, there is still a preference for European garden styles. 
 
Therefore in order to save water, the tradition of garden making and design in 
Australia must be altered and a new tradition put in place because Australia is ‘the 
world’s driest inhabited continent, has the least run-off and is 70% desert’ 
[WATERWISE QUEENSLAND Trivia].  This publication also suggests that ‘Without 
changing our lifestyle, [but by changing our gardens] we can reduce water use by 
20% and: 
• Conserve a resource essential to all life, and 
• Save money, energy and the environment’. 
 
 
 
  
 
 
 
 
PLATE 52. 
Part of the water awareness program. 
 
 
 
 
 
Domestic Gardening and the Water Crisis in Australia 
 
THE WATER CRISES IN BRISBANE 
Before discussing the water crisis in Brisbane, it is important that the geographical 
and climatic issues are established from a scientific point of view. 
 
Brisbane’s geographical position and climate. 
Latitude 27º28’S, Longitude 153º2’E.  Height above MSL = 41 metres [Climate of 
Australia p. 40].  As noted earlier Szokolay [1988 Table 4.2] describes the climate as 
‘warm temperature.  Fairly dry winters with clear skies.  The summer is more humid, 
but warm rather than hot.  The 25º WBT is exceeded 17 hours a year only.  Heavy 
rains can occur in summer as peripheral effects of cyclones.  The under heated period 
is longer than the overheated’. 
 
Brisbane’s public relations tribute to the climate is ‘beautiful one day, perfect the 
next’, thus conveying the concept that Brisbane lies in a near perfect plane of 
existence, an Utopia, with climatic conditions that cause little convenience. 
 
‘Popular’ opinion about Brisbane’s climate. 
In previous chapters many of the fallacies about Brisbane climate and conditions 
have been discussed and it should be noted that these delusions still remain with 
most Brisbane people.  There seem to be two points of view about the climate, one is 
that it is moderate and very equitable with near perfect conditions for growing a wide 
range of plants, almost from anywhere in the world, and the other is that the climate 
is of a ‘tropical’ nature rather than a sub-tropical nature.  In both instances however 
there is a continuing presumption that there is an unlimited water supply because the 
existing storage areas are continually replenished. 
 
Water usage in Brisbane. 
As discussed in previous chapters it has been found by figures taken by various 
Water Authorities that Brisbane people use the most water per capita in Australia.  
This fact, plus the estimated increase in population in the next decade, could generate 
a fresh water crisis situation in Brisbane unless measures are taken to ensure that this 
does not occur.  Population figures from the Housing Strategy 1994 show  
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Queensland ABS population figures at 3.3 million increasing to 4.4 million by the 
year 2011 [figures from Department of Housing, Local Government and Planning]; 
and in the Brisbane Metropolitan area ABS 2.5 million to 2 million by the year 2011, 
[figures HLGP – Housing Strategy 1994].  Population figures from the Brisbane City 
Council over 6 years all show in Table 7.1. 
YEAR INCREASE TOTAL POPULATION 
1989  750535 
1990 7860 758395 
1991 6535 764930 
1992 5761 770691 
1993 8416 779107 
1994 9320 788427 
TABLE 7.1 Brisbane population figures [source Brisbane City Council 1996]. 
 
ADDRESSING DOMESTIC GARDEN WATER USAGE 
The following discussion will address measures that have been and are being taken to 
inform and educate people of the water shortage situation.  Finally, a specific 
situation, the front garden, will be discussed with a view to determining a 
methodology and a model of garden design that will: 
1. Save water through design. 
2. Be acceptable and ‘fit’ with the norms of current garden design in Brisbane. 
 
The water awareness program in Brisbane. 
An awareness strategy was set in place by the joint venture program between State 
and local Governments.  This program is called WATERWISE QUEENSLAND and it 
became effective in 1992.  It was an initiative put into place by the Government of 
the day who complied with the wishes of the people and refused to develop the 
planned Wolfdene Dam, south of Brisbane.  This meant that other measures needed 
to be found to curb the excessive use of fresh water, particularly as Queensland’s 
population was growing at a very fast rate. 
 
The WATERWISE QUEENSLAND venture was set up between State and Local 
Governments and describes the State Government as the ‘wholesaler’ of water or the  
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provider of it and Local Government as the ‘wholesaler’ of water or the provider of it 
and Local Governments as the ‘retailer’ of water, that is the quality controller and 
distributor of it. 
 
WATERWISE QUEENSLAND has a directive to establish strategic/business plans 
that will interest, educate and campaign for a wiser use of water in four spheres: 
1.  The home. That is, water use in and outside the residence and therefore it       
affects everybody. 
2.  The catchment. That is, water quality and monitoring of recreational uses. 
3.  The farm. That is, water use on the farm and therefore issues deal with 
sustainable, sensible and sensitive farming methods. 
4.  The workplace. That is, the role and use of water in industry and commerce. 
 
WATERWISE QUEENSLAND works very closely with Local government by 
providing expertise, information packages, materials and advice as well as liaising 
with the media in order to gain publicity for new initiatives and campaigns.  For 
example, WATERWISE QUEENSLAND has used The Sunday Mail and The Courier 
Mail to promote important issues about water; and television broadcasting such The 
Back to Basics program at the end of the 6.30pm news on Channel 9 (in particular in 
1994-95), when the presenter, John Schluter, used this segment to ‘spell out’ 
Brisbane’s daily water consumption figures as well as ‘tips’ for saving water). 
 
WATERWISE QUEENSLAND’s training programs vary and include information for 
professionals such as teachers as well as trades people.  At the moment, The Master 
Plumbers Association has concerned itself with extra training for their members 
through WATERWISE QUEENSLAND.  This program encourages the public to 
have their homes inspected for a small cost, by a graduate of this course, who will 
advise on leaking and broken water connections and appliances. 
 
In terms of garden equipment one of the most recent inventions is the Leeky Hose 
which the manufacturers claim will, amongst other things, save water.  Table 7.2 
summarises the manufacturer’s claims.  This product, made from recycled tyres and  
  
 
 
 
 
 
 
 
 
PLATE 53. 
A typical flyer designed by ‘Waterwise Queensland’ to build an 
awareness of water facts particularly in terms of saving fresh water. 
 
 
 
 
 
 
Domestic Gardening and the Water Crisis in Australia 
 
plastics, is laid below the mulch of garden beds and underground in lawn areas and 
allows the water to sweat through the walls of the pipe and thus directing moisture 
where it is needed, with no loss through evaporation. 
NUMBER 
OF 
BENEFITS 
DESCRIPTION OF BENEFITS 
1 Saves up to 70% on water usage. 
2 Delivers water directly to plant roots developing drought 
resistance. 
3 Aerates soils increasing micro action and nitrogen levels. 
4 Waters the garden and not the driveway. 
5 Offers safe environmental dispersal of effluent [grey 
water]. 
TABLE 7.2 Benefits of Leeky Hose [Source: Leeky Hose Manufacturer]. 
 
The business plan for WATERWISE QUEENSLAND for 1996 was concerned 
specifically with children’s education and will involve packages that have been 
devised with the assistance of specialist teachers who understand the objectives of 
the WATERWISE programs.  Schools can invite these teachers to visit and talk to 
the children and introduce a variety of ‘kits’.  These ‘kits’ vary, and one, for 
example, includes detective work which involves the child in a pin-point exercise 
such as ‘finding the leak’. 
 
One of the objectives of the strategy/business plans is that promotion and public 
relations should be on-going and constant, rather than short-term and dramatic, as it 
is felt that people hear more if the message is repeated consistently at a variety of 
levels, at a variety of times, through a variety of media. 
 
A recent market survey [1996] showed that 40% of the population recognized the 
WATERWISE QUEENSLAND logo and that there has been a reduction in water 
usage in some local government areas.  These figures are – Maroochy Shire 25%, 
The Gold Coast Shire 12-14% and the Gatton Shire 40%. 
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Public discourse about water quality and supply. 
Through a colour supplement in The Sunday Mail [29/10/1992], WATERWISE 
QUEENSLAND brought to the notice of its Brisbane readers the importance and 
continuing value of fresh water supplies.  The supplement WATER The Source of 
Life covered a range of issues that are specifically related to the use of water in the 
home and its importance to the health and welfare of a community.  The cartoon like 
poster centerpiece illustrated a series of techniques to save water in and around the 
home.  The articles advised on the importance of saving water and the 
advertisements covered a range of water saving appliances that can be installed to 
save water and anticipate future trends and needs.  The overall message was save 
water, save energy, save money. 
 
Brisbane City Council’s full page advertisement in The Sunday Mail [28/10/1993] 
was concerned with ‘Water. Brisbane’s most precious resource’. 
 
Brisbane has one of the highest levels per capita consumption levels of metropolitan cities in Australia.  
This has meant a firm commitment to better water management by the Brisbane City Council, which 
spans from maintaining water quality to encouraging water conservation [The Sunday Mail 
28/10/1993]. 
 
Issues of quality control measures, storage area volumes, and suggestions on how the 
citizen or ‘you’ can manage and save water were included in an easy to read and 
comprehendible style.  The seven ‘tips’ to conserve water and relate specifically to 
the garden were presented in a simple form.  Table 7.3 summarises the tips. 
NUMBER  
OF TIPS 
DESCRIPTION OF TIPS 
1 Water in the cool and calm conditions. 
2 Weed in the garden as weeds also compete for water. 
3 Water the roots. 
4 Soak; don’t spray water, so that deep root growth is encouraged. 
5 Install a drip watering system. 
6 Use good mulch. 
7 Use good lawn maintenance practices such as aeration, ‘high’ mowing, 
regular fertilizing, and only two soakings with water per week. 
TABLE 7.3 Water saving tips for the garden [Source: The Sunday Mail 28/10/1993]. 
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The 25/10/1994 schools’ section in The Courier Mail was specifically devoted to 
water issues and it covered a series of facts about water including a crossword puzzle 
sponsored by WATERWISE QUEENSLAND. 
 
The illustrated information addressed water saving tips, statistical information about 
fresh water, water week dates which included school visits by representatives of 
WATERWISE QUEENSLAND, the phone number to National Water Week Hotline, 
and a reminded that the 29th October was the day for householders to tie a blue 
ribbon around their taps to remind them to make a special effort to save water for 24 
hours. 
 
The Courier Mail also introduced a weeklong series of ‘Snapshots’ [27/10 to 
2/11/1994] or illustrated vignettes which showed that the amount of the domestic 
water used in bathrooms and toilets is 33%, the domestic water used outside the 
home is 50-69%; whereas domestic water consumed is less than 1%. 
 
As part of an awareness arousing journalism, certain journalists employed ‘alarmist’ 
information.  In The Courier Mail 26/11/1994 an article by Brendan O’Malley used 
the heading Water – use rise alarm to attract the reader’s attention.  This article 
states that ‘The spiraling demand for water has been likened to a nasty drug habit’ 
and that ‘about half of the precious, treated water used throughout the state’s 
households is lavished on gardens, pools and swimming pools’.  The figure of a $40 
million saving (that is the costs of constructing new dams) is mooted if every house 
saved 20 percent of its water.  Other figures are quoted such as – ‘leaky taps use 600 
litres’, ‘leaving the tap running while teeth are brushed wastes five litres’ and 
reference is made also to the inconsideration of the consumer in this statement, ‘at 
this time of drought, water consumption is rising alarmingly’ [DPI quotation].  This 
article includes illustrations and facts about water usage in and around the home and 
gives these figures about the garden, such as hosing plants uses 3000 litres per hour; 
sprinklers use 1500 litres per hour, underground irrigation 900 litres per hour.  The  
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article concludes, ‘Australia squandered its resources and lost opportunities to add 
value.  We have plenty of solar energy and don’t use it; we have shortages of 
water and we waste it’ [The Courier Mail 1994:12]. 
 
The Courier Mail gardening section [23/9/1995] by Colin Campbell directed the 
reader to the value of adding a wetting agent to soils in order that the water that falls 
will not be lost through run-off.  He wrote, ‘Sadly, a fair percentage of the rain that 
falls on our parks and gardens will ever make it into the soil – it will be lost through 
evaporation, or worse still, will simply run off into storm water drains’.  The reason 
for this is that the particles of most soil types found in Australia build up a waxy 
coating which slows down the rate of evaporation in the dry period, yet repels water 
when rain does fall.  Soil amendments in the form of’ wetting-agents’, which will 
break down this coating, should be added to the appropriate soil types to prevent this 
loss.  It can be seen that from 1993 on, the media has been used regularly to promote 
the idea of saving water and the information is repeated at various levels and in 
various forms to ensure that the messages are not forgotten.  This advice is also 
available in information and technical sheets that are produced by WATERWISE 
QUEENSLAND and available at all civic centres. 
 
Technical and information data sheets. 
Technical and information data sheets were produced by WATERWISE 
QUEENSLAND and have been the source of Public Relations material as well as the 
source of information to the average person.  In terms of the home, the examples 
discussed give a broad overview of the content type.  The data sheets are available to 
the public in the form of fact sheets.  Fact sheets 2, 3, 4 and 10 discuss the true value 
of water, how to conserve it in and out of the home and domestic irrigation systems.  
Fact sheet 2 states that 50% of domestic water is used on gardens, pools etc., and of 
that up to 1000 litres per hour is used by garden sprinklers, 100 – 300 litres is used 
for washing the car with a hose, 50 – 100 litres is used to wash the driveway, 150 
litres is used by a dripping tap all day and a hand held hose uses 10 – 20 litres per 
minute.  Fact sheet 4 lists a series of pointers to conserving water in the garden which 
are based on the principles of Xeriscaping which will be discussed in chapter 8. 
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Local government. Water Management policies. 
The Brisbane City Council has undertaken a number of initiatives to address water 
management.  A full page advertisement in The Sunday Mail [28/11/1993] placed by 
the Brisbane City Council relates specifically to water and the ‘precious’ quality of it 
as a resource.  The opening statement explained the commitment that the council has 
to conserving water, particularly as ‘Brisbane has one of the highest per capita 
consumption levels of metropolitan cities in Australia’ [The Sunday Mail 
29/11/1993].  Six major points were discussed and they included the council’s work 
and responsibilities in terms of water conservation.  Table 7.5 summarises Brisbane 
City Council’s water quality monitoring and management policies. 
NUMBER  
OF POLICY 
DESCRIPTION OF POLICY 
1 Our water is equal to the best in the world. 
2 Brisbane’s Water Source. 
3 Water Systems Control and Maintenance. 
4 Water Management and You. 
5 Install a Water Meter. 
6 Handy Tips to Conserve Water. 
TABLE 7.5.  Brisbane City Council – Water Management Policies [Source: BBC 1993]. 
 
Under item 5 it suggests that ‘Instead of paying for water based on the rateable value 
of your property, you now have the opportunity to pay only for the amount of water 
you use, you can do this by installing a water meter’.  This policy has been achieved, 
as in 1997 with all properties having water meters.  The inclusion of a chart which 
shows watering regulations allowing sprinklers to be used three days a week and 
hand-held hoses at all times outlined the council’s policies toward the watering of 
gardens. 
 
Under item 6 the information particularly related to good watering practices in the 
garden and they included and are similar to the 7 tips as set out under TABLE 7.3. 
These are summarised in Table 7.6. 
 
 
 
 
Domestic Gardening and the Water Crisis in Australia 
 
NUMBER OF  
THE HINT 
DESCRIPTION OF THE HINT 
1 Avoiding watering in the heat of the day when the rays of the sun and wind 
will evaporate water. 
2 Weed the garden regularly as weeds compete for water and nutrition. 
3 Water the roots only as this will be more effective. 
4 Soak the plants, rather than spraying, as this will encourage deep root 
growth and prevent evaporation. 
5 Irrigate by using ‘drippers’. 
6 Use good mulch. 
7 Give lawns only two waterings a week and cut to 2cm rather than shorter. 
TABLE 7.6.  Good Watering Practices in the Garden [Source: BCC 1993]. 
 
In terms of residents accepting water meters, an article in The Sunday Mail 
[14/4/1996] stated that a survey carried out by Reark Research ‘showed that more 
than 80 percent of [Brisbane] ratepayers believed that water meters were a good idea’ 
[The Sunday Mail 14/4/1996].  The survey was carried out on six focus groups and a 
phone survey was done on 600 people.  The survey showed that ‘Public opinion is 
supportive of strategies to save the environment and water shortages are topical.  
People are pragmatists and believe nothing will change their behaviour like a 
financial squeeze’ [The Sunday Mail 14/4/1996]. 
 
The Brisbane City Council has appointed a Water Conservation Officer, and as well, 
takes part in National Water Week which is held in October.  During this week 
publicity is heightened in regards to the conservation of water and an information 
centre is set up in King George Square, Brisbane.  The 1995 display included all of 
the WATERWISE QUEENSLAND educational and information literature, plus 
information particularly related to Brisbane.  Such information included specific lists 
of indigenous plant species for specific suburbs of Brisbane, and from where these 
can be purchased.  This is an invaluable resource for those gardeners who may 
subscribe to the philosophy of gardens that do not need to be watered for survival. 
 
 
 
Domestic Gardening and the Water Crisis in Australia 
 
SUMMARY 
This chapter has introduced the importance of fresh water as a major resource for 
survival both physically and psychologically.  It has been shown that without fresh 
water, all life on earth will die and therefore the need for this precious resource is of 
world wide concern.  As well, the chapter has discussed the needs of humans to 
create ideal natural environments such as gardens.  It has been shown that gardens 
are special places that give people a sense of satisfaction and well-being because they 
allow people to connect to what is considered as the ideals of Paradise. 
 
In the instance of Australia, it was these physical and psychological requirements 
that led the first white settlers to reorganize and re-establish the existing 
environment, without consideration of the negative environmental effects.  It has 
been shown that Australia is one of the driest continents in the world.  This fact has 
lead to a water shortage crisis, because the settlers’ new environments are based on 
northern hemisphere examples which developed in wetter climates and therefore 
garden plants need plenty of water for survival. 
 
The chapter explores the water crisis as a world wide issue, an Australian issue, a 
Queensland issue and specifically as a Brisbane City Council issue with particular 
emphasis on saving water through new gardening practices. 
 
The chapter also shows how the media has played a significant role in publicizing the 
impending water crisis both on a world wide scale and at the Brisbane scale.  It has 
been shown that both ‘shock’ tactics and education tactics have been used to alert 
people to the situation and this publicity has shown how the Brisbane City Council 
has adopted policies based on principles and methodologies to save water, initiated in 
California in the 1980s.  This will be discussed in further detail in chapter 8. 
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PART 2.  THE STUDY METHODOLOGY 
 
CHAPTER 8 
 
WATER CONSERVATION APPROACHES TO DOMESTIC GARDENS 
 
INTRODUCTION 
This chapter will consider innovations that will retain and modify the design and 
practice of gardening, and in particular the front garden.  New philosophies in 
gardening practices which demonstrate that excessive water can be saved in front 
garden design will be discussed.  The current front garden in Brisbane creates a 
pleasant micro-climate and is part of the current ‘lifestyle’ phenomenon which 
implies garden vitality through an appearance produced by the application of 
plentiful water and fertilizer.  These practices are necessary because the plants 
chosen for these gardens are usually inappropriate to the Brisbane environmental 
conditions.  The challenge therefore is to regulate these practices and thereby 
conserve water. 
 
The first section of the chapter will discuss the seven principles of Xeriscaping 
showing how these have been applied in some states of Australia.  The second part of 
the chapter will address how Xeriscaping, as a new approach to gardening, can be 
applied, and the third part will discuss a case study that has successfully used the 
Xeriscaping model to save water by using a more appropriate garden design.  Finally 
the question will be posed: can a Xeriscape garden be acceptable to Brisbane 
gardens? 
 
THE GENESIS OF XERISCAPING 
In 1986, The Municipal Water District of Orange County, The Metropolitan Water 
District of Southern California and the California Department of Water Resources 
USA organized a seminar which addressed the major issue of water saving through 
good design [Xeriscape 1986].  The word Xeriscaping became the registered 
trademark of the National Xeriscaping Council Inc.  Its mandate is to conserve water 
through creative landscaping and promote quality landscaping that conserves water 
and protects the environment.  Their recommendations and recommendations from 
two seminars held in Perth, Western Australia, in 1986 and 1994 by the Water  
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Resources Council of Western Australia will be discussed under the Xeriscaping 
principles which were summarised in an article by Sara Williams [1974].  The 7 
principles of Xeriscaping are as summarized in Table 8.1. 
 
 XERISCAPING PRINCIPLES 
1. Design 
2. Soil amendments 
3. Efficient irrigation 
4. Practical turf areas 
5. Appropriate plant selection, which includes the use of plants to modify the climate 
and create a more appropriate micro-climate 
6. Mulching 
7. Appropriate maintenance 
TABLE 8.1.  7 Principles of Xeriscaping [Williams: Landmark – winter 1994]. 
 
Before these principles are discussed in detail it is important to look generally at the 
reasons for gardening as part of the contemporary lifestyle.  The Brisbane garden 
survey showed that the house in its garden setting is a mirror of people’s tastes and 
values and therefore it is important that this display should not only portray good 
taste but it should also be pleasurable.  Gardening time should be quality time.  Dr. 
Victor Gibeault [Xeriscape 1986] describes gardening as a major part of, leisure and 
discretionary time.  The availability of more gardening time has arisen because of a 
decrease in subsistence time, through the introduction of ‘flexi-time’, work sharing, 
more leave and early retirement.  The availability of more gardening time has arisen 
because of early retirement.  This allows the ordinary person the opportunity to make 
a garden of his/her own desire in a form that is acceptable to public taste.  Younger 
retirees have other advantages as well; these are increased disposable income, good 
health and a wide range of choice thus enabling them to create a garden that gives 
pleasure, joy and a financial investment. 
 
The Californian Situation. 
Over the past 100 years in California, and particularly in the last 20 years, the 
constructed landscapes have stopped exploiting the natural attributes of the climate  
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which is Mediterranean.  Californians see the landscape of their properties as a 
financial investment, one that fits with the current notions of Paradise, namely, a 
tropical enclave, verdant, green and abounding with water and lush growth.  Ron 
Wolforth’s paper at the Perth seminar [1986] called for an AA or Attitude 
Adjustment because in 1986 most clients’ briefs for the landscape were, ‘I want a 
good-looking landscape and I am willing to pay for it, so do not skimp on the water 
and fertilize the hell out of it’. 
 
This attitude suggests that such totally human controlled landscapes are an evident 
symbol of the power that people have over nature; and to have this power suggests 
wealth and position.  However, there appears to be little sensitivity to the true nature 
of the existing landscape and climate. 
 
Nancy Power writes of Californian gardens saying that the first mission courtyard 
gardens ‘offered the beginnings of an appropriate Californian model’, [1995:2] and 
‘Even in the best of times, water was a well-guarded resource to be saved for 
practical purposes’ [1995:16].  These gardens were walled, had enclosed patios with 
fountains and contained appropriate trees for shade as well as providing fruits such as 
oranges and olives from plant material that originated form Mediterranean countries.  
It is suggested that for California these gardens, ‘provide appropriate models for 
western design’ [1995:17]. 
 
Recognition of the water crisis in California prompted the foundation of Xeriscaping 
Inc. and this response has many water saving garden principles to teach us in 
Australia. 
 
The Australian situation. 
Writers on the Australian landscape have attempted to generate a love for its 
particular beauty.  One such writer, landscape designer Edna Walling, suggests that 
‘fitting’ highways into the landscape would generate a greater appreciation of the 
Australian landscape’s particular beauty. 
 
She writes [1952:13], ‘I confess to an overwhelming love of the roadside and the 
things to be discovered there’… ‘there is a quiet and distinct appeal in the natural  
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herbage – always preferable to some artificial scheme, starting, perhaps, with the 
destruction of the so-called “scrub”’.  She also suggests that the ‘bashing and 
burning’ of these landscapes is usual practice and points out that these areas are part 
of ‘Australia the country we love’ and are ‘the most valuable and accessible natural 
reserves that we have’ [1952:25]. 
 
However, Edna Walling was one of only a few who admired and treasured the 
natural conditions of the landscape.  Interestingly, many a home owner gave pride of 
place on the wall to a framed painting of an Australian eucalyptus [or gum tree] at 
this time.  These paintings however, tended to show control over the environment, in 
that the lone tree often stood in a cleared paddock with its twisted limbs and bark 
depicting sculptural images.  It would appear that few connections were made 
between the reality of the landscape and values expressed in the paintings and 
writings.  Such messages were ignored or only given lip service, and in time and by 
stealth, the indigenous Australian landscapes were superimposed with other 
culturally familiar landscapes which took no heed of the inherent character and needs 
of the natural environment.  As in California in 1986, so it has been in Australia that 
environmentally insensitive landscapes are evident and are particularly en masse in 
front garden design.  In more recent decades such gardens have grown in verdancy, 
variety and complexity as expendable money and leisure-time has become part of a 
burgeoning hedonistic lifestyle.  The last two decades, particularly, have seen a new 
breed of gardener develop, one who requires instant gardens that are immediate 
duplications of Paradise.  These gardens have to be soaked in water and excessively 
indulged with fertilizers.  Such gardens are inappropriate in their need for water.  So 
it would seem that Australians took, need an AA or Attitude Alteration in terms of 
garden making.  The model proposed in this study addresses the need for Water 
Sensitive garden design. 
 
Xeriscaping philosophies have accepted that the original new settlers’ garden models 
developed in California did show an understanding of the nature of the climate.  
These Xeriscaping philosophies include proposals which allow through landscape 
design, a more harmonious relationship among people, their more harmonious  
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relationship among people their immediate environments and nature.  The seven 
principles of Xeriscaping are discussed in detail in order to show how these 
principles can and are being adapted to Australian conditions. 
 
THE SEVEN PRINCIPLES OF XERISCAPING 
Principle 1.  Design. 
This principle includes particular attention to the preliminary processes of site 
investigation and analysis, where-in the advantages of the site are noted, and its 
micro-climate, soils, slopes, and water advantage capability are well documented and 
used appropriately. 
 
The design requires attention to the collection and retention of run-off water in a 
manner that is consistent with the site’s topography and water collection points.  This 
water should be held so that it is released slowly and percolates into underground 
storage.  Planting beds should be ‘hydro-zoned’; that is, plants with similar water 
needs should be grouped, and those with the greatest water needs should be grouped 
to take advantage of where the most water is found and can be stored. 
 
It is suggested that water can be ‘harvested’ on a site, or intercepted before it runs off 
and is lost to the site.  This can be done by eliminating gutters on buildings and 
allowing the run-off from the roof to be diverted through aggregate filled trenches in 
to garden beds and lawns; also shallow dished areas can be moulded to temporarily 
trap water for gradual infiltration to garden beds.  By recognizing the natural 
contours of the area and exploiting the design to benefit from this form, water can be 
employed to its greatest potential. 
 
Climatic amelioration is also necessary through the construction of protective wind 
breaks, for example screen walls, and over-head shade from pergolas.  Solar 
reduction is required in areas that need water.  This is achieved by constructions such 
as decks, patios, walkways and permeable paving.  Such measures reduce the water 
requirements of the site. 
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The owner/gardener’s role: 
The role of the owner/gardener within this philosophy is of paramount importance, in 
that the garden design should take into full account the owner’s needs and 
aspirations.  It is also important that the owner understands, adapts and accepts the 
principles involved in Xeriscaping.  The education of the client will be discussed 
under the heading, Promoting Water Sensitive Design. 
 
Principle 2.  Soil Amendments. 
The aim of this principle is to improve the quality of water percolation and/or the 
retention of water in the existing soils through the incorporation of appropriate 
organic materials.  The field capacity of the soils should be at optimal levels and the 
types of plants that have been selected should be appropriate to these soils so that 
optimal advantage can be taken of their water requirements in When Should I Water? 
Field capacity is described thus: 
 
When the main drainage of the water is finished a soil is said to be at field capacity.  The soil is able to 
hold approximately this amount of water for long periods if evaporation from its surface or 
transpiration by plants is prevented [Handrech 1986:12]. 
 
At field capacity the small and many medium sized pores are filled with water.  Soil 
amendment and enrichment are optimized by the use of mulches as described under 
Principle 6.  Table 8.2 shows that sand has the lowest ability to hold water, whilst 
clay has the highest.  The majority of soils in Brisbane range from loams to well 
structured clays which have certain requirements to improve the water percolation. 
 WATER HELD IN DIFFERENT SOILS AT: 
SOIL TEXTURE FIELD CAPACITY 
Mm water per cm depth of soil 
WILTING POINT 
Mm water per cm depth of soil 
Sand 0.9 0.2 
Loamy sand 1.4 0.4 
Sandy loam 2.3 0.9 
Sandy loam plus organic matter 2.9 1.0 
Loam 3.0 1.2 
Clay loam 3.4 1.6 
Clay 3.8 2.4 
Well structured clays 5.0 3.0 
TABLE 8.2.  Water Holding Capacities of Soils [Source: CSIRO 13]. 
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Soils and soil amendment which includes the ‘breaking up’ with additives in water-
logged soils, together with correct plant selection, are all integral to the success of 
Xeriscaping. 
 
Principle 3.  Efficient Irrigation. 
Maintenance and management are important to the water saving capacity of any 
irrigation system as only water that infiltrates deep into the soil is useful to plants.  
Surface sprinkling systems lose water to evaporation through wind and sun action.  It 
has been proven that the drip irrigation system is the most effective use of water 
because water is concentrated on the roots promoting strong root growth and helping 
to ‘anchor’ the plant in its position.  As well, in terms of pest problems, drip 
irrigation encourages dry foliage which can reduce pest problems.  Wilting will occur 
if the supply of water to the roots is not sufficient. 
 
Drip irrigation has a low percolation loss, reduces high ground water problems, costs 
less due to the use of smaller taps and lines and it is very directive.  It also has the 
capacity to use household waste water effluent, known as ‘grey water’, (with 
appropriate filters) without the associated problems of smell that are evident in 
surface irrigation. 
 
Irrigation is most efficient if used at night.  The use of sensors which indicate soil 
‘wetness’ is recommended, provided the sensors are not totally automated.  Weather 
conditions can also be monitored by the gardener’s eye and irrigation systems can be 
adjusted so that optimal levels of water delivery and usage are achieved. 
 
Principle 4.  Practical Turf areas. 
Turf is the material ‘placed to achieve grassed areas.  Grassed areas become lawn if 
well maintained.  Xeriscaping Inc. describes lawn as turf.  The Brisbane garden 
survey found that turf areas within a garden setting are important to most people’s 
perception of a pleasant place.  Turf is seen to reduce glare and pollution, reduce 
footfall noise and provide open green areas. 
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Turf can modify ground pollution, dissipate heat, modify high ground temperature, 
provide cool open spaces for access and a variety of spatial compositions.  Turf can 
also provide viewing areas or areas for sitting and lying within otherwise densely 
planted areas.  However, the commonly used turf grasses need consistent watering to 
maintain an acceptable appearance.  Handrech [1986:26] indicates that in Brisbane 
there are four months of the year (September, October, November, December also in 
August in some years) wherein there is not enough rainfall to supply the needs of 
lawns and ornamental plants.  In Brisbane a square meter of lawn and ornamental 
plants require 3 kilolitres per week, in August 4 kilolitres, in September 4.5 kilolitres, 
in October 5.5 kilolitres per week and in November and December 6 kilolitres 
[Handrech 1986:27].  It is important therefore that appropriate species for lawns be 
used.  In California, the warm season grasses such as Bermuda, paspalum and 
zoysias are recommended: it is also recommended that in all water-saving gardens, 
turf grasses should be substituted with appropriate ground covers which will 
encompass most of the benefits of turf grass, but need less maintenance and water. 
 
Principle 5.  Appropriate Plant Selection. 
This principle suggests that plants should be selected because they both fit with the 
principles of Xeriscaping, and are indigenous to the particular climatic-type and soil 
conditions in which they are to grow.  Plants suitable for Mediterranean type 
climates have adapted to dry conditions.  Particular adaptations include the ability to 
store water, reduce transpiration, have efficient root systems and in some instances 
the plants are deciduous in hot summers.  These plants usually have wax-coated 
leaves, and are grey-green and/or silvery in colour.  Their leaves are pendulous, 
narrow, shiny, reflective, or woolly; all of which are protective properties that 
modify the transpiration activity and allow the plant to adapt to hot, dry conditions. 
 
In Brisbane, which has sub-tropical conditions, it is important to understand the 
particular characteristics of the indigenous species and ensure that all selected 
species whether indigenous or not, match these particulars. 
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Plants can also be used to modify extreme climate conditions as well as developing 
more pleasant micro-climates.  Appropriate trees can be planted and pergolas 
covered with appropriate vines can provide shade on hot days.  Wind breaks planted 
of appropriate species in a properly organized way can reduce wind velocity so that 
within this controlled environment the garden experiences less harsh weather 
conditions.   
 
Principle 6.  Mulching. 
Evaporation demands increase with high temperatures, and therefore a protective, 
insulating covering over soils reduces the loss of water through solar radiation.  A 
thick layer [75 millimetres+] of organic mulch on garden beds is the best way to 
ensure efficient controls of water use.  Mulches reduce radiation, encourage leaching 
of salts, improve water dispersal and infiltration and reduce surface soil damage due 
to rainfall impact.  Mulching will also decrease weed infestation which compete for 
water. 
 
Many local councils have initiated mulching programs.  One of the most innovative 
of these was discussed on ABC TV Friday 16/2/1996 in the Gardening Australia 
segment: the Salisbury Council [Adelaide, S.A.] has introduced a waste collection 
program which concentrates on waste cardboard, timbers, garden prunings, lawn 
cuttings etc.  These are processed into compost/mulch in a scientifically monitored 
manner at a processing depot and then sold back to the public.  This recycling of 
appropriate materials in a useable form enables the public to buy mulch at a 
reasonable price and at convenient times as the stocks are plentiful. 
 
Principle 7.  Appropriate maintenance. 
Maintenance and management are essential to the on-going success of any controlled 
landscape but in a water saving landscape, maintenance and management should be 
reduced.  Maintenance in this instance begins with an understanding and knowledge 
by the ‘carer’ of the design intent and philosophy of the landscape in his/her 
responsibility. 
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A maintenance specification which includes a site inventory, maintenance practices 
in all situations and times and irrigation management is essential information 
sources.  Such a specification should also include reviews of practices and scientific 
data sources, all of which are integral to the success of the scheme.  Maintenance 
practices must include judicious application of nutrients, pest control and pruning for 
all types of situations including fire control. 
 
The principles of Xeriscaping if used appropriately and in an educated way within 
landscape design development will reduce the consumption of the world’s most 
precious and important resource.  If applied to urban design at all scales and in other 
landscape situations, fresh water availability and equitable balance in the ecosystems 
will be retained. 
 
PROMOTING WATER SENSITIVE LANDSCAPE DESIGNS: EDUCATION 
Chapter 7 discussed issues of future fresh water scarcity, particularly in urban areas.  
It is suggested that scant importance has been given to water management as the 
resource has always been available and in most instances, free.  Garden design has 
moved with the fads and fashions of the times and as leisure times and expendable 
money have increased the garden has become a triumph of taste and display.  The 
search for Paradise can be found in one’s own garden in which Emile Rousseau’s 
thickets and jungle can be re-created because of the inexhaustible, apparently free 
supply of fresh water. 
 
This Utopian situation however is altering through the abuse of such a resource and 
the associated degradation of the land which is now documents.  It is important, 
therefore, that people are made aware of the benefits of water-saving; this can be 
done through promotion, education, information, rewards and penalties. 
 
Education and Information 
Information on all aspects of water saving landscapes should be available and at all 
levels of details and facts.  Published material at all levels and in all sections of the 
media should be free and readily available.  Plant nurseries should be encouraged to  
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propagate and promote the use of appropriate plant material.  As well, developers 
and local councils should use guidelines to direct the creation of new landscapes.  
There should be regular news items, display posters, advertising, and free garden 
advice and talks. Competitions, particularly at the school levels should be instigated 
and encouraged. 
 
As described under the sub-heading, Principle 6 Mulching, one local council is 
recycling garden and household wastes in a new form which can be used as part of 
the Xeriscaping principles.  The publication of this initiative through TV programs, 
such as, Gardening Australia brings to the notice of gardeners and others, that new 
gardening methods are backed with infrastructure, support and positive assistance.  
The author’s survey of Brisbane gardeners showed that 54% were influenced about 
gardening matters by what they saw on TV and that more than half of these people 
preferred Gardening Australia.  In terms of influence the responses, He tells you 
what to do, and He talks to you as if you are on the same level, indicate just how 
influential a gardening program such as this can be in the re-education of people 
about traditional gardening matters and practices. 
 
Other responses from the Brisbane garden survey showed that 66.7% were 
influenced by reading gardening magazines and books.  Articles such as Light 
Drinkers by Cheryl Maddocks [The Australian Magazine March 2-3 1996] address 
the scarcity of water in Australia.  She promotes the notion of appropriate plant 
selection and grouping to ensure that design use is made of grouping natives and 
exotics that grow in similar situations.  ‘Many natives can survive the driest 
conditions, and exotics from Spain, Greece, South Africa and California, have 
similar capacities’ [1996:50]. 
 
Neville Passmore writes in Gardening Australia of a water-saving garden in Western 
Australia which has used only a quarter the quantity of water of neighbouring 
properties of the same size.  The garden has employed the principles of Xeriscaping 
by covering garden beds with mulch, watering with trickle irrigation every fortnight 
at night, storing winter rains in a tank, recycling grey water, designing the garden  
                                                        
 
                                                     
    Typical information boards in the garden. 
                                                                                  
 
                                  
The beauty of Australian plants when grouped together. 
 
 
PLATE 54. 
Educating the people of Perth about water saving 
Gardens.  Kings Park. 
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with wind breaks to prevent evaporation, grouping plants with similar needs together, 
using ground covers instead of lawn, and fostering appropriate Australian species.  
The garden is award winning and, ‘is an attractive and very practical example of a 
water-wise garden’ [1996:44-46]. 
 
Prototypes. 
The promotion of successful development models such as the example in the 
Melbourne Botanical Gardens can be an inspiration and prototype for the gardener.  
The author visited this site in 1995 and through conversation with the curator of 
these gardens the philosophies and intent of this particular plot were explained. 
 
Xeriscape Exemplar. 
A small plot in the gardens was chosen because it was adjacent to the succulent and 
cactus garden.  The aim of this garden plot was to promote the philosophies of 
Xeriscaping through an example which would be dramatic.  The garden was 
designed to have vibrant flower, foliage and form displays.  This garden also 
included a promotion of suitable mixed species – a composition that consists of 70% 
of overseas species and 30% Australian native species.  The mix was considered 
important, and was supported by research that identified any possibilities of ‘weed’ 
potential in the imported plant material.  The garden beds in the demonstration plot 
were drip irrigated with controlled moisture sensors, and a 100 millimetre layer of 
peanut shells and fine eucalyptus shavings was used as mulch.  The soils needed 
amendment as drainage was necessary indication that the site selection was initially 
poor, because it was poorly drained. 
 
The turf grasses, Santa Ana couch, tall American fescues and buffalo are mixed in 
relatively small patches and the pathways throughout the garden are of decomposed 
granite.  Plants are identified by name plates and the model has proven to be of 
significant interest to the members of the public who are known to take with them 
ideas from this model and mirror them in their own gardens. 
 
 
                                     
 
                                     
 
                        
 
The garden is an example from which the gardeners of Melbourne can ask 
questions, gain information and imitate in their own gardens. 
 
 
 
 
 
 
PLATE 55 
The Melbourne Botanic Gardens Xeriscape Garden Plot Prototype. 
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Rewards and Penalties. 
Rewards are inherently beneficial in promoting new gardening practices.  The 
rewards include savings of labour, time and money and also formal recognition in the 
manner of prizes and awards. 
 
Costs and money saving 
Saving costs and labour should be considered as a reward.  Table 8.3 shows the 
savings in costs and labour. 
NO. COST SAVING. 
1 Fewer pesticides, fungicides, fertilizers are needed; 
2 Less mowing of turf, therefore fewer spare parts and less fuel; 
3 Drip irrigation systems use smaller fittings; 
4 Less replacement of plant material as the species have been selected 
appropriately; 
5 Water rates will be lower as rainwater and treated household effluent are 
recycled; 
6 Rainwater gutters and drainage pipes do not need to be replaced and the 
water is harvested through other means; 
7 Due to the inclusion of suitable mixed species, decorative as well as edible 
costs should be reduced in food needs; 
8 Less energy requirements [for example – electricity] as watering is more 
closely monitored and therefore occurs at relevant times; 
9 LABOUR SAVING; 
10 Reduced costs in the application, maintenance and management of the garden 
as explained in cost savings. 
TABLE 8.3.  Cost and Labour saving in a Xeriscape garden. 
 
Penalties. 
If water-saving methodologies are not put in place there will be further degradation 
to the environment, the need to build larger dams which cause problems, of a social 
as well as environmental nature.  Inevitably the quality of water will deteriorate from 
chemically laden run-off water in the urban environment.  A justifiable penalty will 
involve and high water rates. 
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Awards. 
Recognition of good practice through the presentation of awards such as parchments, 
scrolls, shields or other suitable tokens with associated media coverage is inherent to 
the on-going success and development of an innovative, yet important new concept. 
 
In terms of awards Xeriscaping Inc. offers recognition awards to landscapes designed 
within the principles of its commission.  There are 6 categories of awards, each 
awarded in terms of the impact or application to the Californian landscape.  The 
design award categories are listed in table 8.4. 
 
NO. DESIGN AWARD CATEGORIES 
1. Design and the impact on the Californian landscape. 
2. Irrigation that promotes low water use equipment and the application in the 
Californian landscape. 
3. Plant material and the promotion and utilization of Xeriscape plant material and 
the application to the Californian landscape. 
4. Installation and maintenance of Xeriscape plant materials and their application 
to the landscape of California. 
5. Research and Development and outstanding contributions made to the 
application of Xeriscape materials on the Californian landscape. 
6. Urban Land Planning and Use in large scale urban projects and uses in 
California. 
TABLE 8.4.  Xeriscaping Inc. awards. 
 
Since the seminars held in 1986 and 1994 in California and Western Australia on 
Xeriscaping, water sensitive urban design and landscapes in Australia have been 
promoted and have increased in recognition.  Such acknowledgement is of major 
importance as recognition and proof through scientific research will influence past 
cavalier attitude to land use and land use in all forms has resulted in massive and 
almost irretrievable problems of degradation and desertification.  Since 1986 climatic 
influences of drought and pestilence have exacerbated the problems of clean, fresh 
water supplies. 
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The next section will discuss a task analysis model which has been generated to 
ensure promotion of new water sensitive design philosophies and issues are effective. 
This model will be applied to a proposal using the water saving principles as set out 
by the Western Australian Resources Council and Xeriscaping Inc. 
 
TASK MODEL ANALYSIS FOR WATER SENSITIVE GARDEN DESIGN 
Kast et al writes [1985:5] that ‘management involves the co-ordination of human and 
material resources toward objective accomplishment’ and this is achieved through a 
system that looks toward objectives, through people, via techniques, and in an 
organization.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
FIGURE 8.1.  TASK MODEL ANALYSIS PROCESS. 
Source:  Galbraith 1997. 
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Water sensitive residential garden and urban design can be achieved through the use 
of a task analysis model.  This identifies a series of steps and categories that are not 
only sequential, but also interact with, reiterate and amplify each other. 
 
This model is derived from management techniques and allows for extension of 
purpose to suit the application.  It provides a basic set of building blocks on which 
responsibilities can be identified and evolved.  The task model is derived from 
models set down by Galbraith who is a theorist on management techniques.  Figure 
8.1 shows the task model analysis process.  Galbraith writes that, ‘There must be 
innovative and spontaneous behaviour in achieving organizational objectives which 
go beyond the role specifications’ [1997:30-31]. 
 
Applying the Model to Water Sensitive Landscape Designs. 
The model consists of 5 segments shown in figure 8.1.  These are people, tasks, 
methodology, appropriate information and incentives.  The 5 segments interact and 
cross reference as identification of specific problems and solutions develop.  The 
segments can be adapted to meet each specific problem. 
 
For the purpose of using this task model as a basis for formulating strategies for the 
promotion of water saving landscapes, a designed front garden will be used as a 
prototype.  The scenario is about a client who is conscious of the need to save water, 
therefore a professional landscape architect, has been commissioned to design and 
have constructed a front garden that is not only beautiful, but also saves water. 
 
The designed garden as a prototype for copying. 
The Eurocentric garden forms which still dominate the Australian urban landscape 
today originated from examples and writings at hand from the time of the first white 
settlement.  These garden designs relied on continued use of known practices, forms 
and plant material and had a familiarity about them in the alien Australian landscape.  
Because of this, garden philosophies were retained using the practices and materials 
readily at hand to ensure their survival. 
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The study of Brisbane’s front gardens showed that only 13.9% of people consulted a 
Landscape Architect to design a garden for them.  However, it was shown that 61% 
of lay gardeners were influenced by what they saw and were taught about gardening 
by their family when they were children.  They were influenced by what they saw 
around them.  One of the gardeners who were interviewed said, I look around and 
the garden happens.  This task model example will be applied to the design and 
building of a domestic landscape.  It contends that innovative notions are best in the 
main, initiated by a professional designer thus ensuring an end result as a successful 
prototype which will demonstrate how correct practices and design can save water as 
well as meeting the aspirations of what is acceptable and proper as ‘good’ garden. 
 
The example sets out to show that the application of the task model will guide the 
way through the design process for successful water saving garden prototype.  The 
resulting design should be a model or prototype that can be copied by the lay-person. 
 
It should also be noted that the example used is based on a specific situation wherein 
it is assumed that the client is totally reliant on the expertise of the commissioned 
professional.  This situation is unusual because in fact the client often has quite a 
broad understanding of gardening.  The model that is being developed is for the front 
garden of a new immigrant who has always lived in a unit and has been totally 
occupied by business and career matters, but now has the opportun9ity to embrace a 
new way of residential living. 
 
Establishing the Aim and Objective/s. 
The landscape architect will identify the aim ad objective of the design, after 
meaningful discussion with the client who has been given the opportunity to express 
his/her personal wishes, desires and objectives.  The site itself is then investigated in 
detail and its potentials and constraints noted. 
 
The Aim might be to design and construct a water saving garden that uses the seven 
principles as set down by Xeriscaping Inc.  The Objective/s might be to ensure that  
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the completed design provides a successful example or prototype, in order that others 
can learn from this model, to satisfy the client’s visual and physical garden 
requirements, to ensure that the client understands the on-going needs of such a 
landscape, to match the client’s plant preferences with appropriate and acceptable 
species that meet with the specific site conditions and require little or no watering. 
 
SEGMENT 1.  PEOPLE. 
This segment involves all of the principal people who will be involved in the project 
and notes each person’s position in terms of decision making processes.  If these 
people are clearly identified, the other building blocks can be steered toward 
accommodating their particular needs.  Table 8.5 shows the relationship between the 
people involved and their level of understanding of water saving techniques. 
 
KNOWLEDGE OF WATER SAVING 
TECHNIQUES/XERISCAPING. 
PEOPLE WHO ARE LIKELY TO BE 
INVOLVED 
1 2 3 
The Client/s •    
The Landscape Architect    •  
The Contractor  •  •  
1=low, 2=average, 3=good. 
TABLE 8.5.  Comprehension of water saving techniques. 
 
Low rating indicates no design expertise other than in traditional garden design 
methods, no technical or scientific knowledge about how and why water saving 
techniques can be employed and some notions about the need to save water which 
have been publicized by a variety of media sources. 
 
Average rating means that the person can follow plans, working drawings and 
specifications in order to construct an accurate representation of the design and 
understand the need to ask questions and consult with appropriate experts when 
unsure about a situation. 
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Good rating means an understanding, through scientific and technical research about 
the notion of water saving in the garden, and the ability to use these philosophies in 
order to design a garden that meets the clients aspirations, saves water and 
contributes to the natural environment. 
 
If the Client is presumed to have a knowledge rating of 1, then the information given 
to the client by the landscape architect must be acceptable to his/her aspirations, 
beneficial, understandable, encouraging, detailed, logical, on-going and optimistic. 
 
If the landscape architect is presumed to have a knowledge rating of 3 the 
information which has been gathered and researched is relayed to the client and the 
contractor.  There will also be a liaison with other appropriate specialists, such as, 
irrigation experts, soil scientists, surveyors, and plant nursery horticulturalists.  The 
information that has been gleaned from these experts should enable the landscape 
architect to meet the aims and objectives of the project. 
 
If the Contractor is presumed to have a knowledge rating of 2 to 3, the information 
given to this person comes from the landscape architect and it should be of an 
instructive and technical nature in order that the design intention of the garden is 
understood; the documentation must be clear, logical and easy to follow.  The 
contractor should be able to construct the design in strict accordance with the 
documentation and in consultation with the client and landscape architect, yet also 
increase his/her knowledge of technical, workable matters in the design of water 
saving gardens.  The contractor needs to ask questions and employ appropriate 
experts as sub-contractors if necessary. 
 
Segment 2.  Tasks. 
Tasks vary in complexity and therefore the expertise that is required to carry them 
out varies from skilled to unskilled.  Tasks need to be carried out with a skill level 
that is appropriate to the task.  Tasks vary in complexity, but if they are clearly 
identified and described they will become an integral part of the methodology and  
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will not be over-looked in the process of completing and attaining the aim of the 
project.  Table 8.6 shows the possible ratings of comprehensive skills. 
 
UNDERSTANDING AND ABILITY TO 
COMPLETE TASKS’ SKILLS. 
 
PEOPLE WHO ARE LIKELY TO BE 
INVOLVED 1 2 3 
The Client/s •    
The Landscape Architect   •  
The Contractor   •  
1=low, 2=average, 3=good. 
TABLE 8.6.  Rating task skills. 
Low rating means lack of experienced technical skills and information in terms of 
land modeling and landscape construction.  In terms of gardening practices the client 
has the ability to carry out practices that entail the survival of a traditional garden; 
however in this instance many of the practices, (tasks) need to be modified or altered.  
The tasks are part of the methodology and in maintenance methodology the client 
will require re-education. 
 
Average rating means experience in carrying out conventional tasks associated with 
garden design; however, the understanding and knowledge of new processes and the 
tasks involved need to be understood and learned to an expert level. 
 
Good rating means understanding and being able to execute with proficiency all of 
the tasks involved in particular facets of the design methodology and process. 
 
The Client 
Maintenance is the major task; this involves monitoring of drip irrigation needs by 
‘watching’ the weather (it is fruitless to water when it is wet) and also ensuring that 
watering is carried out at night-time.  If using house-hold effluent, waste filters will 
have to be cleaned regularly.  Other maintenance has been reduced as discussed in 
the previous chapter.  It is important that a methodology of maintenance and times or 
a schedule is devised as part of the documentation, in order that the tasks are carried 
out in the most efficient manner possible.  The other task that the client has is to  
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espouse the notions of water-conserving gardens; this can be done by visual example 
and by word of mouth. 
 
The Landscape Architect. 
The tasks include listening attentively to the client, identifying, researching and 
gathering the pertinent information, formulating clear, and inspecting the works 
program whilst liaising with the client.  It is important to monitor the success of the 
project and to encourage the publication of this success through a variety of media. 
 
The Contractor. 
The tasks should be completed in a work-person like manner, and be of the highest 
quality.  For example in terms of water harvesting, water should be able to flow to 
and be retained in catchment points, mulch should be correctly applied etc, and those 
other sub-contractors who are also involved should be conscientious and efficient in 
their approaches to all tasks. 
 
Segment 3.  Methodologies. 
Putting the tasks together in a sequential and logical manner will ensure that a 
methodological approach is established and that the design is completed in the most 
efficient way in the most efficient time.  Table 8.7 shows the possible rating of the 
understanding of the design process. 
 
This will ensure optimal results and achieve the aims and objectives.  These 
methodologies must be resolutely documented in order that results will be easily 
understood and on-going. 
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SCIENTIFIC AND/TECHNICAL 
UNDERSTANDING OF PROCESS 
 
PEOPLE WHO ARE LIKELY TO BE 
INVOLVED 1 2 3 
The Client/s •    
The Landscape Architect   •  
The Contractor  •   
Others – e.g. Relevant Authorities, Land and Plant 
Scientists, Water Experts 
  •  
1=low, 2=average, 3=good. 
TABLE 8.7.  Rating of the understanding of the design process. 
 
Low means no working knowledge of achieving output through a series of well 
organized steps and methodologies which have been set up to achieve optimal results 
in the most efficient way possible.  The lay-person does not approach the matter of 
garden design in such a way.  As one respondent in the survey said, I just look 
around and the garden happens. 
 
Average means understanding the optimal result can be achieved through carefully 
structured methodologies, but needing instruction in those processes. 
 
Good means being professional and skilled at understanding the processes needed to 
solve problems and being able to devise methodologies that will achieve aims and 
solve problems in the most efficient time by using the most efficient methods. 
 
The Client.  Rating 1. 
The client will have little understanding of the methodologies that are employed to 
attain a successful landscape that is adherent to water saving techniques as well as 
accomplishing the ambience that he/she aspires to. 
 
The Landscape Architect.  Rating 2-3. 
He/she must be vigilant about carrying out the steps of the design process which 
include a site analysis [topography, soil types, micro-climatic weather conditions, 
site positions and aspects, adjacent influences and visual attributes and 
disadvantages, listen and note the client’s needs and aspirations, use all the scientific  
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data available and seek the answers to identified problems and maximize the natural 
advantages of the site. 
 
The methodology must include the completion of detailed landscape plans and 
working drawings as well as specification/s, maintenance manual/s and contractual 
agreements. 
 
The Contractor.  Rating 2. 
It is necessary that the methodology is carried out in a coherent, logical sequence and 
employs the processes that are specified in order that the end results realize the aims 
and objectives. 
 
OTHERS.  Rating 3. 
Water Authorities, Local Authorities and Government Authorities, must provide 
methodological information particularly in the areas of scientific information.  
Encouragement through free appropriate advice should be available.  Soil scientists 
and water irrigation experts should understand the philosophies of water conserving 
gardens and be able to give expert advice on correct procedures; plant nurseries 
should propagate appropriate species that will meet the ‘local’ climatic conditions 
and there should be a variety of these plants in order that the expectations of the form 
of the garden and the gardener’s aspiration/s are met.  The species need to be 
compatible with the various conditions that are identified in specific areas and in 
specific climates. 
 
In all instances, the monitoring of the processes and methodologies is important in 
order that failures can be identified and remedied.  This is essential to the on-going 
sustainability of the philosophy. 
 
Segment 4.  Appropriate Information. 
The viability and success of any new innovation requires that people be informed 
about the idea and its rationale.  The information needs to be encouraging, clear,  
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logical and set at various levels of comprehension.  It should be promoted through 
scientific and design journals, the relevant authorities, education facilities, seminars, 
and all types of public media outlets.  It should be constant, visionary and 
revisionary: it should be thought of as imperative yet rewarding.  In this example’s 
instance the end result is to achieve beauty, colour and an identifiable garden 
character.  In time, other garden forms may be developed using the same principles.  
These can become more and more innovative and original in philosophical intentions 
over time.  Table 8.8 shows the type of information required. 
TYPE OF INFORMATION THAT IS REQUIRED  
PEOPLE WHO NEED THE INFORMATION A & F S T 
The Client. •    
The Designer.  •  •  
The Contractor.   •  
A & F= Arresting and fascinating, S=Scientific, T=Technical. 
TABLE 8.8.  Type of information required. 
“Arresting and fascinating” means eye catching, interesting, sensational, concise, 
illustrated and colourful.  The messages can vary from crisis situations, for example, 
The Australian – 1/96 headline which stated, ‘The World may go to War about 
Water’, to illustrate cartoon flyers, brightly coloured, which show the wasteful use of 
water in and around the domestic house. 
 
“Scientific and Technical” means published papers and seminars which demonstrate 
that fresh water supply is in a crisis situation and that research into a variety of 
resolutions is being tested and developed. 
 
The Client. 
The client needs to be convinced about the need to develop a water conserving 
garden.  This information should be set at varying levels of non-scientific and 
technical information and the message should be about saving water, saving money 
and time as well as benefiting the environment; yet ‘fit’ with his/her notions of 
acceptability as discussed in prior chapters. 
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The Landscape Architect. 
Information should be readily available and free or of little cost and the sources and 
momentum of the scientific research be sponsored by government bodies.  
Manufacturers should also offer free technical advice; this information from all 
sources should be tested in order that the Landscape Architect can select the most 
appropriate options for each specific situation. 
 
The Contractor. 
Information available should be of a high technical nature in order that the best 
practices can be completed to achieve the best results.  Information as to the best 
sources of materials at the most appropriate prices must also be readily available.  
The availability of the specified products MUST be consistent; otherwise the project 
may become nonviable through high costs or lack of appropriate materials and 
products. 
 
Segment 5.  Rewards and Incentives. 
Rewards and incentives are associated with the successful adoption of innovation 
which shows a benefit to the community and its social and physical environment/s.  
Rewards are a public recognition of this. 
 
Discussed in the previous chapter were the rewards offered in California to those 
who build and maintain landscapes that are not only water-saving but also contribute 
to the over-all Californian landscape.  These awards cover a variety of scales as well 
as a diversity of people who contribute to the on-going development of water-saving 
landscapes. 
 
Similar awards could be offered in Queensland.  The annual Courier Mail garden 
competition which has been discussed in previous chapters could include a new 
category which would recognize water conserving gardens.  This competition is 
revered amongst Brisbane gardeners, it is well publicized, and an award is 
considered to be a momentous privilege.  The winning gardens are well publicized, 
admired, visited and copied. 
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Awards in education areas can be given to essays, posters and drawings that promote 
water-conserving gardens; whilst the gardener him/her self is rewarded with success 
through well researched design. 
 
The highest penalty is in the form of exorbitant water rates and local taxes.  Another 
community/social penalty is associated with the building of new dams and the 
consequent dislocation of people from their land/s, or the inundation of invaluable 
environments and landscapes that once lost can never be retrieved. 
 
Outcomes. 
When the garden model has been outcome should be evaluated against the Aims and 
Objective/s together with the process and the criteria.  The evaluation should be done 
in consultation with all of the parties involved and should be an on-going process.  
Amendments should be made where necessary, based on the evaluation process. 
 
In conclusion the application of this task model allows for flexibility, application of 
appropriate information and identification of elements in each building block, in 
order that the best considered decisions can be achieved at all levels in the promotion 
of water-saving landscape design and construction.  Water saving landscapes will 
have different layers and components of criteria in, for example, a dry-warm, yet 
temperate climate with summer droughts, such as Perth, is compared to that of a sub-
tropical climate, such as Brisbane; but the segments will remain the same. 
 
Case Study Model. 
This section will discuss how the principles of Xeriscaping have been used in Alice 
Springs to save water through modified garden design; it will also show that by using 
the task model process, a successful campaign of promoting new gardening 
principles and practices can be achieved. 
 
The major research and work into water saving residential design has been identified 
and promoted in Australia in the state of Western Australia by the Western Australia 
Water Resources Council.  As mentioned this council has held seminars in 1986 and  
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1994 and published findings and design guides through a variety of reports and 
papers.  These will be noted in the bibliography. 
 
These Western Australian findings and recommendations are mainly associated with 
Dry-warm to Arid Zone type climates.  Other Australian States have also begun to 
address these issues and have developed pilot studies and education programs; but 
for the purpose of this discussion, the widespread use of Xeriscaping principles in the 
residential landscapes of Alice Springs in the Northern Territory will be used as an 
example. 
 
Much of the information about Alice Springs was derived from papers and literature 
by Paddy Hall, the Resource Management Officer of the Power and Water Authority.  
They will be referred to as the PAWA. 
 
HISTORY AND CLIMATE. 
Alice Springs telegraph station [Lat. 23º49’S, Long.133º52’E.  Hgt. above MSL. 
545.3M] was settled in 1871 on the sandy beds of the Todd River.  The climate is 
described by, 
 
 …”hot-dry”, but the air temperatures indicate a greater need for heating than for 
cooling.  Diurnal heating in summer is the greatest problem and can be up to 25ºIK.  
The hottest temperatures occur in January and average 36.6º and the coldest are in 
June and average at 4.5º.  Rainfall averages at 626mm per year with the lowest falls 
in September [av. 10mm] and the highest in February [av. 49mm], which is also one 
of the hottest months [Szokolay 1988]. 
 
The town now supports a population of 26,000 [ABS – Australian Bureau of 
Statistics Feb. 1995] and a further 10,000 reside in the region serviced by the town. 
 
WATER SUPPLY. 
Until 1941 shallow wells supplied water to government and other institutional 
buildings and most of the citizens drew water from shallow wells around the town;  
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this water was drawn from the Todd River basin.  Between 1943-44, when the army 
was encamped in this area because of World War 2, there was a need to search for 
more groundwater sources to augment the town’s supplies; the result was additional 
water from new bores. 
 
In 1961, because of increasing demands, Roe Creek, 15 km. south of the town was 
drilled for water and four bores were brought into operation by 1964.  In 1970 the 
Roe Creek Borefield became the sole supply source for reticulated water in the town.  
In 1980 the population of the town exploded and because of severe drought at that 
time stringent water restrictions had to be imposed. 
 
The costs of drilling and pumping this water are high because the water has to be 
pumped from the bores to tanks at Temple Bar and then to boosters which store the 
towns water.  These store 80ml and the town uses 60ml per day.  The quality of the 
water is described as meeting ‘all health and aesthetic standards’ [PAWA 
information]. 
 
The current annual extraction from the Roe Creek Borefield is 11mkl obtained from 
20 production bores pumping from 150m below ground level, but by the year 2010 it 
is estimated that the level will be at 250m which is the practical and economic limit 
for pumping from a bore.  Figures show that the peak daily demand is 43-55ml. per 
day [av. Water use is 13001-2200 per person per day], which as stated ‘…IS 
AMONGST THE HIGHEST RATES OF WATER CONSUMPTION IN 
AUSTRALIA’, [PAWA].  The costs of pumping and boosting for the water are 15-
15c per litre [10001].  The total costs of delivery to the consumer are 82.67c per kl.  
Other water sources are treated waste water which is disposed of for limited use for 
irrigation purposes. 
 
URBAN FORM 
The existing urban form of Alice Springs is a ‘boxed grid’ which nestles between 
Anzac Hill and Billy Goat Hill and is constrained by the Todd River to the east and 
the railway alignment to the west.  Other constraints to the settlement pattern are the  
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Charles River, local topography – and sacred sites.  The core of the town lies north of 
Heavitree Gap with rural living including the Airport and public utility services, 
whilst the bore field, town dump and evaporation ponds lie to the south.  
 
It is said about Alice Springs that ‘you could be forgiven for thinking that you were 
in any suburban setting in Australia’, as there are paved roads, power, water and 
sewers to every residential site and because of the advent of cheap mechanical air-
conditioning post-war, passive house/residential design ensured that the brick and 
masonry models of other cities were repeated, and it also appears that the planning 
regulations have ensured that the front garden is a part of the ethos of Australian 
suburbia. 
 
PLANNING REGULATIONS. 
The Northern Territory Land and Housing Department supplied information from 
which this synopsis was gleaned.  The Planning Act 1994 states that the minimum lot 
size for conventional single dwelling residential development is 800m² with smallest 
lots to 400m².  Front setback requirements are 7.5m for single dwelling development 
and 6m for cluster or multiple dwelling developments. 
 
WATER USAGE. 
Domestic use of water is the highest and constitutes 4% of the total use in the town.  
A breakdown of this 46% is that 43% is used internally and 57% externally.  This is 
estimated to be 757kl [av.] per household per annum.  Other users of water in the 
town are summarized in Table 8.9. 
WATER USAGE AREAS AMOUNT IN PERCENTAGES 
Institutional and miscellaneous 11% 
Hotels/motels 9.5% 
Schools 9.5% 
Commercial 6.5% 
Irrigation 5% 
Construction and industry 1.5% 
Agriculture 0.5% 
TABLE 8.9.  Users of town water in Alice Springs [Source: PAWA Figures 1987-1991]. 
 Water conservation approaches to domestic gardens 
 
Over the last 10 years consumption has increased from 8000 ml per year to 1100 ml 
per year; and at this rate it is predicted that natural resources will be depleted and no 
new ones developed without enormous expense.  The Water Resources report 
explains the issues that are at stake, 
 
Assessments have been undertaken for three major dam sites on three rivers on the region.  Dams on 
the Todd River, Jay Creek, and the Hugh River could together yield an estimated 8000 ml/yr … While 
this water would be a renewable resource, costs are prohibitive under current economics and land 
acquisition problems would be formidable [Water Resources Dec 1995]. 
 
Therefore, it seems that not only will resources be depleted but it has also been 
revealed and that the zealous removal of indigenous species and the supplementing 
of other plant types which require higher water intakes, have already given cause to 
rising salinity problems. 
 
The Task Model Process  
 
Identification of the Problem 
The depletion of water supply to Alice Springs and the consequent economic and 
sociological problems of upgrading and renewing these resources in the near future. 
 
The PAWA state in their flyer, Alice Springs Water, The Most Valuable Resource 
[June 1993], PAWA’s management strategy is to defer new Borefield construction 
for as long as possible by reducing demand, and encouraging use of alternative 
ground water source and wastewater; 
 
Identification of Aims and Objectives 
Aim: 
To implement a major program designed to encourage the conservation of water as a 
precious and limited resource [McGregor Marketing Pty. Ltd. Oct. 1995]. 
Objectives: 
 To inform the public about the water crisis, 
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 To encourage new ‘gardening’ practices and introduce the principles as set 
out in Xeriscaping, 
 To educate the public about these new methods, through seminars, free 
educational literature on method, and media reviews, 
 To monitor the results of this innovative program, and 
 To recognize the results of this program. 
 
The Interactionary Process. 
1. PEOPLE 
In this case study, the PAWA has addressed the conservation of water concerns to 
the householder.  The literature is written from a personal point of view and sets out 
to involve the reader as part of the group; e.g. under the heading, What can We do?  
It states, 
 
If we change our water consumption habits, and use the resource wisely, the situation can be remedied.  
This includes using less water on our gardens by establishing dripper irrigation, planting 
environmentally-friendly native plants and making the best possible use of rainwater and mulch.  Our 
goal should be to live within our environment, not beyond it to preserve the beautiful oasis, not drain it 
[PAWA 1993]. 
 
This style of language ensures that there is not an ‘us and the’ mentality and suggests 
that it is up to everyone to acknowledge and accept the situation.  This language 
suggests that everyone can be educated through free literature, seminars, and e.g. 
school projects, as well as informed through the media and literature, and encouraged 
through the media and example. 
 
2. IDENTIFY TASKS 
People are shown through visual methods, the tasks that have to be done to ensure 
that water can be saved through good gardening practices; these have been clearly 
and simply illustrated and described in literature such as Arid Zone Watering; A 
guide to effective irrigation in Central Australia [PAWA 1993]. 
 
Included in this publication are ‘tips’ or instructions on how to carry out good 
gardening practices, i.e. methods that will help to save water, the reasons for  
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saving water, how the new practices can be put in place, how to find out more 
information about water saving issues and the requirement to understand Section 66, 
which is, ‘Under Section 66 of the Northern Territory Water Supply and Sewerage 
Act, it is illegal to waste water.  Penalty $2000’. 
 
3. STRUCTURE METHODOLOGIES 
The literature describes in detail how the householder can embark on a water saving 
exercise in the domestic garden.  The principles of Xeriscaping are addressed in easy 
to follow steps with pertinent illustrations. 
 
The flyer, The Centre, Water efficient Plants [PAWA] identifies methodologies that 
together with the previous cited document clearly outline how to build a water 
efficient garden. 
The principles that are addressed: 
1. Design.  The issue of climate amerioloration is addressed under Sun and Shade; 
and Water Harvesting is dealt with in some detail.  The issues covered are how 
long and when to water, how to harvest water and how to retain it. 
 
2. Soils amendments are addressed together with how to test for the quality, 
compaction and salinity.  It is said, ‘Soil comes in a close second to water in 
value, providing plants with essential nutrients for growth … it is essential to keep 
your soil alive and well’. 
 
 
3. Efficient irrigation is addressed thus, ‘A good dripper system puts the water where 
it is needed – underground with the roots … ‘..Other issues that are discussed are 
the assembly, installation and maintenance of such a system, and other necessary 
information for effective use. 
 
A practical turf area – the information recommends the reduction of grassed areas 
and suggests appropriate alternatives.  Lawn uses too much water, ‘Central  
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4. Australia does not have enough rain to maintain a lawn’.  The publication includes 
alternatives to lawn which include soft and hard surfaces. 
 
5. Appropriate plant selection – the publications state, 
 
There are a number of plants that once established, need relatively little water to remain 
healthy and growing.  Some of these are native to Australia and perfectly adapted to this 
climate, others come from similar climates in other countries. 
Lists and illustrations show a selection of suitable species with varying forms and 
heights. 
6. Mulch – is introduced thus, 
 
Mulch is essential for all desert gardens.  Without mulch, water is being lost through 
evaporation which encourages salt build up and depletes the soil of essential nutrients. 
 
Guides are given to the types of mulch and the application of them to the garden 
surface. 
 
7. Appropriate maintenance is included with notes and illustrations on the correct 
tools to use and how and when to carry out these activities. 
 
All of the above information is easy to read, logical in content and all of the 
recommendations can be carried out without extraordinary conditions prevailing in 
order that they are put in place.  Both publications make clear referral to other 
sources of information and assistance. 
 
4. APPROPRIATE INFORMATION 
Because the information is devised to suit the average person it is simple, logical, yet 
informative in that it gives reasons why the methodologies and tasks are 
recommended to conserve water.  There are constant reminders that ‘help’ is 
available [at no costs] at the dialing of a phone number and that more advice is 
available from local libraries in the form of books, brochures and papers.  This new 
methodology of gardening has been advertised on radio and TV and the newspapers 
have covered the subject extensively. 
 
 
 
Water conservation approaches to domestic gardens 
5. PROVIDE INCENTIVE AND REWARDS 
The incentive is to save money by using less water whilst still being able to create a 
beautiful front garden that reflects the nature of the environment.  The incentive is to 
protect the environment so that the ‘lifestyle’ of Alice Springs can be a continuing 
amenity; the rewards are recognition of effort and publication of effort as has been 
shown in two Nationwide TV programs, Gardening Australia and Countrywide. The 
other reward is the achievement of a beautiful yet distinctive new type of front 
garden with less effort and less despoiling of the natural landscape. 
 
The final steps in this process are to – 
 
Evaluate the Outcome. 
The first steps in the evaluation procedure have been carried out for the PAWA by 
McGregor Marketing [October 1995] and address the first part of the process, the 
awareness of a water crisis situation in Alice Springs.  The results show that –  
 2/3 of respondents are aware of recent publicity regarding water conservation, 
 Press and magazines are the main source of awareness, 
 There is a strong agreement that water is a precious resource which must be 
conserved; 
 68% agree with the Authority’s stand on water conservation, 
 64% indicate tha they try to be careful about how much water they use, whilst 
a further 23% have made a concerted effort to save water, 
 98% watered after 8pm, and 95% used waste house water sometimes for 
watering, 
 Most respondents were aware that planting a native garden is a way of saving 
water and 61% indicated that they had planted such a garden, 2 years prior to 
the interview. 
 
Conclusion: 
PAWA adopted resource conservation strategies in late 1992 and particularly in 
terms of domestic water use.  The publication dated 1993, are cited in these strategies 
and therefore it can be assumed that the measures that the PAWA have taken have  
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been successful.  The PAWA also have on their agenda to set new goals for the next 
decade. 
 
The caption on the back cover of the PAWA publication reminds the reader of 
‘preciousness’ of water in words that are very applicable to them, it states, ‘Water … 
make good use of it.  If we had to buy water, packaged like milk from the 
supermarket, we would not splash it around’. 
 
The task models: 
Two different examples have been discussed and both show a direction toward a 
goal: 
to minimize the use of water in front garden design. 
 
Example one, refers to a hypothetical example of a water saving garden model which 
has been designed and constructed under the guidance of professionals for a client 
who wants to alter his/her philosophical garden ethos.  It is accepted that once this 
model has been put in place that the ‘trickle down’ effect will influence other 
gardens. 
 
Example two, the Alice Springs model demonstrates that with appropriate guidance, 
information and encouragement together with a sense of responsibility, a ‘turn-
around’ in garden practices can be achieved by the lay person and whole 
communities. 
 
The question remains whether a Xeriscape garden can be acceptable in Brisbane. 
 
REVISITING THE EUROCENTRIC PERCEPTIONS OF BRISBANE 
Brisbane has retained its Eurocentric landscape which was first established from 
1824 onwards; because white settlers could be relied on to maintain the inheritance 
of land husbandry tha they had brought with them from England.  These practices 
defined the evolving Brisbane landscape.  The creation of this character is described 
through the writings of John Bowden Fewings 1892k, Janet Turner Hospital 1990. 
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John Bowden Fewings arrived in Brisbane in 1860 with a group of missionaries.  He 
came to teach and he chose to live in the suburb of Toowong.  He found that 
although Brisbane was, ‘a mere village in the wilderness’ [Gregory 1990:10], 
Toowong, now an inner suburb of Brisbane, has an agreeable landscape that he knew 
and loved.  Toowong bridged the chasm for him between home and this new land.  
The area, ‘[a] river, and the creeks, the hills, the flats and the foliage reminded him 
much of his native Devonshire countryside that he even saw English cascades and 
briars’, [1990:21].  Others saw Brisbane in a positive light.  A former convict wrote, 
 
[Brisbane] looked as though some other race of men has been before us, and had planted a veritable 
Garden of Eden.  River banks were tropical jungle, laced with blue and white flowers; stately white 
lilies grew in masses in the tidal mud [cited in Hughes 1988:41]. 
 
These writings demonstrate that the first impressions of this landscape were positive 
and encouraging.  So much so that even though Fewings describes Australia as 
topsy-turvy, ‘the swans are black, not white; foxes and squirrels fly and not walk, 
trees shed their bark and not their leaves …. ‘[1990:63]. He could see this new 
landscape had the potential, through correct preparations, to become most agreeable.  
He also appeared to be ambivalent about some of the clearing methods. 
 
On setting in the midst of a dense and interminable wilderness of trees and inferior vegetation the first 
impulse is to clear off everything in order to get rid of the pestilent inhabitants contained therein.  In 
this way many a hillock and glen have been made bare as a bird that is callow and the fair landscape 
defaced by the unsparing axe and the consuming fire [Gregory 1990:89]. 
 
However, he does approve of the new landscape arrangements that were developed 
after the clearing.  He writes of the houses and gardens in the growing Toowong and 
his description of Mr. J. W. Todd’s garden demonstrates his approval of the very 
Englishness of it.  It is described as, 
 
 … pleasurable ground surrounding the house’, with, ‘grass terraces level greensward, gravel walks 
flower beds, shady avenues flanked and arched with lattice work embowed with florid bougainvillea, 
the yellow begonia and other pretty creepers … ornamental trees and shrubs of exquisite foliage and 
every variety of green [Gregory 1990:122]. 
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Fewings also writes with approval of the respectability of Toowong because of the 
outside appearance of the dwellings that had been established, 
 
 ‘… whether the dwelling be that of a merchant, a civil Servant, the artisan, or the labourer, they all, in 
their situation on the hills and slopes, externally at least display a taste and refinement which are 
usually the result of sobriety and industry and highly creditable to all concerned’ [Gregory 1990:112]. 
 
He notes that one particular house has beautiful flowering shrubs and other colours 
…. Whilst others were, ‘Clean well-painted comfortable, healthy, cottages, fully 
fenced with a little garden of flowers and shrubs to gladden the eye’ [1990:114].  In 
Fewings’ eyes Toowong was a place of gracious living, a simple Arcadian pleasure 
place, and a worthy exemplar for future settlers. 
 
The disastrous floods of 1893 ‘wrought havoc’ [Gregory 1990:45] on Toowong, but 
in time, this settlement recovered to continue with the genteel nature of its 
Eurocentric ambience, as the people carried the inherent traditions of their very 
Englishness with them.  The gardens were orderly, organized, perfumed and 
exorbitantly colourful; reliable reproductions of the form and character of the 
gardens left behind in England.  These gardens gave Brisbane a particular character 
which was intensified by the warm and often humid air in which they grew. 
 
A contemporary Brisbane author, Janet Turner Hospital, who now resides in Canada, 
returned to the city of her birth in 1990 and wrote an article in the Readers’ Digest in 
which she ways, ‘the more Brisbane changes, the more it stays the same’ [Dec 
1990:46].  She describes the intangible elements and the landscape qualities that 
remain consistent with the Brisbane that she knew and grew up in. 
 
The front and side fences choked with bougainvillea or Allamanda or jasmine, and with ferns and with 
crucifix orchids that spring like weeds from rotting plants.  Those constant, assertive, unapologetic 
splashes of colour against the dense greenery [Turner Hospital 1990:46]. 
 
She writes affectionately about the introduced plants which exploded onto the 
indigenous landscape which had been described by Fewings in his letters as being 
made up of ‘inferior vegetation’. 
  
 
 
 
 
 
 
 
 
                       
 
PLATE 56. 
Typical tree planting combination in Brisbane, the native, Grevillea 
Robusta (silky oak) and Jacaranda Mimisofolia. 
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She is saying that Brisbane today is consistent with the Brisbane that she knew; and 
as it is the people who create the gardens it demonstrates that they are consistent 
because they retain the methods of gardening that were determined by the first white 
settlers. 
 
This is the Brisbane I remember, the Brisbane that persists through all construction and new money 
change.  Already, the steamy air and manic vegetation are spilling across high-tech geometrics, 
softening them, knitting them into organic connection with the earth [Turner Hospital 1990:46]. 
 
In general these writings show that over one hundred and sixty years, a particular 
Brisbane landscape quality has developed and is retained by the ‘snowball effect’ 
which is mirrored again in the following 1995 article about the ‘best’ gardens of 
Brisbane. 
 
BRISBANE’S BEST GARDENS OF 1995 
The Brisbane News 31 May-6-June 1995, includes an article by Annette McFarlane 
who describes Brisbane’s ‘Six of the Best’ gardens as having … ‘waterfalls amid 
towering palms and lush greenery, colourful displays of flowers and verdant green 
lawns’ [1995:4].  Through her descriptions of gardens recurring themes are constant 
and support the findings of the garden survey as set out in chapter 6.  One finding is 
that colour is very important to the gardener.  McFarlane supports this as she 
describes some of these gardens.  The Bob and Lorraine Grant garden has massed 
azaleas, 2 500 of bright colour, the Lisa Grant garden has variegated crotons and 
grasses, the Wickes garden is a cottage garden with flowers and colour all of the year 
and the Stinton garden is always colourful, but never gaudy.  Another theme that she 
describes is the dislike for untidy native Australian plants.  She uses the gardens and 
quotations from the gardeners to support this.  Dennis Hunsheidt has collected exotic 
sub-tropical and tropical species from all over the world, Lawrie Stinton said, never 
plant wattles because they will have to be pruned in 5 years as they become infested 
with borers, and Lorraine Grant remarked that because native plants grew so quickly 
she had to keep pruning them, so she has replaced them with slower-growing exotic 
plants because they require less maintenance.  The lawn too, is important in all of 
these gardens.  The Hunsheidt garden has lawn in the back garden adjacent to the  
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swimming pool and is enframed with tropical greenery, the Baillieu garden has a 
lawn and a tennis court, the Grant front garden introduces the residence with a large 
lawn planted in a ‘botanic garden type manner’ with exotic trees and finally the 
Stinton garden has, ‘a small, perfect lawn flowing gently between garden beds’ 
[1995:4]. 
 
Another finding in the Brisbane garden survey showed that 66.7% of people learn 
about gardens from other gardens or magazines and 53% learned about gardening 
from their parents or grandparents.  This is called the ‘snow-ball effect’, because 
ideas are picked up and moved from place to place.  Dennis Hunsheidt says of the 
2,000 visitors who walk through his garden on open day, It is wonderful to see 
visitors go away so inspired.  They leave thinking that they can have a garden like 
this.  
 
These visitors leave with ideas, but the technical issues that are involved with 
maintaining such gardens are not addressed, particularly the reliance of such a garden 
on large quantities of water for its survival.  All of the ‘six’ best gardens are greatly 
reliant on water.  Many also feature water in t he form of falls, pools, ‘trickles’ and 
features which are intrinsic to the design ethos and all are associated with Paradise.  
It is likely therefore that the ‘snow-ball effect’ of copying one garden on to another 
site will take with it the same philosophical as well as technical attitudes. 
 
Earlier Brisbane gardens were also reliant on copious amounts of water for survival.  
A typical garden is described and drawn in Remaking your Queensland Garden, 
Guide 12, National Trust.  The typical garden was, ‘always planted with some 
flowers that could be cut for the house.  The old Queensland garden had a Mock 
Orange bush, roses often climbing over a pergola or on a tank stand and jasmine over 
an arbour’ [1996:3].  The typical plan had expanses of lawn in which a shade tree 
was planted with garden beds set out around the area.  To maintain the ‘greenness’ of 
this type of garden in the dry periods in Brisbane regular applications of water were 
needed.  The climatic data of Brisbane shows that there are periods of little or no rain  
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with warm sunny days and therefore it is during these times that imported plants 
need to be supplied with water. 
 
Other writers, who have now represented in the Brisbane City Literary Trail which 
was established in 1996, also refer to Brisbane’s languid atmosphere and these 
descriptions suggest that it is the flora which evokes and strengthens that feeling.  
These authors hint at fascinating, romantic past eras wherein the British set out to 
inhabit the tropical world so they could relax on wide verandahs in the evening under 
the whirring of great fans.  They regarded Brisbane as one such place.  The flora that 
sets this scene is not indigenous, but imported and exotic, with moist, dark green 
leaves and vibrant colour and highly scented blooms. 
 
Paul Grano is one poet who sets the atmosphere for Brisbane in the poem, Spring 
Cleaning which was written in 1910. 
This morning when my dark blind lifts, 
The mango trees were satiny green. 
My yard of lawn was dewy-sifted, 
And newly painted were the funnels 
Of the tramp ship. 
Loafing down the river. 
 
Ross Clark also writes of the colour and atmosphere of the Brisbane landscape in his poem 
written in 1992. 
It’s a full moon on a springtime evening 
in Brisbane, sweat on my forehead 
a mosquito bite itching my wrist. 
Down the slope from beneath the angles 
of a cool white gazebo, you’re reading 
about the sensual nights in a hot climate. 
As your words rise up, I look out 
from the garden through the purple 
of laden backyard jacaranda to 
the distant mauve of the uninvolved hills. 
 
Both of these poems remind the reader that Brisbane writers find the climate and the 
vegetation of Brisbane very favourable.  These remind them of and hint at other  
Water conservation approaches to domestic gardens 
 
memories and dreams.  The Literary trail has no elegies to Brisbane’s indigenous 
vegetation because they do not appear to have the allure of imported plants.  The 
poems were written 80 years apart and selected for the trail because it is designed to 
celebrate and remind people that Brisbane has a special atmosphere. 
 
This study will aim to seek solutions to the problems of front gardens that are water 
reliant and of people who feel the need to water regardless of the weather conditions.  
One solution is to exclude the front garden from the urban fabric.  This would make 
Brisbane similar to one of the favourite places of James Kunstler.  He describes this 
place, a town called Lebanon in New England, USA.  He writes that it has the best 
residential streets where, 
 
 … [the houses] were set rather close together, and lacked front lawns, but they seemed better for that.  
Instead the capacious porches neatly met the sidewalks.  Big trees lined the streets and their branches 
made a graceful canopy over it like vaults in a church.  In the soft purple twilight with the porch lamps 
glowing, and the sighs of the family life within, these quiet residential streets made an impression on 
me [Kunstler 1993:13]. 
 
Although Kunstler regarded this town as having the best streets, the situation of a 
front gardenless street in Brisbane is not possible at this time because the Building 
Act prescribes a set back from the front alignment.  Under the Green Street initiatives 
that were adopted by the Brisbane City Council in 1994, the front set back, in 
particular instances has been reduced from 6 to 4 metres.  However, the literature 
that promotes the Green Street principles encourages and promotes the typical urban 
street of a tidy house set in a typical Eurocentric front garden.  Front gardens are also 
very important to 95.5% of the Brisbane gardeners surveyed in this research.  The 
survey showed that most people wanted a front garden for a variety of reasons which 
included the framing of the house, setting the house apart from the public space, a 
place to display the owner’s taste, a place to display art, a place to watch the street 
from and the place from where the owner could be seen to be a good citizen. 
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Therefore, it seems that the front garden in Brisbane is an intrinsic part of the urban 
landscape so there is a need to promote other ways of saving water through 
Brisbane’s front garden designs and gardening practices. 
 
THE BRISBANE CLIMATE 
Over forty five years the average climatic details show that Brisbane has a hot, wet 
humid and cloudy summer and early autumn.  These months are, December, January, 
February and March.  The rest of the year is cooler, drier, less humid with clear days.  
Table 9.1 shows that the average winter temperature, in mid-winter, is 16ºC and the 
average hours of sunshine per day is 7.3; whilst the average summer temperature in 
mid-summer is 24.4ºC and the average hours of sunshine are 8.3.  The lowest mean 
rainfall occurs in early spring, September, and is 33mm while the highest occurs in 
late summer, February and the mean is 175mm.  
 
CLIMATIC DATA – BRISBANE AIRPORT 
Averages for all years of Record [45] to the end of 1994. 
 
Jan Feb Mar Apr May Jun Jul Aug Sep Oct Nov Dec Year 
Mean 
temperature 
[ºC] 
25.1 24.9 23.8 21.7 18.6 16.1 15.1 15.9 18.2 20.9 22.7 24.3 20.5 
Mean rainfall 
[mm] 
162 175 146 92 86 72 65 43 33 91 95 123 1182 
Evaporation        191 150 146 119 87 72 78 109 142 169 185 207 1663 
Av. No. of 
clear days 
3.1 2.4 5.1 7.5 9.2 11.8 13.9 15.5 13.5 8.5 6.3 4.9 101.9 
Av. No. of 
cloudy days 
9.5 10 9.1 6.6 7.9 6 5.5 3.9 3.7 6.7 7.3 8.3 85.1 
Av. 
Humidity 
62.5 64.5 65 63.5 62 59.5 57 15.5 52.5 55.6 57.5 60 59.5 
Sunshine hours 
[av. Per days] 
8.4 7.5 7.5 7.4 6.5 7.3 7.4 109 9.1 8.5 8.5 8.7 8 
Mean humidity 
at 9.00am 
66 69 71 71 71 69 76 63 59 59 60 62 66 
Mean humidity 
at 3.00pm 
59 60 59 56 53 50 47 44 46 52 55 58 53 
 
TABLE 9.1.  Climatic data of Brisbane.  Source: Bureau of Meteorology 1995. 
 
The figures indicate that Brisbane’s climate is one without great extremes.  ‘Beautiful 
one day, perfect the next’. 
Water conservation approaches to domestic gardens 
 
It would seem therefore, that Brisbane gardens would need the most water in late 
winter and early spring because these are the times of the least rainfall.  However, the 
following discussion about water usage will show that Brisbane people use the most 
water on their gardens in late spring and right through the wet summer months. 
 
BRISBANE’S WATER USAGE 
Tables which show the water usage in Brisbane from 1989-1993 were obtained from 
WATERWISE QUEENSLAND who began tabulating daily water consumption figures 
for the Brisbane Metropolitan area from 1989 onwards.  From these figures monthly 
totals were calculated and modified to adjust to the residential situation in the 
following way: 
64% of each month’s total water usage was used in the domestic situation; this was 
the figure specified by WATERWISE QUEENSLAND.   
Of the 64% of each month’s total water usage used in the domestic situation, 48.7% 
was the amount that the Brisbane City Council calculates as being used on the 
garden.  These figures were adjusted to allow for the rapid growth in Brisbane’s 
population over the past five years.  The figures have been translated into graphs and 
tables which are compared to the mean temperature and rainfalls.   
The tables are included in the appendix two. 
 
The water usage figures show over this period of time that the months of April and 
June are consistently low and October, November and February are consistently 
high.  The figures also indicate that water usage climbs to the highest levels in 
December, January, February and March and that these months have the highest 
rainfall.  Therefore, it appears that Brisbane gardeners use more water on their 
gardens during the wetter months.   
Table 9.2 shows the water usage per month. 
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BRISBANE’S GARDEN WATER USAGE, PER MONTH FROM 1989-1993 
1989 Mega 
litres 
1990 Mega 
litres 
1991 Mega 
litres 
1992 Mega 
litres 
1993 Mega 
litres 
JAN 5196.57 JAN 5648.56 JAN 4521.58 JAN 5543.35 JAN 5342.62 
FEB 4091.27 FEB 4131.58 FEB 4396.27 FEB 5230.14 FEB 3986.96 
MAR 4191.48 MAR 4135.54 MAR 5352.73 MAR 4088.57 MAR 3986.96 
APR 3812.45 APR 3230.55 APR 5613.85 APR 3459.21 APR 5229.01 
MAY 3679.67 MAY 3765.48 MAY 4818.94 MAY 3648.75 MAY 4717.05 
JUN 3460.94 JUN 3844.68 JUN 3835.95 JUN 3719.96 JUN 3680.41 
JUL 3767.75 JUL 3298.63 JUL 3665.34 JUL 4096.95 JUL 3987.62 
AUG 4209.27 AUG 4557.91 AUG 5900.15 AUG 4732.61 AUG 4860.20 
SEP 5209.59 SEP 5389.82 SEP 6357.84 SEP 4517.35 SEP 4236.63 
OCT 6289.04 OCT 5684.88 OCT 6184.79 OCT 6189.75 OCT 5088.09 
NOV 4967.16 NOV 5855.47 NOV 6409.43 NOV 4837.63 NOV 4551.80 
DEC 5340.39 DEC 5833.39 DEC 4675.32 DEC 4840.39 DEC 5341.96 
 
TABLE 9.2.  Shows the water use in Brisbane gardens.  Source:  WATERWISE 
QUEENSLAND. 
 
Included in the appendix are detailed tables and graphs which compare water usage 
with rainfall, evaporation, mean temperature, humidity, clear and cloudy days for the 
years 1989 - 1993.  The graphs are a compilation of information from WATERWISE 
QUEENSLAND, the Brisbane City Council and the Bureau of Meteorology.   
 
The water usage data shows that Brisbane gardeners use water on their gardens as a 
habit rather than a need.  As discussed in Chapter 2, Brisbane is the second highest 
user of water of the capital cities in Australia, yet it has the second highest rainfall of 
all capital cities.  The mean rainfall per annum is 1182 mm, and the highest use of 
water in the domestic garden situation is in the wet months. 
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The following table 9.3 suggests some reasons for this phenomenon. 
THE MOST WATER USAGE. 
December, January, February, March. 
Wet summers and early autumn. 
THE LEAST WATER USAGE. 
June, July, August. 
Cool, sunny and dry winter months. 
Longer days and shorter nights encourage people to go 
outside into the cooler evening air, after hot muggy days and 
water the garden.  Watering and sprinkling also helps to cool 
the person. 
 
Children are inclined to play under the sprinkler or hose on 
the lawn in summer. 
 
The householder can keep a security eye on the street whilst 
watering, particularly as most Brisbane homes are opened up 
in the summer. 
 
People go away from Brisbane for the annual holidays 
December-January.  When they come home they tend to water 
and sot he rates of usage rise in February and March. 
Shorter days and longer nights with little or no twilight.  By 
the time the householder gets home from work there are fewer 
hours to spend in the garden, watering. 
 
People think that plants do not grow in the winter and 
therefore do not need water even though the temperatures are 
clement and the skies are blue. 
 
There is less need for supervision of the street as the houses 
are closed in winter. 
TABLE 9.4.  Discussion on water usage habits. 
 
The issue becomes how to stop the unregulated use of water on gardens, and Chapter 
7 and 8 suggest strategies that can be adopted.  These are: 
- Education strategies which shows people how to design and build 
water saving gardens, 
- Incentives such awards for good practices, 
- Disincentives such as payment for water, and 
- A culture that will promote people to aim for a sustainable future. 
 
FRONT GARDENS DESIGNS TO SAVE WATER. 
This section has been approached as a design exercise wherein the first steps are to 
identify the aims and objectives of a water saving front garden design in Sunnybank 
– one of the suburbs scrutinized in the survey of Brisbane people’s gardens in 
Brisbane.  At the conclusion of this section, two detailed plan examples are included. 
 
The preliminary research to these final designs are outlined below: 
 
Aim: 
To develop suitable front garden designs that will promote good water saving 
management. 
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Objectives: 
To develop designs that will support the philosophical needs and aspirations of the 
Brisbane gardener by: 
- Enhancing and enframing the house; 
- Promoting a neat and tidy appearance, 
- Fitting with an acceptable streetscape, 
- Reinforcing the accepted form of the existing garden,  
- Promoting colour and perfume, 
- Be of low maintenance, 
- Be of compatible scale to the residence. 
To use water saving techniques such as: 
- harvesting and storing rain water through a series of techniques, such 
as, ponds and house-hold water tanks, 
- using mulch on the garden beds, 
- re-cycling grey water from the house, 
- planting groups of compatible plants together, 
- selecting plants which are indigenous to the area, or are from areas of 
compatible climates and soils. 
To use principles and techniques derived from the Xeriscaping principles such as: 
- employing a design that has been conceived from a thorough and 
competent site survey, 
- amending the soils, 
- using appropriate plants in appropriate groups, 
- using ‘drip-irrigation’ techniques which are engaged at the 
appropriate times, 
- planting appropriate, grasses and ground covers that will survive with 
minimal watering, 
- and/or paving open use areas, 
- applying good maintenance practices, 
- modifying the weather by building wind-breaks for wind control and 
pergolas for sun control. 
 
The detailed design concepts – Sheets A and B. 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

  
 
 
 
                                      
 
 
PLATE 57 
This brilliant Callistemon can 
Provide colour and spectacle  
to a garden that is designed  
to save water. 
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discussed the inconsistencies or ‘myths’ about the climate.  These ‘myths’ have lead 
to misunderstandings about weather conditions resulting in people regularly using 
water on their gardens regardless of the climatic situation at the time. 
 
The chapter concludes with designs for a front garden in Sunnybank which bring 
together the principles of Xeriscaping as well as addressing the needs and aspirations 
of Brisbane gardeners.  That is that the house or abode must be included in a 
pictorial, or gardens setting that mirrors the image of Home. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                              
 
                                              
 
CONCLUSION 
CHAPTER 9. 
CONCLUSION TO PARTS 1 AND 2. 
 
 
 
 
CONCLUSION TO PARTS 1 AND 2. 
 
CHAPTER 9. 
 
This thesis has set out to test the hypothesis that Brisbane gardeners design and make 
front gardens that are based on philosophies that encourage specific cultural uses and 
incorporation of plant material, gardening practices and styles in front gardens.  
These practices have included traditional gardening methods which use ‘exotic’ plant 
material and water regular times and seasons regardless of the weather patterns.  The 
research into the attitudes and practices of Brisbane front gardeners have shown that 
Brisbane has a patchwork of front gardens that respond to Eurocentric ideals and 
representations rather than inherent Australian settings. 
 
Chapter 2 indicated that gardens are necessary to people because their making 
generates a sense of place and ownership.  The historical literature on gardening has 
consistently noted that gardens have always been a source of pleasure, happiness and 
personal taste [Jellicoe 1975, Berrall 1978, Hyams 1977, Joyce 1989, Moore et al 
1993].  Also, The Holy Bible, the book on which Christianity is based, describes 
God’s first works which culminated in the making of Paradise or the Garden of Eden. 
 
The chapter explores the notion that Eurocentric gardens are attempts to recreate 
Paradise and the plants, materials and methods used have advanced throughout the 
European world as well as other countries that have been Europeanized.  It has also 
been shown that gardens in these countries are of a similar form and nature.  The 20th 
century Australian front garden also holds all of these values and the Brisbane front 
garden is located within these philosophies.  It has also been shown that the 
Australian front garden is an integral part of the home and it sets the mirror of the 
homeowner’s tastes and values through its style. 
 
 
Chapter 3 explores the making of Eurocentric gardens, and outlines the philosophical 
needs, such as satisfaction, interpretation of art, using treasured plants and styles as 
reminders of home and the need to control nature.  In particular, the Australian  
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landscape and garden image is examined and the results show that Eurocentric 
replicas have been transcribed onto this land, to fulfill the need of re-establishing 
memories of home.  It has been shown that Brisbane is also part of this philosophy 
and this is articulated through its urban landscapes and gardens. 
 
The form and development of the Australian front garden is discussed in chapter 4 
with particular reference to Brisbane.  This has been explored through the history of 
Brisbane and also through literary stories and paintings concerning this city.  It has 
been shown that the front garden in Brisbane still adheres to traditional forms and 
elements and that as Brisbane moves into the latter part of the 20th century the urban 
fabric is still traditional in its landscape and garden forms. 
 
These chapters conclude part 1 which forms the theoretical framework for part 2. 
 
Chapter 5 discusses the research methodology of the survey of 72 Brisbane front 
gardeners in order to establish the philosophical and technical underpinnings of 
garden making in Brisbane.  Chapter 6 discusses the findings as the meanings and 
values of Brisbane front gardens in detail and concludes that Brisbane gardeners like 
their front gardens as they reinforce identity, culture, taste, reward and idealism.  The 
survey also reiterates that gardeners practice traditional husbandry methods which 
include using fresh water in order that the plants can survive.  The survey also 
reinforces the fact that Brisbane gardeners regard the garden as a necessary part of 
their lives. 
 
Fresh water issues are discussed in chapter 7 and 8.  It is shown in chapter 7 that 
fresh water shortages throughout the world and particularly in Australia are a major 
issue and that these issues are recognized and supported through publicity and 
awareness programs.  Australian governmental bodies have been formed to address 
this situation and one of the major concerns is about saving water in garden 
management.  The Brisbane City Council has adopted policies to save water in 
gardens based on principles first initiated in California. 
  
 
 
 
 
                                      
 
 
 
PLATE 58 
A plan on paper of the proposed 
Water efficient garden sets the 
Guidelines for a successful 
Outcome. 
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These principles of Xeriscaping are discussed in chapter 8. 
Other policies such as charging for water have also been adopted. 
 
Chapter 8 shows how these principles can be introduced by using a task model 
process and it demonstrates through an existing model how the principles have been 
applied by this process.  The model is Alice Springs, a central Australian town.  The 
weather and climate of Brisbane is discussed and it is shown that Brisbane gardeners 
use the most water in the wettest months.  It is also suggested that by using the task 
model process and principles of Xeriscaping, Brisbane gardeners can be led to the 
acceptance of new models of front gardens that use best practice water management 
techniques.  The chapter concludes with garden design models that have applied 
these techniques in two ways. 
 
IMPORTANT LESSONS THAT HAVE BEEN LEARNED FROM 
RESEARCH. 
 
The important lessons that we learn from the research into Brisbane gardeners’ 
philosophies and water issues are that gardening practices are learned from copying 
exemplars, from literature, family traditions, and the media, and therefore to promote 
new water saving techniques in front gardens, these resources should be promoted 
and used.  Gardeners want to express current ideals, whilst also fitting with the 
current, popular urban fabric.  Therefore, this cultural knowledge should also include 
gardens that respond to current sustainability issues such as saving water in order that 
the natural environment will benefit.  Gardeners want to express a sense of 
responsibility and self worth through the images of the front garden and therefore 
this image should be used to promote sustainability and worth through water saving 
front garden design. 
 
Fresh water availability is at ‘flash point’, not only in Australia, but in the world.  
Water saving can be promoted through incentives such as rewards and by the use of 
disincentives such as payment for the amount of water used.  Water saving gardens 
can be promoted through exemplars and good design if these processes are 
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publicized through well-known/popular identities or governmental bodies.  The 
benefits of water saving gardens will become a ‘way’ of life as well as a ‘way’ of 
gardening. 
 
The author of this thesis has argued that these issues can be solved.  By introducing 
gardens that do not rely on water for survival by careful plant selection and practices, 
Brisbane gardens will remain colourful and living through its dry seasons. 
 
A short indication of the relevance of this research is beginning to emerge in recent 
popular publications and local government activities. 
 
 
 
POST SCRIPT. 
 
Evidence that action and recommendations are being established in Australia 
and particularly in Brisbane. 
 
The Popular Press. 
The benefits of mulching and using an existing garden as an exemplar have been 
discussed in the press under the heading ‘Extreme skill’.  Holly Forsyth writes in The 
Weekend Australian [September 20-21, 1998] about a special garden in the Kiewa 
Valley, Victoria.  This garden is an example of one that has survived drought and 
cold because of the annual mulching program by the owners.  Forsyth explains 
‘Waddington’s annual ritual of mulch and manure saves the garden from the summer 
drought’.  She also writes that the garden will be an exemplar to others and in 
November it will be the centre for educating people about water saving gardens. 
 
The South West News, The Courier Mail and The Brisbane News have written about 
Brisbane’s falling water consumption figures in October 1997.  South West News 
[15/10/1997] states that ‘water consumption has fallen 30% on average across the  
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city since the introduction of water metres, Brisbane City Council figures officially 
released yesterday revealed’, whilst The Brisbane News [15/10/1997] introduces 
suitable plants for a garden that does not need water.  Under the title High and Dry 
the author suggests that ‘With metres now keeping tabs on how much water we use 
it’s worthwhile seeking out plants that like being dry’.  The Courier Mail suggests 
that Brisbane will become a dust bowl again with the introduction of water metres.  
Councillor June O’Connel is reported as saying that water metres will result in ‘the 
browning of Brisbane’, and Bev. McDonald said that, ‘she had stopped watering her 
garden from the first day of water metres’. 
 
 
 
The Role of Local Government 
The Redland Shire Council has established an Indigiscape Centre where the 
bushland site ‘will provide a unique botanical and educational showcase of 
Australian plants’ [Bayside Bulletin 21/10/1997].  Ross McKinnon, the curator of the 
Brisbane Botanical Gardens, spoke at the opening of this centre and said that this 
innovation will ‘speak’ to millions of visitors providing a unique greening experience 
and ‘this indigenous display for the diverse family of endemic flora of Redlands will 
allow people to understand the true nature of the environment’.  The promotion 
literature suggests that this centre will be ‘a key educational and botanical facility for 
displaying and interpreting the Redland indigenous plant communities.  It will break 
new ground in the display and interpretation of uses and applications for indigenous 
plants.  It will also encourage their propagation and everyday use in Landscape and 
gardening’. 
 
This centre has addressed a major sustainable issue and that is the re-establishment of 
the national character through gardens. 
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SUMMARY. 
During the 1990’s Australians have been encouraged to reconsider their true identity 
and they also have been asked to consider a variety of new concepts including a new 
flag, a new form of government, and a Republic rather than rule by a Sovereign.  As 
an introduction to this new Nationalism the national anthem is now truly Australian.  
‘Think and Act as Australians’ is the message, and as such, this philosophy should 
infiltrate into all aspects of living in Australia. 
 
Recognition of the subtle and sensitive nature of the true Australian landscape must 
also be acknowledged as a way to saving water in this arid land.  This can be 
achieved by moderating water usage in front gardens by intelligent design which will 
not only save water but lead to a truly Australian design epoch which will be on 
display to the world. 
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APPENDIX ONE 
 
SURVEY DATA AND MATRICES RECORDING METHODS. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
APPENDIX TWO 
 
BRISBANE’S CLIMATE INFORMATION, FIGURES AND GRAPHS, AND WATER USAGE 
INFORMATION, FIGURES AND GRAPHS. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
